
334

polo valehopolo valehopolo valehopolo valehopolo valeho

vagogo  xalxis (tanzania) musika da logika:vagogo  xalxis (tanzania) musika da logika:vagogo  xalxis (tanzania) musika da logika:vagogo  xalxis (tanzania) musika da logika:vagogo  xalxis (tanzania) musika da logika:

socialuri funqcia da musikaluri teqnika*socialuri funqcia da musikaluri teqnika*socialuri funqcia da musikaluri teqnika*socialuri funqcia da musikaluri teqnika*socialuri funqcia da musikaluri teqnika*

Sesavali
am moxsenebis saTaurTan dakavSirebiT maxsendeba simha aromis ko-

mentari  im aspeqtebze,  Cems dRevandel moxsenebas rom udevs safuZ-
vlad. me mas ganvumartavdi, Tu ras vgulisxmobdi ̀ zepir musikalur
tradiciaSi bunebrivi inteleqtis~ Sesaxeb msjelobisas. man Semawy-
vetina, yuradReba gaamaxvila ̀ logikaze~, mis kavSirze “bunebriv in-
teleqtTan~ da miTxra, rom ukeTesi iqneboda, Tu am terminze mec dav-
fiqrdebodi. me gaviTvaliswine misi rCeva da Sevecade gamekeTebina
ise, rogorc aromma SemomTavaza.

aman me gamaxsena nebismieri savele eqspediciis erT-erT princi-
pi, romelsac igi yovelTvis unda eyrdnobodes. es aris arsebuli-
dan yvelaze mniSvnelovani, arsobrivi masalis, aqsiomebis Sekreba.
amis Taobaze, jer kidev pirvel saukuneSi wminda avgustine moZRv-
ravda Tavis moswavleebs da aRniSnavda: `es aris mkvlevris WeSmari-
ti amocana: sityvierad gansazRvro, Tu raSi mdgomareobs realuri
gansxvaveba~ . me viziareb aromis ramdenime kriteriums: ra Tqma un-
da, `logika~ ara mxolod `bunebrivi inteleqtis~ cnebis ekvivalen-
tia, aramed, amave dros, warmoadgens saukeTeso termins misi arsis
mokled  gamosaxatavad.

am TvalsazrisiT, Cemi moxsenebis mTavari mizania, Sevecado, mok-
led aRvniSno musikis da socialuri konteqstis gadakveTis wertile-
bi, anu  davadasturo Teoria, romlis mixedviTac funqcia da siste-
muri maCveneblebi imdenadaa dakavSirebuli erTmaneTTan, rom erT-
erTis gamoricxva azrs ukargavs meoris arsebobas. amis ganxorciele-
bisaTvis sawyis wertilad avirCie tanzaniis patara soflis, vagogos
realobaSi gavrcelebuli musikaluri modeli. Cemi moxseneba eyrd-
noba suraTebs, konceptualur ferwerasa da mosasmen masalas, rome-
lic dagvexmareba miRebuli daskvnebis gagebaSi. am moxsenebis Sinaarsi
eyrdnoba 1995-2002 wlebSi ganxorcielebuli eqspediciebis masalebs,
rac warmoadgens Cemi sadoqtoro disertaciis _ ̀ vagogo xalxis (tan-
zania) musikaluri memkvidreoba: konetqsti da sistemuroba~ _ safuZ-
vels. disertaciis xelmZRvanelebi iyvnen prof. viqtoria eli da prof.
simha aromi, romelic monitorings uwevda eqspediciebs.  prezentacia

∗ gamoqveynebulia krebulSi: Approches to African Musics ( afrikuli musikisadmi midgoma).
red.  enrike kamara de landa da silvia martines garsia. sentro buendia (validolis
universiteti, espaneTi) 2006.
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gaimarTa UCM-Si 2005 wlis ivnisSi. am SemTxvevaSi, termini `konteqs-
ti~ gulisxmobs adgils, socialur da religiur warmodgenebs an kon-
kretuli tipis musikis Sesrulebis pirobebs; xolo `sistemuroba~
ukavSirdeba musikis teqnologiur principebs.

