
35

izali i. zemcovskiizali i. zemcovskiizali i. zemcovskiizali i. zemcovskiizali i. zemcovski

mravalxmianoba, rogorc Semoqmedebis damravalxmianoba, rogorc Semoqmedebis damravalxmianoba, rogorc Semoqmedebis damravalxmianoba, rogorc Semoqmedebis damravalxmianoba, rogorc Semoqmedebis da

azrovnebis saSualeba:azrovnebis saSualeba:azrovnebis saSualeba:azrovnebis saSualeba:azrovnebis saSualeba:     HOMO POLYPHONICUS-isisisisis

musikaluri identurobamusikaluri identurobamusikaluri identurobamusikaluri identurobamusikaluri identuroba

rodesac metyveleba emsaxureba adamianebis

gaTiSvas, isini mRerian, raTa gaugon erTmaneTs.

  (markiz de kustini, 1839)

zepiri tradicia savsea TavsatexebiT. is gviwvevs _ Cven viRebT
am gamowvevas da siamovnebiT vcdilobT mis amoxsnas. msoflio musikis
mravalricxovan da xandaxan saidumloebiT mocul sakiTxs Soris ar-
sebobs erTi, romelsac minda Sevexo da Cven, rogorc samecniero
forumis monawileni, mowodebulni varT ganvixiloT igi. es zepiri
tradiciis mravalxmianobis sakiTxia. is Zalze bunebrivad aRiqmeba,
miuxedavad imisa, rom ar aris damaxasiaTebeli mTeli kacobriobisTvis
da savaraudod ganekuTvneba adamianebis gansakuTrebul saxeobas.
modiT, maT vuwodoT (laTinurad) Homo Polyphonicus, ase vTqvaT, ram-
denime xmaze (part-singing) momRerali adamianebi. darwmunebuli var,
rom adamianebis es saxeoba araTanabrad gansaxlda dedamiwaze, warmoS-
va ara mxolod gansxvavebuli stilebi, repertuari da musikis erTob-
livad Seqmnis gzebi, aramed Seqmna aranaklebad gansxvavebuli musi-
kaluri azrovneba, aRqma da Semecneba. swored es ukanaskneli, anu eT-
noforis (eTnikuri tradiciis matareblis) musikaluri cnobiereba ma-
interesebs yvelaze metad.

am werilis Sinaarsis gasaadvileblad Semovifarglebi ramdenime Zi-
riTadi debulebiT da Semdeg Sevecdebi wamoyenebuli hipoTezebis da-
sabuTebas.

pirvel rigSi, me vaCveneb, Tu ramdenad aris mravalxmianoba war-
modgenili eTnoforebis metyvelebaSi musikis qmnadobasTan dakavSi-
rebiT; Sesabamisad aRvniSnav, Tu ramdenad mniSvnelovania zepiri simRe-
ris terminologiis Seswavla, imis gasagebad, Tu ramdenad aris isto-
riulad konceptualizebuli ama Tu im tipis mravalxmianoba mocemul
tradiciaSi.

meore rigSi, me mokled ganvixilav Semecnebisa da notaciis urT-
ierTmimarTebas da ramdenad SeiZleba CaiTvalos zepiri mravalxmi-
anobis notaciis eTnomusikologiuri procesi, eTnoforebis _ am
SemTxvevaSi Homines Polyphonici-s musikaluri cnobierebis eqsperi-
mentul gzad. sxvagvarad rom vTqvaT, SeuZlia Tu ara notacias moax-
dinos imis demonstrireba, Tu rogori xarisxiT acnobiereben xalx-
uri momRerlebi Tavis ansamblur stils da uSualo monawileobas am
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procesSi? daskvnaSi me wamovWri sakiTxs, Tu ramdenad SeuZlia tradi-
ciul mravalxmian struqturas iyos pirovnebis identuri.

1. wanamZRvrebi

zepiri tradiciis vokalur polifoniasTan mimarTebaSi gamovdi-
var am fenomenis gamocdis mizanSewonilobidan, rac or ZiriTad
eTnomusikologiur Tvalsazriss ukavSirdeba: erTi aris man-centric
(adamian-centruli), anu orientirebuli yofaze da musikis qmnadoba-
ze, meore ki _ song-centric (simRera-centruli), anu orientirebuli
musikalur wesebsa da universalur struqturebze. orive Tvalsazri-
si aqtualuria. faqtobrivad, maT SeuZliaT Camoayalibon ori samec-
niero paradigma. me darwmunebuli var, rom Cveni simpoziumi sru-
lad warmoadgens maT. miuxedavad amisa, Cemi naSromis gmiri Homo
Polyphonicus-ia, Sesabamisad, me dRes ufro pirvel paradigmas vemxro-
bi. Tumca mjera, rom es orive paradigma, miuxedavad maTi damouki-
deblad arsebobisa, mainc mWidro kavSirSi arian erTmaneTTan.

man-centric midgomas dRevandel dRes dominanturi pozicia uka-
via. CvenTvis naklebadaa cnobili meore paradigmas qmediTunarianoba.
amasTan, aq aris fundamenturi, Cemgan naklebad Seswavlili mtkicebu-
leba, romlis Tanaxmadac, zepiri tradiciis musikis warmomqmneli da
sicocxlisunarianobis ganmsazRvreli ZiriTadi bazisuri kanonebi da
maregulireblebi eTnoforebisgan damoukideblad arseboben.