me yuradRebas gavamaxvileb polifoniuri repertuaris erT-erT
nimuSze – Cipande – vinaidan igi gvaCvenebs im paradigmatikas, romel-
Sic orive _ konteqstic da sistemurobac _  srul erTianobaSia
warmoCenili. saboloo jamSi ki SemogTavazebT axlebur midgomas. igi
SesaZleblobas gvaZlevs SevigrZnoT, Tu rogoraa agebuli vagogos
musikaluri samyaro: SemecnebiTi procesi da strategia, maTi funq-
cia, praqtika da Sinagani urTierTkavSirebi, warmodgenili tomis ko-
leqtiur mexsierebaSi. yovelive es gvexmareba gacnobierebaSi da
sxvadasxva tipis musikis diferenciaciaSi.

gogos tomis mokle mimoxilva
vagogos tomi binadrobs tanzaniis miwebis sakmaod mozrdil mo-

nakveTze da warmoadgens am teritoriaze mcxovrebi TiTqmis 113
jgufidan erT-erTs igi avsebs eTno-lingvistur rukas, romelSic
kulturuli mravalferovneba srul SesabamisobaSia musikaluri
enis mravalferovnebasTan. es aris agrokulturuli saqmianobiTa
da mesaqonleobiT dakavebuli tomi, romlis arsebobis umTavresi
wyaroa xorbali, simindi, sorgo, proso,  miwis Txili da, agreTve
wvima, romlis garSemoc trialebs mTeli maTi realuri da simbo-
luri cxovreba.

vagogos tomis Taviseburebebis amsaxveli maxasiaTeblebidan aR-
saniSnavia iniciaciis rituali, anu Makumbi, _  gansakuTrebuli war-
modgena, romelic gvaCvenebs Wabukobidan momwifebul asakSi gadas-
vlis, adamianis sazogadoebis srulyofil wevrad Camoyalibebis
process; mdidari mosavlis aRebasTan dakavSirebuli zeimi, tomis
sicocxlis gagrZelebis garantad moiazreba. gamomdinare aqedan, re-
pertuari, ZiriTadad, miwis damuSavebasTan dakavSirebul simRerebs
(Ifuku) moicavs. es aris sakmaod rTuli musikaluri formebi. am sim-
Rerebis ZiriTadi polifoniuri xerxia hoketi, warmodgenili kom-
binaciaSi mravalxmianobis sxvadasxva tipebTan, rogoricaa kontra-
punqti, kanoni, burdoni da sxv.

meore mxriv, unda gamovyoT gasarTobi warmodgenebi, romlebSic
vagogos xalxi warmoaCens Tavis emociebs. am ritualebSi, sakralur
qmedebebsa da gasarTob warmodgenebSi musika sazogadoebis gaerTi-
anebis ZiriTadi saSualebaa da miwieri da zeciuri cxovrebis umTav-
res SemakavSirebelad aRiqmeba. SeiZleba iTqvas, vagogos yofis yo-
vel moments axlavs musikaluri Tanxleba, rac zogadad afrikeli
mosaxleobis umTavresi nawilisaTvis aris damaxasiaTebeli. aq saqme
gvaqvs ara raime esTetikur motivTan, aramed, musikis Sesrulebis
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eTikur daniSnulebasTan, rac  warmoaCens kontrasts dasavlur az-
rovnebasTan da im ideasTan, romlis mixedviTac ̀ xelovneba arsebobs
xelovnebisaTvis~.

ritualis da musikaluri parametrebis sruli urTierTqmedeba
saSualebas gvaZlevs gogos musikalur samyaro erTian perspeqtiva-
Si ganvixiloT da mTeli musikaluri Semoqmedeba warmovidginoT mi-
si ZiriTadi elementidan gamomdinare. es elementia simRera, rome-
lic Cven migviTiTebs socialur identifikaciaze da gviCvenebs mu-
sikalur sistemurobas. winamdebare sqemis Tanaxmad, vagogos mTeli
vokaluri, instrumentuli musika da cekva aucileblad miesadageba
am sistemur klasifikacias. Sesabamisad, musikis is tipebi, romle-
bic ar aRiniSneba am maxasiaTeblebiT da TandaTanobiT ar aireklavs
maT _ wyvets Tavis arsebobas, logikurad gardaisaxeba an ikargeba.