am mosazrebis kargi formulireba me aRmovaCine riCard taruSki-
nis wignSi, Tumca Tavad avtori masSi raRac sxvas gulismobs. is wers
glexebis Sesrulebis esTetikaze, rusuli xalxuri simRerebis Semkre-
bis, evgenia liniovas cnobil aRwerebze dayrdnobiT, romlebic xazs
usvamdnen xalxuri simReris emociis gareSe Sesrulebas. neba momeciT
movitano citata: `liniovasTvis, xalxuri momRerali simReraSi monaw-
ileobis dros iyo ara persona, aramed WurWeli~ (Taruskin, 1996:731).
bunebrivia, xalxuri momRerali – `araa persona~ – igulisxmeba ara zo-
gadad, aramed musicirebisas – musicking (Jilbert ruJes termini,
aRdgenili qristofer smolis mier 1998 wels). saintereso mosazre-
baa: Tu mis perefrazirebas movaxden, SemiZlia vTqva, rom tradici-
ul mravalxmianobaSi yvela ZiriTadi maregulirebeli arsebobs Sem-
sruleblis nebisgan damoukideblad, sakompozicio da mastruqtur-
irebeli procesi xorcieldeba uSualod Sesrulebisas; Semsrulebe-
li qmnis ramdenime saerTo universalur obieqtivs, romelic Sead-
gens zepiri tradiciis arss (am debulebaSi me vanviTareb rusi fol-
kloristis boris putilovis – 1919-1997 – ZiriTad ideas).

erTi mosazrebis mimxroba ar niSnavs, rom sxvebs uarvyof. piri-
qiT, saboloo Sedegis miRwevis TvalsazrisiT, Zalze mniSvnelovania
maTi gaTvaliswineba. magaliTisTvis, Tu Cven mravalxmianobas Sevxe-
davT man-centr-uli paradigmidan, aRmovaCenT sxvadasxva Semsruleblis
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koordinirebas mocemuli jgufis sazRvrebSi. Tu igive sakiTxs song-
centr-uli paradigmidan SevxedavT, SevniSnavT sxvadasxva nawilis ko-
ordinirebas mocemuli musikaluri struqturis farglebSi. amis Sede-
gad, erTidaigive musikaluri teqsti gvesaubreba or gansxvavebul
enaze, rac inteleqtualurad gvamdidrebs.

erTi sakiTxis ormxrivad ganxilva mniSvnelovania, miT ufro,
bundovanebiT mocul iseT sakiTxTan mimarTebaSi, rogoricaa msof-
lio mravalxmianobis kerebis araTanabrad ganawileba. man-centr-uli
Tvalsazrisidan Cven ar SegviZlia avxsnaT, magaliTisTvis, ratom ar
SeuZlia solo simRera zogierT adamians, romelsac SeuZlia koleq-
tiuri musicireba. am mxriv simRera-centruli midgoma ufro metis
mTqmelia – is gviCvenebs, magaliTad, tradiciuli melodikis da ritmi-
kis ramdenime struqturul Taviseburebas, romlebic ar aZleven
mravalxmianobas ganviTarebis saSualebas. (am mosazrebis gamoyenebis
mcdeloba idiSis – Tanamedrove ebrauli folkloris safuZvelze
hqonda 1940-ian wlebSi moSe beregovskis, magram ar gamoqveynebula
2002 wlamde. vfiqrob bevri saintereso kvlevis ganxorcieleba SeiZ-
leba am mimarTulebiT sxvadasxva eTnikur monacemze dayrdnobiT).

Homo Polyphonicus-i yvelgan ar arsebobs. sakuTari Tavis real-
izebisTvis mas esaWiroeba rogorc Sesabamisi garemo, aseve sul cota
ori winapiroba – melodiuri masalis gansakuTrebuli organizacia da
specifikuri e.w. `musikaluri substancia~ da Tu es samive ZiriTadi
piroba arsebobs da cocxlobs, Cven vawydebiT saintereso fenomens
– Homo Polyphonicus-s, romelsac SeuZlia erTaderTi warmomadgeneli
iyos mocemuli mravalxmiani tradiciisa.

ras unda niSnavdes, rom Cems mier Serqmeuli `part-singing-is gmi-
ri~ SeiZleba virtualurad marto iyos da mainc iyos polifoniuri?
swored am kiTxvaSia am fenomenis arsi. aRsaniSnavia, rom mravalxmi-
anoba, rogorc mentaluri da SemecnebiTi fenomeni, ganekuTvneba ara
mxolod gunds an musikosebis jgufs. Tu mravalxmianoba, marTlac
cnobilia am tradiciasTan mimarTebaSi da Seadgens mis sicocxlisuna-
rian nawils, is Cndeba, rogorc Tandayolili Tviseba da ganuyofel
atributs warmoadgens TiToeuli Homo Polyphonicus-isa da es aris
Cemi ZiriTadi da mTavari debuleba. aRmoCnda, rom WeSmariti vokalu-
ri polifonia gamoxatavs, musikis Seqmnis procesis yvela monawilis
mentalur polifonias, anu Homo Polyphonicus-Ta mravalxmian erTia-
nobas. es fenomeni iseTive socialuria, rogorc musika. amis axsna SesaZ-
lebelia, Tundac mokled.