musika, rogorc ena
lingvisturi TvalsazrisiT, aucilebelia aRiniSnos afrikuli

metyvelebis kulturis gansakuTrebuli Taviseburebebi: ̀ musikis~ aR-
mniSvneli terminis uqonloba (miuxedavad imisa, rom igi arsebobs lin-
gua franca-Si, romelsac ewodeba Kiswahili,  `Musiki~da etyoba arabulis
gavlenis kvali); aseve ar arsebobs iseTi cnebebi, rogoricaa `ritmi,
melodia, bgeraTrigi, forma, polifonia da a.S.~ faqtobrivad, sauba-
ria musikis  Semadgenel parametrebTan dakavSirebuli iseTi cnebebis
uqonlobaze, romlebic Seadgenen musikaluri enas, formis struqtu-
rasa an process da qmnian musikalur JReradobas.

rasakvirvelia, musikaluri cnebebis verbaluri aRniSvnebis ar ar-
sebobis faqti srulebiT ar metyvelebs imaze, rom afrikelma tomebma
ar ician am cnebebis Sesaxeb. ubralod, maT ar WirdebaT aseTi zusti
damwerluri Tu zepirsityvieri formulireba, vinaidan Teoriuli
mxare mTlianad praqtikasaa daqvemdebarebuli.

amave dros, aucileblad unda iTqvas, rom vagogos enaSi leqsiku-
rad  diferencirebulia cnebebi   ̀ simRera~ (kwimba – roca is aris  erT,
or  an met xmiani identuri ritmuli artikulaciiT) da ̀ polifonia~
(cilimi – ganawileba), romlebic warmoadgenen ritmulad damoukide-
bel vokalur xazebs semantikurad uSinaarso marcvlebiT. aRniSnu-
li faqti SesaZleblobas gvaZlevs erTmaneTisagan ganvasxvavoT mov-
lenebi, romelTagan erT-erTi ganixileba rogorc polifonuri (kon-
trapunqti, kanoni, hoketi, ostinaturi teqnika), xolo meore, ro-
gorc arapolifoniuri (paralelizmi, homofonia, heterofonia,
burdonuli bani, xmis nawilobrivi damTxveva)

musika, rogorc sistema
modiT, ganvixiloT konkretuli SemTxveva: Cven vapirebT gamovik-

vlioT Cipande-s sacekvao repertuarisaTvis damaxasiaTebeli poli-
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foniis tipi. misi fonetikuri masala Sedgeba marcvlebisa da aRu-
niSnavi xmovnebisagan, romlebic TiTqos CarTulia homofoniuri par-
tiebis mkafio teqsts Soris. SesaZlebeli variaciebis es erT-erTi
ekvivalenturi varianti, romelic moipoveba saSemsruleblo praq-
tikaSi arsebul polifoniur modelebs Soris  da romlis minimaluri
arsobriv-empiriuli formula mWidrodaa dakavSirebuli zogadad
gogos eTnikuri jgufis mentalobasTan. yovelive amasTan erTad, po-
lifoniur simRerasTan mimarTebiT Cven amovdivarT Semdegi hipo-
Tezidan: Tu polifoniis Semadgeneli yoveli xma TavisTavad warmo-
adgens erTian nagebobas, maSin igi aseve erTiania mTlianobaSica da
nawilebis urTierTqmedebaSic da, piriqiT.

gamomdinare am magaliTidan, unda gavarkvioT, Tu polifoniuri
damuSavebis romeli musikaluri parametrebi da xerxebi iReben Ta-
vis Tavze musikis ganviTarebis funqcias. termin `funqciis~ aseTi
zusti da Rrma Sinaarsi, rogoric man  vagogos xalxSi SeiZina, gamom-
dinareobs musikis Seqmnis procesidan. zogadad, musikis yoveli ti-
pi ukavSirdeba mis funqcias, radganac yvela rituali saWiroebs Se-
sabamis musikalur Tanxlebas.

Canawerebi da teqnikuri mowyobilobani
aRqmis sakiTxidan gamomdinare, gogos musikis struqturebis di-

ferencirebisa da wvdomis sirTule eqspediciis ganuyofeli Tavise-
burebaa. vinaidan, polifoniur nimuSSi informaciis cvalebadobis
siCqaris tempi sakmaod maRalia, es kidev ufro arTulebs saqmes, rad-
gan polifoniur struqturaSi moqmedebidan momavali elementebi er-
TmaneTTan permanentul urTierTqmedebaSi imyofebian da aucilebe-
lia im zusti momentebis dadgena, rodesac isini emTxvevian erTmaneTs.

amis gamo, mkvlevris erTaderTi gamosavalia gaSifros musikalu-
ri masala da Tavisi kvleva awarmoos gakeTebuli Canaweris safuZ-
velze. rogorc aRniSnavs aromi, `saocrad rTulia, Seudge musika-
luri fenomenis detalur analizs, rodesac ar gagaCnia maTi grafi-
kuli gamosaxuleba, miT umetes, rodesac saqme gaqvs polifoniasTan,
sadac melodiur-ritmuli xazebi TiTqos gadafaraven erTmaneTs
(Arom, 1985:175); mantl hudi gvTavazobs mosazrebas, rom `raime mu-
sikaluri mniSvnelobis yvela mkafio gansazRvreba damokidebulia
mis transkrifciaze~ (Hood, 1963:190), xolo a. m. jonsi ambobs: `afri-
kuli musikaluri sistemis srulyofili gagebis gasaRebi aris misi
Cawera~ (Jones, 1958).

nebismier SemTxvevaSi, Cawera warmoadgens musikaluri analizis
pirvel safexurs da empiriuli kvlevis ZiriTad meTodologiur ba-
zas, romelic ver iqneba Tanmimdevruli, Tu ar daeyrdnoba yvela av-
Tentikuri Sesrulebis Seswavlasa da dasabuTebas. Caweridan gamom-
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dinareobs musikis Semadgeneli parametrebisa da principebis iden-
tifikaciisa da aRweris mcdelobis pirveli safexuri: bgerebis si-
maRlis gansazRvra (melodiuri da harmoniuli intervalebi, kilos
tipi, wyobis kriteriumi), ritmuli organizacia (pulsi da misi dana-
wevreba, periodi, ritmuli modelebi), formis struqtura, mravalx-
miani  ganviTarebis varirebis tipi da teqnika, polifoniuroba da
arapolifoniuroba.

  rodesac mkvlevari Tavis naSromSi gamodis im kulturuli, teq-
nikuri da esTetikuri kriteriumebidan, romlebic ar Seesabamebian
musikis ganviTarebis gzas, man unda gaacnobieros da daasabuTos Ta-
visi mosazrebebi. gamomdinare aqedan, igi Tavs valdebulad miiCnevs
gamoiyenos is meTodebi, romlebic yvela misawvdomi Teoriuli da
teqnikuri mowyobilobis saSualebiT kvlevas   da  musikalur masa-
las erTmaneTs miusadagebs.

Cvens SemTxvevaSi, imisaTvis, rom agvemaRlebina calkeuli xmis aR-
qmis maCvenebeli, gamoviyeneT meTodi, romelsac uwodeben ̀ xelaxla
Cawerac~ (re-recording). es meTodi eTnomusikologiaSi 1973 wlidan Se-
moitana da daamkvidra simha aromma akas tomis pigmeebTan dakavSire-
bul SromaSi da mas mimarTaven isini, vinc ikvlevs amgvar formas Ta-
namedroveobis teqnikuri miRwevebis gamoyenebiT. igi saSualebas
gvaZlevs, ganvacalkeoT polifoniuri nimuSis sxvadasxva partiebi;
amave dros, gvaqvs xmaTa Soris SemakavSirebeli da momijnave werti-
lebis dakavSirebis SesaZlebloba da amaze dayrdnobiT vadgenT po-
lifoniis tips.

Cven viyenebT cifrul Camwers (DAT Sony), sadac aRniSnulia ori-
ginaluri versiebi da analogiur multitrekul mowyobilobas (Tes-
cam, Portaone), romelic SesaZlebels xdis gamoacalkeos da Seinaxos
xmebi damoukidebel arxebSi. am meqanizms SeuZlia DAT-iT gaakeTos
gaSifruli da gaanalizebuli nimuSebis Cveulebrivi Canaweri. ami-
saTvis, momRerlebma unda Seasrulon simReris is varianti, romel-
sac isini Cveulebriv mRerian da ise, rogorc yoveli maTgani warmo-
adgens mas yoveli Sesrulebisas. is faqti, rom isini arian namdvili
Semsruleblebi da Tvalyurs adevneben Caweris mimdinareobas mTeli
drois ganmavlobaSi, adasturebs miRebuli Sedegebis marTebulobas
musikaluri da anTropologiuri TvalsazrisiT..