polifonia, rogorc musikaluri formis Seqmnis gza, gulisxmobs
imas, rom xalxuri musikis ZiriTadi saxeobebi arseboben ara imdenad
SesrulebaSi (rogoric aris Sromis, ritualuri, sacekvao, saTamaSo
an Sejibris simRerebi), aramed `musikis mosmenaSi~, romelsac Sebru-
nebiT SeiZleba vuwodoT `musikaluri azrovneba~. arseboben kultu-
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rebi, romlebSic musikaluri azri gamoxatulia gamorCeulad polifo-
niur smeniT wyobaSi.

am gansakuTrebul SemTxvevaSi idividis (Homo Polyphonicus-is) go-
nebaSi musika arsebobs mravalxmianobis saxiT. polifoniuri sazogado-
ebis TiToeul wevrs musika polifoniurad esmis. amasTanave, musika-
luri smena bevrad ufro mets gulisxmobs, vidre musikaluri Sesru-
leba. magaliTisTvis, aseT adamians marTla ar SeuZlia erTdroulad
ramdenime xmis simRera, magram SeuZlia polifoniurad azrovneba,
mravalxmianoba, rogorc produqti da procesi, erTdroulad warmo-
adgens Tana-simRerasa da Tana-arsebobas.

mravalxmiani ansambli Sedgeba individualebisagan, romelTagan
TiToeuli flobs Tandayolil polifoniur smenas. me veTanxmebi ana
rudnevas, romelic amtkicebs, rom sinamdvileSi, momRerali jgufSi
mReris erT partias, magram amave dros, sagundo SesrulebaSi monawi-
le jgufis yvela wevri, mReris polifoniurad sakuTari Tandayoli-
li smeniTac. amitomac koleqtiuri Sesrulebisas karg momRerals advi-
lad SeuZlia Secvalos Tavisi partia da daexmaros im momRerlebs,
vinc daiRala an melodiuri xazi dakarga (Rudneva, 1994:201).

me maxsendeba evgenia liniovas mier mSvenivrad aRwerili SemTx-
veva, romlis mowme gaxda igi erT-erT rusul sofelSi, novgorodis
maxloblad, brma `mama~ zinovisTan erTad (Linyova, 1911:XXXIV, LX).
`xanSiSesuli mamakacebi wynarad mRerodnen da wamyvani momRerlis
simRera gansakuTrebiT saintereso iyo, sanam mamao sakuTari CanarTe-
biT – gamSvenebiT da oxvrebiT, e.w. `axebiT~ ar CaerTo. `mamao, nu
oxrav ase~ – sTxova erT-erTma axalgazrda Semsrulebelma, romelmac
misi `oxvris~ mniSvneloba ver gaigo – `ratomac ara?~ – gamoeqomaga
ufrosi momRerali – `mas es mSvenivrad gamosdis, is xom Cven gvexma-
reba~. am frazis Semdeg, mamaom daiwyo `oxvra~ ise, rogorc manamde
arasdros~. mogvianebiT, rodesac liniova am masalaze ufro seriozu-
lad muSaobda, is Cawvda movlenis musikalur arss. Cveulebriv, gun-
di icdis, sanam wamyvani, romelic iwyebs simReras, tonalobas aCve-
nebs da mxolod amis Semdeg uerTdeba mas. aRweril SemTxvevaSi, wam-
yvani iwyebda Tavis frazas, arcTu sufTad tonalobasTan mimarTeba-
Si, tercia, romelic gansazRvravs tonalobas – ar ismoda. mama zi-
novi, romelic gamocdili iyo adgilobriv mravalxmianobaSi, eloda
tonalobis miniSnebas, da rodesac ver gaigo is, Zalze energiulad
daiwyo `ax~–oxvra, zustad minorul terciaze, ris Semdegac moxuce-
buli qalebic SeuerTdnen mas da daiwyes maRali (meore) xma – rusu-
lad e.w. `podgolosoki~. es aris zepir tradiciaSi, gansakuTrebiT
polifoniuri smenis konteqstSi SemoqmedebiTi TanamSromlobis brwy-
invale magaliTi. mxolod simReris codna ar aris sakmarisi – gundu-
rad misi `demonstrirebisas~, rusi saxalxo momRerlebi amboben, saWi-
roa sxva xmebic gaigo, raTa SegeZlos zepirad Seqmnili `partitur-
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is~ mosmena, am kompleqsSi mravalxmianobis moZraobis smeniT marTva.
rogorc vxedavT, polifoniuri simRera niSnavs erTad musikalur