meTodis gamoyeneba
aromis Tanaxmad, ̀ xelaxla Caweris~ (re-recording) teqnika aris ̀ rea-

lobaSi sinqronulad warmodgenili mJReri (sonoruli) nagebobebis
rekonstruqcia~ (Arom,1985:190). rodesac originaluri versia Caiwe-
ra, Cven SevecadeT sxvadasxva arxidan Semadgeneli xmebis  gaerTiane-
bas da miviReT erTiani  polifoniuri nawarmoebi. ganvixiloT miRe-
buli Sedegebi:
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pirveli arxze Cven CaviwereT izi ikali-s improvizebuli xma (I), rome-
lic yovel nawilSi cvlilebas ganicdis da misi daboloeba xazgasmu-
lia da aRiqmeba, rogorc  xmebis pauzis gamoZaxili. izi ikali-s meore xma
(II), zogadad axdens pirveli xmis zust an nawilobriv kanonikur imi-
tirebas.

rodesac pirveli xma Cawerilia, meore Semsrulebeli (Nhunyi I)
yurTsasmenSi usmens am Canawers da amavdroulad mReris Tavis par-
tias, romelic iwereba meore arxze. Nhunyi I-is roli metad mniSvne-
lovania izi ikali-is harmoniul wyobaSi. igi ritmuli TvalsazrisiT em-
Txveva mas, magram melodiurad gansxvavebulia.

da a.S., igive procedura dakavSirebulia xmebis pauzasTan. mesame
Canaweri Seesabameba Nhunyi II-s, romelsac axasiaTebs iodlireba (ci-
meloughali, cigogo-Si), anu tonebis swrafi cvalebadoba, romelic ga-
moicema yelismieri da mkerdismieri bgerebis monacvleobiT.

es ukanaskneli magaliTi ganvixileT imisaTvis, rom gveCvenebina
Savi afrikis tradiciuli musikis maxasiaTeblebi: ganviTarebis
procesSi musikaluri masala ganicdis uwyvet gameorebas da vari-
rebas. varirebaSi Zalian mniSvnelovania improvizacia. am Tvalsaz-
risiT, Cven SesaZlebloba gvqonda dagvenaxa, rom vagogos tomi ara-
sodes ar asrulebs simReras an musikalur nawyvets erTnairad; me-
lodia mudam varirebulia, teqsti ki _ ucvleli. maT esmiT, rom
TavisTavad melodia, sanam teqsti SenarCunebulia, simReras ver
Secvlis da rom sityvebi warmoadgenen simReris im elementebs, ro-
melTa saSualebiT Cven SegviZlia davadginoT, Tu romel simReras-
Tan gvaqvs saqme; improvizacia ufro miRebulia, vidre raime axali
teqstis gamoCena.

 aseTi polifoniis SemTxvevaSi, sadac umniSvnelo marcvlebia
gamoyenebuli, mudmivi cvalebadobiT, xmebis erTmaneTze dadebiT
da kombinirebiT, iqmneba STabeWdileba, rom yoveli Semsrulebe-
li gansxvavebul xmas mReris. aseve, arsebobs uTqmeli SeTanxmeba,
rom arc erTi momRerali ar mReris imaves, rasac mis maxloblad
mdgari adamiani, Sesabamisad saxezea unisonis, rogorc aseTis,
sruli uaryofa.

mizezi, Tu ratom damkvidrda musikalur sistemaSi improviza-
cia, ukavSirdeba ara mxolod droiT aspeqtebs (ritmul dagviane-
bas, notis daCqarebas an dagvianebas, siCumis Semosvlas), melodi-
ur aspeqtebs (or bgeras Soris Casmul elementebs, erTi simaRlis
meoreTi Senacvlebas an igive melodiis tesituris da bgeris pro-
ducirebis teqnikis Secvlas), harmoniasa (banis mTavari bgerebis
Secvla) da formas (antifonuri da responsoruli formebis uSua-
lo monacvleoba).

xma Nhunyi II: polifoniuri variaciuli modelebi kulturologi-
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urad sazogadoebis warmodgenebiTaa ganpirobebuli. polifoniur
simReraSi, sadac melodiur-ritmuli kavSiri efuZneba ara  fiqsi-
rebul xmovnebsa da marcvlebs, varirebis sirTulis xarisxi damo-
kidebulia yoveli Semsruleblis gamomgoneblobis niWze, Tumca, ne-
bismier SemTxvevaSi, unda eyrdnobodes dadgenil principebs, rogo-
ricaa: periodi, kilos tipologia Tavis melodiuri da harmoniuli
intervalebiT da formis struqtura.

xma Nhungu aSkarad aireklavs Canawerebis ZiriTad, maT Soris, rit-
mul maxasiaTeblebs; amave dros, igi warmoaCens yvela tipis melo-
diur-ritmul variacias.

am meTodis umTavresi miRweva mdgomareobs imaSi, rom rodesac na-
warmoebs Sewyvets gansxvavebuli partia, multitrekuli mowyobi-
loba SemogvTavazebs xmaTa ad libidum kombinirebis SesaZleblobas,
rac, ase vTqvaT, yoveli modelisTvis Seqmnis jgufs da polifoniu-
ri daSrevebiT Seadarebs urTierTmimarTebas massa da danarCen mo-
delebs Soris.

rogorc aRvniSneT, vagogos musikalur tradiciaSi erTi da imave
masalis varirebis procesi regulirdeba garkveuli formulidan ga-
moyvanili modeliT, romelic ucvlelad safuZvlad udevs yovel in-
terpretacias, Tumca, praqtikaSi adgili aqvs modificirebas da gan-
viTarebasac. Cemi naSromis ZiriTadi mizania am modelebis povna da
dasabuTeba.

amgvarad, vinaidan  variaciebi gamomdinareoben erTi da igive sim-
Reridan, Cven SegviZlia CamovaSoroT maT ornamentebi da umniSvne-
lo elementebi, ris Sedegadac miviRebT simReris ubralo da martiv
versias. igi ukavSirdeba iseTi tipis variaciebs, romelic kultu-
rologiurad misaRebia im sazogadoebisaTvis, sadac is arsebobs da
romelic xels uwyobs maT gavrcelebas:

erTi SexedviT, polifoniuri azrovnebis arsebobis damamtkice-
beli sxva faqtori gamomdinareobs iqedan, rom ciklebi amovardni-
lia erTiani ganviTarebis fazidan, ris gamoc xdeba aqcentebis da-
pirispireba. es faqti warmoadgens logikis (“bunebrivi inteleqtis~)
demonstracias, romelic naTlad gvaCvenebs, Tu rogor miiRweva sa-
boloo rezultati minimaluri gamosaxvis xerxebis gamoyenebiT. Ci-
pande-s polifoniis tipidan gamomdinare, es fenomeni iwvevs harmo-
niuli sferos mudmivi moZraobisa da transformaciis SegrZnebas,
sadac bgeraTsimaRlis, ritmisa da harmoniis urTierTqmedeba mud-
mivad icvleba formis struqturis stabilurobis pirobebSi; aseTi-
ve suraTi ikveTeba vizualur kaleidoskopSi, anu, Cvens SemTxvevaSi,
_ JReradobaSi.

multitrekuli mowyobiloba aadvilebs gaSifvras, vinaidan aRiq-
vams ritmul hangebTan dakavSirebul musikis ZiriTad aspeqtebs, maT

polo valeho



341

droSi ganlagebas, organizaciasa da ciklis SigniT dajgufebis ti-
pebs. Tu Cven yuradRebis koncentrirebas movaxdenT pirveli ori
bilikis oTx ZiriTad xmaze (I biliki Izi ikali I + hjunyi I; II biliki  Nhunyu
II + Nhungu ), aRmovaCenT, rom saxezea ori xma (mesame da meoTxe), ro-
melic asrulebs erTgvari dasartyamis funqcias (es aris organuli
elementebi, romlebic ganapirobeben ritmis organizebulobas da ax-
denen danarCeni xmebis sinqronizacias) da, Sesabamisad,  warmoadgens
erTgvar akompanirebul ritmul formulas.

am analizis obieqts warmoadgens dasawyisSi mosmenili versiis ga-
Sifruli Canaweri. es aris eqsperimentuli audio _ Canaweri, rome-
lic ganxorcielda ukve arsebuli gamocdilebis safuZvelze da mu-
sikosebis uangaro monawileobiT. Semdeg magaliTSi Cven saqme gveq-
neba Cipande-s repertuaris versiasTan, romelic, SedarebiT gvian-
deli formiT, Cawerilia originalur konteqstSi.

am polifoniur versias iwyeben kacebi. garkveuli xmovani signa-
li (qalTa moTqma) gvauwyebs Semdegi nawilis dawyebas. kacebis par-
tias edeba qalTa xmebi. qalebi SemoiWrebian kacebis simReraSi (pa-
raleluri simRera), rac iZleva dinamikurad aRmaval talRovan-gar-
damaval polifoniur faqturas, romelSic vokaluri xmebi gadadis
erTmaneTSi da ganapirobebs Zlieri polifoniuri kompleqsis war-
moqmnas.