azrovnebas da koleqtiur improvizirebas raTa, rogorc rusi glex-
ebi amboben, `avwioT simRera~. mravalxmianoba iTxovs ara mxolod
polifoniur `partituras~, aramed aseve msmenelis mier TiToeuli
individis partiis Sinagan polifoniur aRqmas. es musikaluri fenome-
ni (`Sinagani smeniTi wyoba~ damuSavebul iqna boris iavorskis mier,
1877-1942) msgavsia, Taviseburad, qarTuli fsiqologiuri skolis dam-
fuZneblis, dimitri uznaZis (1886-1950) fsiqologiuri `ganwyobis
Teoriisa~. polifoniuri teqstis arseboba SeuZlebelia Sinagani musi-
kis Seqmnel monawileTa TanamSromlobis survilis gareSe. rogorc
evgenia liniovam xazi gausva, sasimRero polifonia niSnavs xmebis
Tavisuflad moqmed, mravalmxriv kooperaciul TanamSromlobas~. (Li-
nyova, 1911:LXXIV). iyo gamocdili momRerali, niSnavs `SegeZlos im-
provizireba cnobil nebismier melodiaze~. (Linyova, 1912:201).

rogorc xedavT, me mravalxmianobis fenomens miviCnev iseTad,
rogoric is aris, misi genezisis da ganviTarebis zedmetad rTuli da
specialuri ganxilvis gareSe. erTaderTi ram, razec hipoTezuri azri
minda gamovTqva, aris is, rom polifoniur metyvelebas SesaZlebelia
daeuflos erTi momRerali, im doneze, rogorzec musikaluri met-
yveleba pirvelad damuSavebul iqna im jgufis wevrebs Soris, romle-
bic erTad mRerodnen. mravalxmianoba, rogorc ena, qmnis qsels, ro-
melic akavSirebs am tipis musikis yvela warmomadgenels, da isini, Ta-
vianTi azrovnebiT da SemecnebiT, am qselSi mkvidrdebian samudamod.

garda amisa, Homo Polyphonicus-is smena arsebobs mravlobiTi sa-
xiT, radgan koleqtiuri improvizaciisas arsebobs mravali saxis
koordinacia musikalur partiebs Soris. magaliTisTvis, epizodebSi
sadac monawileobs gundis naxevari an wamyvani da gundi; an erTdro-
ulad – monotonurad, akordebiT an paraleluri intervalebiT, an
Tavisufali kontrapunqtiT. koleqtiuri improvizaciis gagebisaTvis
gadamwyvetia, ramdenime ZiriTadi musikaluri modelis arseboba,
romelic gviCvenebs sad da rogor unda gaagrZelo. mravalxmianoba aris
polifoniuri ideis koleqtiuri gadawyvetis realizacia, romelic
arsebobs am tipis yoveli musikosis gonebaSi. amitomac Homo Polypho-
nicus-is smena yovelTvis Sinagani koordinaciisa da urTierTdamokide-
bulebis dinamiur ganzomilebaSi arsebobs.

Semdegi magaliTebi mowodebulia am Teoriuli debulebebis da-
samtkiceblad.

2. xalxuri terminologia

boris asafievi darwmunebuli iyo, rom `arsebobs yvela mizezi,
ivaraudo, rom evropuli xmaTasvlis safuZveli xalxur cnobiereba-
Sia~ (1971:326). Cven vagrZelebT muSaobas xalxur cnobierebaze, gansa-
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kuTrebiT ki imaze, Tu rogor aris es musikaluri cnobiereba asaxu-
li rogorc musikaSi, aseve musikalur terminologiaSi.

Tu me-20 saukunis udidesi qarTveli filosofosi, merab mamarda-
Svili marTali iyo da interpretacia xelovnebis qmnilebis nawils
Seadgens (2000:345), maSin xalxuri terminologia folkloruli musi-
kosebis mravalxmian cnobierebaSi Sedis rogorc misi ganuyofeli na-
wili. mravalxmianobis gamomxatveli xalxuri termini mniSvnelovnad
ufro metia, vidre me dRes mis demonstrirebas movaxerxeb.

ras gveubneba es terminologia? yvela enasa da dialeqtSi es ga-
monaTqvamebi da maTi etimologiebi xalxis azrovnebaSi terminolo-
giis saxiT Cndeba. isini saSualebas gvaZleven ufro Rrmad CavwvdeT
imas, Tu rogor urTierTobda eTnoforebis cnobiereba musikaluri
gamosaxvisa da TviTrealizebis rTul samyarosTan; rogor axasiaTeben
es terminebi gansxvavebul vokalur partiebs da maT koordinirebas
sakoncerto simReris procesSi.

darwmunebuli var, rom simpoziumis msvlelobis dros movismen
Sesabamis xalxur terminologias. me Tavad ukeTesad vicnob rusebis,
bulgarelebis, serbebis, mordovelebis da baltiispirelebis xalxur
terminologias. samxreT albanuri terminologiis brwyinvale aRweras
vxvdebiT jein Sugermanis sanimuSo wignSi `simReris warmomSobi~
(Sugerman, 1997).

zogjer es gamonaTqvamebi sityvierad arazustia, magram miuxeda-
vad amisa, Zalze bevris mTqmelia maTTvis, vinc garkveulia sakiTxis
istoriaSi. magaliTisTvis, mordva-erzias momRerlebi saubrobdnen
imis Sesaxeb, Tu rogor Seasrulebdnen isini zamTris simReras – `ro-
gorc mwyemsebi adre mRerodnen~, anu heterofonulad, Tu `rogorc
axalgazrdebi mRerian~, anu or-sam xmiani simReris formiT (Boiarkina,
1984:139). isini Zalze kargad icnobdnen polifoniis am or tips Soris
gansxvavebas da msgavsebas sakuTar tradiciaSi.

me warmogidgenT or cxrils. pirveli – Seicavs latviur xalxur
terminebs (ix. danarTi, I cxrili).

terminebis es sistema kargad aris damuSavebuli. mas bevri ti-
pologiuri paraleli gaaCnia evraziis gansxvavebul eTnikur tradi-
ciebSi, pirvel yovlisa, balkaneTSi, slavuri da ara slavuri xalxis
CaTvliT, da saqarTveloSi. gansxvavebul eTnikur tradiciebSi mniS-
vnelobiT erTnairi arian xalxuri terminebi, romlebic ixmareba ro-
gorc wamyvan, ise meore solistTan mimarTebaSi.

Cemi Semdegi cxrili Seicavs sam rusul xalxur gamoTqmas, rom-
lebic cxadyofen, Tu ramdenad Rrmad wvdeba xalxi sakuTar mraval-
xmian cnobierebas rogorc praqtikul, ise Teoriul gamovlinebaSi.
sxvagvarad, es terminebi asaxaven xalxur polifonias, rogorc er-
Tad Seqmnisa da azrovnebis gzas (ix. II cxrili).

ramdenime SeniSvna cxrilTan dakavSirebiT:
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`arteli~. es SeiZleba iyos brigada an razmi. me arasdros dama-
viwydeba glexebis gundis wevrebi, romlebTanac me vmuSaobdi: maT
gacvales adgilebi mravalxmiani repertuaris Sesrulebisas. manamde
isini erT rigSi isxdnen, Semdeg ki gaakeTes wre, CaWides erTmaneTs
xelebi da maSinve Seqmnes erTiani mravalxmiani sxeuli. es iyo simRe-
ris `arteli~.

improvizireba xmebiT. simReris erTad Seqmnis mcdeloba. es spor-
tuli TamaSis msgavsia – Sedegi SeiZleba iyos an cudi, an kargi. me
kargad maxsovs dimitri petrovskis cnobili ansamblis `rusuli simRe-
ris~ repeticiebi – maT ar icodnen, sad miiyvanda maT simRera. isini
ara daweril sanoto masalas, aramed cocxal simReras endobodnen –
isini TamaSobdnen simReras.

`pesnexorka~ – ruseTis dasavleT regionebSi muSaobisas, miTx-
res, rom gundis momRerals, solistisgan gansxvavebiT, unda gaaC-
ndes ara mxolod `smena~ («ñëóõ»), aramed unari mousminos sxvebs –
«ñëûõ» es dialeqturi termini gansazRvravs individis adgils `arte-
lis~ Sesrulebisas.

3. notacia da Semecneba

maqs veberi (1864-1920) Tavis wignSi `musikis racionaluri da so-
cialuri safuZvlebi~ (Weber, 1958) dasavluri polifoniis ganviTare-
bas evropuli sistemis notaciasTan akavSirebs. miuxedavad notaciis
rolis gazviadebisa, man SeigZno garkveuli kavSiri polifoniasa da
notacias Soris. Zalze rTuli amocanaa mravalxmianobis notacia,
gansakuTrebiT zepir formebSi. dResac multi-mikrofonuli teqnika
Zalze mosaxerxebelia mravalxmiani teqstis Casawerad, Tumca arc
ise kargia momRerlis cnobierebis gasagebad.

gansakuTrebuli midgoma sakiTxisadmi, romelic klasikurad iqca,
warmodgenili iyo dr. simha aromis mier. me vgulisxmob mis statias
“play-back”-is teqnikis gamoyeneba zepiri tradiciis mravalxmianobis
swavlebisas~ (Arom, 1976:3) da sxva saintereso publikaciebs.

Canaweris gasamartiveblad, dr. aromma eqsperimentSi masTan Ta-
namSromlobisTvis CarTo musikosebi, da rac CemTvis mniSvnelovania,
amiT karebi SeaRo maTs musikalur cnobierebasa da musikis Seqmnis
procesSi. dr. aromi ZiriTadad muSaobda centraluri afrikis inst-
rumentul polifoniaze da misi midgoma am sakiTxisadmi, SesaZloa,
Zalze sagulisxmo iyos iseT evropul tradiciebTan mimarTebaSi, ro-
goricaa, litvuri sutartines-skuduchyai-ze an rusuli kuvik’s, komis kuim-
chipsan, polyan da a.S. rac Seexeba evropuli vokaluri polifoniis
danarCen nawils, enobriv doneze gamoiyeneba ufro polifoniuri
frazebi, vidre instrumentuli birTvebi (romlebic dr. aromis mier
iqna aRmoCenili), xolo metyvelebis doneze, is Seadgens mobilur
mTlians, dafuZnebuls regularobaze, romelic SemTxveviTia Tavisi

mravalxmianoba, rogorc Semoqmedebis da azrovnebis saSualeba:
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bunebiT. sabolood, e.w. gabmuli grZeli simRerebis safuZvelze, ru-
sulis CaTvliT, SesaZlebelia ukeT CavwvdeT eTnoforebis musikalur
cnobierebas.