daskvna
Cven mivediT moxsenebis kardinalur wertilamde. musikaluri

TvalsazrisiT Cipande warmoadgens  vagogos polifoniuri azrovne-
bis yvelaze koncentrirebul magaliTs: Cven vipoveT gansxvavebuli
xerxebi, kanoni, imitacia, paralelizmi, ostinaturi momentebi, ro-
melic sruldeba rogorc quodlibet ( sxvadasxva popularul melodi-
ebsa da teqstebze agebuli mravalxmiani saxumaro nawarmoebi – red.
SeniSvna), anu, SeiZleba iTqvas, melodia, romelsac jer qalis xma as-
rulebda, axlidan iwyeba da gadaadgilebulia polifoniuri monak-
veTis  TavSi.

etimologiurad Cipande niSnavs ̀ nawils~, ̀ fragments~ da ukavSir-
deba kacis winadacveTis rituals, romelic xircieldeba kanga-s sa-
SualebiT (gogos tradiciuli naWeri), romelsac atareben inicia-
ciamde mnyamluzi. Semdeg, igi iniciaciis niSnad gadaecema qals, rac
mas aZlevs qmris SerCevis uflebas. amave dros simRera Cipande gva-
uwyebs iniciaciis ritualis, Makumbi-s dawyebis Sesaxeb da srulde-
ba mTeli ritualis ganmavlobaSi. igi sruldeba a capella, rqis zaris
ndodolo-s  an kayamba-s (marakasis) TanxlebiT.

socialuri TvalsazrisiT, is sruldeba sami mizeziT: 1) zogadad
is emsaxureba nayofierebis ideas da, rogorc signali, sruldeba yo-

vagogo xalxis (tanzania) musika da logika:
socialuri funqcia da musikaluri teqnika
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vel Rame iniciaciamde; 2) warmoadgens gasarTobs, sadac parodire-
bulia qalis mier qmris arCevis momenti; 3) iniciaciis dros, kanis
CamoWris momentSi exmareba tkivilis daZlevaSi. saboloo rezul-
tatis miRwevisas, windasacveTi kacis garSemo Tavs iyrian biWebi. ga-
mafrTxilebeli signalis Semdeg (antilopis rqis sayviris xma) isini
mas xmas aubamen da mRerian Cipande-s polifoniur nawils; amave dros,
ikumbi-s msgavsad (ritualis ganmavlobaSi), qalebi erTdroulad mRe-
rian paralelur moZraobaSi.

`saboloo CamoWris~ (windacveTis) wina momentSi, kacebi iReben vo-
kalur ̀ klasters~, savaraudod minorul intervalze. imis gamo, rom
polifoniuri faqtura gansakuTrebiT koncentrirebuli xdeba,  biWs
aRar SeuZlia srulyofilad ahyves mas. amas TiTqos Terapevtuli
mizani aqvs, romelic mdgomareobs erTgvar anesTeziur funqciaSi
da romlis mTavar Canafiqrs fizikuri tkivilis Semsubuqeba warmo-
adgens.

Tu davubrundebiT erTian suraTs da ganvixilavT yvela monacems,
SegviZlia gamovikvlioT da aRviqvaT Cipande-s polifoniuri nawili
globaluri TvalTaxedviT. es aspeqtebi gvaCvenebs vagogos warmod-
genebis erTianobas yofierebaze, Tu rogor aireklaven es warmod-
genebi sicocxles, azrovnebas, muSaobas, ritualebs da a.S., igive Se-
iZleba iTqvas  sulierebaze, romelic   agreTve warmodgenilia maT
musikalur da simbolur samyaroSi.

Cipande-s repertuarSi musika, semantika an enis uSinaarso nawila-
kebi, socialuri pirobebi  _  yovelive es urTierTqmedebis umaR-
les wertils aRwevs da gvaZlevs musikaluri teqnikisa da socialu-
ri funqciis umWidroes naerTs. swored amaSia Cadebuli is mimarTe-
bebi, romelzec me vsaubrobdi moxsenebis dasawyisSi da SesaZleblad
mimaCnia ase davamTavro: vagogos xalxi eTikurad mniSvnelovan ide-
as musikalurad metad STambeWdavad gamoxatavs.

 Targmna irina fircxalavam

polo valeho
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