am mizniT, me mjera, is zustad Sesabamisi da samagaliTo iqneba
mravalxmianobis Zveli Canawerebis aRsadgenad, romlebic im dros
aris ganxorcielebuli, roca Cvens mecnierebs ar gaaCndaT teqni-
kuri aRWurviloba. rusebis didi xnis gamocdileba mravalxmianobis
notaciasTan mimarTebaSi, gvaZlevs saSualebas gviCvenos, Tu ramde-
nad garkveulebi an gamocdilebi arian xalxuri momRerlebi Tavian-
Ti mravalxmianobis stilis SegrZnebasa da uSualo funqciebSi.

moskovelma pianistma da Teoretikosma, iuli melgunovma (1864-
1893), pirvelma daamtkica, rom rusuli xalxuri simRera bunebiT
polifoniuria da manve pirvelma aRmoaCina Zalze rTuli rusuli
polifoniuri lirikuli simRerebis dafiqsirebis saSualeba (Mel’gunov,
1879). miuxedavad amisa, melgunovs xSirad brals debdnen imaSi, rom
mis mier Cawerili sxvadasxva meore xmebi yovelTvis ar eTanxmeboda
(harmoniulad) mTavar melodias. amis mizezi is aris, rom isini sxva-
dasxva dros, erTi da igive simReris Sesrulebisas iyo Cawerili,
miuxedavad imisa, rom meore xmebi yovelTvis erTnairi araa. imis
gamo, rom, SeuZlebeli iyo smeniT yvela maTganis erT jerze Cawera,
melgunovma mravalxmianobaSi mTavari melodiis varirebis mravalfe-
rovani ilustraciebi SemogvTavaza. es ukve wingadadgmuli nabiji
iyo.

1880-ani wlebis misma erT-erTma mimdevarma, vasili prokuninma,
sxva eqsperimenti ganaxorciela. e. liniovam marTebulad aRniSna, rom
`yvelaze maxvilgonivruli meTodi yvelaze maRali da dabali xmebis
(partiebis) koreqtulad Casawerad, gamogonebul iqna v. p. prokuni-
nis mier~ (Linyova, 1904).

vasili prokunini da nikolai lopatini mividnen daskvnamde, rom
xalxuri momRerlebi, CarTulni sagundo SesrulebaSi, kargad icnoben
erTmaneTis partiebs; da rom polifonia iZleva erTad Seqmnisa da
azrovnebis saSualebas, riTac wamoWres sakiTxi Homo Polyphonicus-is
musikaluri SesaZleblobebis Sesaxeb (Lopatin & Prokunin, 1956).

prokunini iwerda ZiriTad melodias mis mier SerCeuli maRali
klasis momRerlisagan. Semdeg is Tavad iwyebda mTavari melodiis
simReras Zalze dabla, riTac winaaRmdegobas uqmnida momRerals da
Zalauneburad gadahyavda is zeda xmaze. amis Semdeg, imisTvis, rom
mieRo qveda xma, is sapirispirod, mReroda melodias Zalze maRla,
riTac aiZulebda momRerals dabla emRera. gasagebia, Tu ramden
winaaRmdegobasTan iyo yovelive es dakavSirebuli, da ramdenadac
karg smenas moiTxovda Semkreblisgan, ise xalxuri Semsruleblisgan
– mravalxmiani tradiciis araCveulebriv codnas. am mxriv, notacia
da Semecneba Tanabrad iyo warmodgenili. gaazrebulad Tu gauazreb-
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lad, Homo Polyphonicus-is musikaluri identuroba Polyphonicus-Tan
warmatebulad damtkicda.

daskvnis magier

mravalxmianobis movlena pirovnebebis Tanaarsebobas gulisxmobs
(rusulad ukeT JRers – ñîáûòèå, rogorc ñî-áûòèå). am TvalsazrisiT,
polifonia SeiZleba miCneul iqnas adamianis cxovrebis idealur
gamoxatulebad zogadad. bunebrivia, Cven ar SegviZlia miviRoT es
idea yoveldRiur realobaSi, magram erTad simReris procesSi Cven
gvaqvs saSualeba ganvicadoT es srulyofileba da gavxdeT is, vinc
varT.

Cveni smeniTi SesaZleblobebi bevrad ufro maRla dgas, vidre
uSualod Sesruleba. mravalxmianobis Sesrulebas esaWiroeba Semsru-
leblebis jgufi, rom warmoadginos mravalxmianobis idea, saWiroa gan-
sakuTrebuli Sinagani smena, rasac me koleqtiur musikalur azrov-
nebas vuwodeb, anu is, rac yoveldRiur cxovrebaSi ar gvxvdeba,
magram SesaZlebelia realizebuli iyos mxolod sakoncerto musicir-
ebisas. am musicirebas, saTanado saxiT aRqmuls, SeuZlia pirovnebis
Camoyalibeba an Secvla.

ernst kluseni simReras miiCnevda jgufis cxovrebis instrumen-
tad (Klusen, 1967, 1969), Tumca Cven viciT, rom sagundo simRera SesaZ-
loa iyos instrumenti (xerxi) individualuri cxovrebisTvisac. jgu-
furi simRerebi iqmneba xalxis jgufis mier, magram, Tavis mxriv,
ayalibebs pirovnebis gansakuTrebul tips, romelsac SeuZlia po-
lifoniurad esmodes da iazrovnos. yvela SemTxvevaSi, Tu polifo-
nia aris azrovnebis msgavsi ram, mas SeuZlia pirovnebis formireba.

merab mamardaSvils (1930-1990) ekuTvnis brwyinvale sityvebi –
`... me qarTveli var, radgan rogorc sulierad, ise moralurad, me
qarTuli mravalxmiani struqturis produqti var... zogierTi Cemi
sulieri SesaZleblobis bedi qarTulma musikam gansazRvra... am musi-
kam me mSoba. me vgulisxmob Cemi pirovnulis im Semadgenels, rasac
eTnikuri an erovnuli qvia... amitomac, rodesac qarTveli mReris an
usmens simReras, masSi xelaxla ibadeba qarTveli...~ (2000:292, 293).

am aRsarebiT merab mamardaSvili gvaZlevs Temas da davalebas
momavlisTvis: esaa mravalxmianobis, rogorc mraval-azrovnebis mier
pirovnebis Camoyalibebis procesis Seswavla.

qarTuli polifonia, romelsac me ver gavbede Sevxebodi am we-
rilSi, SesaZloa saukeTeso modeli iyos aseTi mraval-azrovnebis Ses-
wavlisTvis.

mravalxmianoba, rogorc Semoqmedebis da azrovnebis saSualeba:
Homo Polyphonicus-is musikaluri identuroba
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cxrili I.

sami latviuri xalxuri termini samxmian
tradiciul polifoniaSi

(karl bambatis, 1983, mixedviT)

1. teicéja or saucéa – nomina agentis zmnidan teikt (Tqma, moyola) da
sankt (daZaxeba, dayvireba) – gansazRvravs tradiciuli gundis
pirvel, wamyvan solistebs.

2. locítája – warmoebuli locít-dan (daxurva, gaRunva, xmis triali,
gadaxveva, xveuli) – gansazRvravs meore solists.

3. vilcéjas – warmoebuli vilkst-dan (gadaadgileba, gayvana, kvali) –
gansazRvravs dabal xmas.

cxrili II.

sami xalxuri termini rusi glexebis zepiri
tradiciis polifoniaSi

(nawilobriv evgenia litvinovas mixedviT,
1904, Cemi interpretaciiT)

1. àðòåëü – sityvasityviT, muSebis da glexebis dajgufeba. artelis
mixedviT simRera niSnavs kerZo koleqtiur principebze dayrdno-
bas.

2. èãðàòü ïåñíþ – niSnavs monawileobis miRebas musicirebis proces-
Si, sadac sasimRero polifonia mTavari moqmedi piri xdeba Tama-
Sisa, romelic emyareba rogorc mxatvruli ise `sportuli~ saxis
improvizacias da gamomgoneblobas.

3. ïåñíåõîðêà, ïåñíåõîðàÿ æåíùèíà – qalTa gundis wevri, romelic
dajildovebulia koleqtiuri musicirebis gansakuTrebuli niWiT.

Targmna eka buCukurmaeka buCukurmaeka buCukurmaeka buCukurmaeka buCukurma
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Table 1
Three Latvian Folk Terms in Three-Part Traditional Polyphony

(according to Karl Brambats, 1983)

1. teiceÑja or sauceÑja – nomina agentis from the verbs teikt (to tell, say, recite) and sankt
(to call, cry, shout) – designates the first soloists, the leader of traditional choir;

2. lociÑtaÑja – from lociÑt (to fold, bend [to and fro], bow, to let the voice twist, wind, mean-
der) – designates the second soloist;

3. vilceÑjas (feminine plural) – from vilkst (to pull, drag, draw, trail) – designates the drone
singers.

Table 2
Three Folk Terms in the Oral Polyphony of Russian Peasant

{according partly to Yevgeniya Linyova, 1904, in my interpretation,
partly to my fieldwork)

1. “artél’“ – literally, co-operative association of workmen or peasants. ‘To sing by artel’
means to be based on particular collective principles and to become 6 sung “gang” –
as one music-making body of singers.

2. “igrát’ pésniu” – literally, ‘to play a song’; it means a complete involvement in music-
making as a process of collective interplaying when sung polyphony appears to be a
role- playing game based on both artistic and sport-like types of improvisation and
inventiveness.

3. “pesnekhórka,” or “pesnekhóraia zhénshchina” – literally, a woman-chorister, a mem-
ber of a women’s choir, who possesses a special gift for exactly collective music
making member of a women’s choir, who possesses a special gift for exactly collec-
tive music making which allows her to sing along with others properly, i.e., to be a
role-oriented playfellow accordingly to her functional specificity in the joint performing
artel'.

References

Arom, Simha. (1976). The Use of Play-Back Techniques in the Study of Oral Polyphonies, Ethno-
musicology, vol. 20 no. 3: 483-519.

Asafyev, Boris. (1971). Muzykal’naia forma kak process [Musical Form as a Process]. Leningrad:
Muzyka.

Beregovsky, Moisej. (2002). Muzykal’nye vyrazitel’nye sredstva evrejskoj narodnoj pesni [The Musi-
cal Expressive Means of the Jewish Folk Song]. Iskusstvo ustnoj traditsii: Istoricheskaia morfologiia:
K 60-letiiu I.I. Zemtsovskogo [The Art of the Oral Tradition: Historical Morphology: In Honor of the
Sixtieth Birthday of I.I. Zemtsovsky]. St. Petersburg: Russian Institute for History of the Arts. Pg.
192-203.

Boiarkina, Liudmila. (1985). Erzya-Mordovskoe narodnoe pesennoe iskustvo srednego Zavolzh’ia i
ego vzaimosviazi s traditsionnoj russkoj pesnej. [The Erzya-Mordva Folk Song Art in the Middle
Volga and Its Interconnections with Traditional Russian Song]. Kandidatskaia dissertatsiia [Ph.D.
Thesis]. Leningrad: Institut  teatra, muzyki i kinematografii (mashinopis’ [manuscript]).

Izaly I. Zemtsovsky



53

Brambats, Karl. (1983). The Vocal Drone in the Baltic Countries: Problems of Chronology and Prov-
enance Journal of baltic Studies, vol. 14, no. 1: 24-34.

Custin, Astolphe, Marquise de. (1989). Russie en 1839 [English translation: Empire of the Czar: A
Journey Through Eternal Russia). New York and London: Doubleday.

Klusen, Ernst. (1967). Das Gruppenlied als Gegenstand. Jahrbuch fur Volksliedforshung, Band 12:
21-41.

Klusen, Ernst. (1969). Volkslied: Fund und Erfindung. Cologne.

Linyova, Yevgeniya. (1904). Velikorusskie pesni v narodnoj garmonizatsii. Vypusk 1. SPb.

Linyova, Yevgeniya. (1911). Peasant Songs of Great Russia, As They Are in the Folks Harmoniza-
tion, Second Series.

Linyova, Yevgeniya. (1912). Psalms and Religious Songs of Russian Sectarians in the Caucasus, by
Madam Eugénie Lineff. Report of the Fourth Congress of the International Musical Society (London,
1911). London: Novello @ Co. Pg. 187-201.

Lopatin, Nikolai and Prokunin, Vasilii. (1956). Russkie narodnye liricheskie pesni (Russian Folk
Lyrical songs, Moscow, 1889). Moscow: Muzgiz.

Mamardashvili, Merab. (2000). Estetika myshlenia [The Aesthetics of Thought]. Moscow: Moskovskaia
shkola  politicheskix  issledovanii.

Mamardashvili, Merab. (2000à). Moj opyt netipichen [My Experience is Nontypical]. St. Petersburg:
Azbuka.

Mel’gunov, Yuli. (1879). Russkie pesni, neposredstvenno s golosov naroda zapisannye. [Russian
Songs Transcribed Directly from the Voices of the People]. Part 1. Moscow.

Putilov, Boris. (2000). K morfologii fol’klornnoj kul’tury [Toward a Morphology of Folk Culture]. Iskusstvo
traditsii: Istoricheskaia morfologiia: K 60-letiiu I.I.Zemtsovskogo  [The Art of the Oral Tradition:
Historical Morphology: In Honor of” the Sixtieth Birthday of  I.I. Zemtsovsky]. St. Petersburg: Russian
Institute for History of the Arts. Pg. 8-11.

Rudneva, Anna. (1994). Russkoe narodnoe muzyal’noe tvorchestvo: Ocherki po teorii fol’klora
[Russian Folk Music: Essays in the Theory of Folklore]. Moscow: Kompozitor.

Small, Christopher. (1998). Musicking: The Meaning of Performing and Listening. Hanover and
London: Wesleyan University Press.

Sugarman, Jane. (1997). Engendering Song: Singing and Subjectivity at Prespa Albanian Wed-
dings. Chicago and London: The University of Chicago Press.

Taruskin, Richard. (1996). Stravinsky and the Russian Traditions, vol. 1. Berkeley-Los Angeles:
University of California Press.

Weber, Max. (1958). The Rational and Social Foundation of Music (the German original came out in
1921). Translated and Edited by Don Martindale et al. Southern Illinois University Press.

Yavorsky, Boleslav. (1987). Izbrannye trudy [Selected Works]. Vol. 2, part 1. Moscow: Sovetskii Kom-
pozitor.

Zemtsovsky, Izaly. (1967). Toropetskie pesni: Pesni rodiny M.Musorgskogo [Songs of Toropets:
Songs from the Homeland of Modest Musorgsky]. Zapis’, notirovka, sostavlenie i kommentarii I.
Zemtsovskogo [Recorded, Notated, Compiled, and Commented by I. Zemtsovsky]. Leningrad: Muzyka.

Polyphony as a Way of Creating and Thinking:
The Musical Identity of Homo Polyphonicus


