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transkripcia da kompiuteritranskripcia da kompiuteritranskripcia da kompiuteritranskripcia da kompiuteritranskripcia da kompiuteri

rodesac baton anzorma erqomaiSvilma qarTuli xalxuri simRe-
rebis gaSifvra mTxova misi sanoto krebulad gamocemis mizniT,
SevTavaze  maTi transkripcia specialuri kompiuteruli programiT.
rogorc cnobilia, ukanasknel xans musikis mkvlevrebi xSirad mimar-
Taven sabunebismetyvelo mecnierebebis gamocdilebas.

`es garemoeba gvkarnaxobs musikis gamokvlevis garkveul meTods,
romelic saTaves iRebs musikis, rogorc mJReri xelovnebis WeSmari-
ti Tvisebidan. dResdReobiT viRac mimarTavs musikaluri bgeris
akustikuri cifruli damuSavebis  teqnikebsa da gardaqmnis mas  fiz-
ikuri sanoto damwerlobis saxiT ( magaliTad, speqtogramebi). ma-
gram, sazogadod miRebulia, rom ar arsebobs uSualo kavSiri fiz-
ikur samyarosa da percepciis CarCos Soris, maSinac ki, Tu ganixileba
musikaluri bgeris mxolod  sensoruli mxare da ugulebelyofilia
misgan miRebuli kulturuli da individualuri STabeWdilebis Sed-
egad Camoyalibebuli daskvnebi.  amitom fsiqoakustika, da, vokaluri
polifoniis SemTxvevaSi _ fonetikac, gadamwyvet mniSvnelobas
iZens da unda ganixilebodes kulturul anTropologiasa da sxva
mecnierebebTan erTad~(Födermayr & Deutsch, 2003:144).

ganvixiloT simRera `alilos~(vaJa gogolaZis trio, Coxatauri,
guria)  speqtograma (sur. 1). masze  gamoikveTeba  simReris frazebi
1a, 1b, 1c, 1d…. (sur. 2).

Semdgomi etapia TiToeuli frazis analizi. 1a fraza ramdenjer-
me ismineba da xdeba misi transkripcia anu notireba (sur. 3, 4).

analizis Semdegi etapia frazis rTuli monakveTebis damuSaveba.
es aris melizmebi, triolebi, glisandoebi. xdeba frazis dawvrilebi-
Ti analizi. am SemTxvevaSi, kursoriT SemovfarglavT CvenTvis
saWiro monakveTs da vaanalizebT mas:

1.rTuli monakveTebis – melizmis, triolis, glisandos, gaurkve-
veli bgerebis gaSifvra.

2.bgerebis absoluturi simaRlis da grZliobis dadgena.
 am SemTxvevaSi, kursoriT SemovfarglavT CvenTvis saWiro six-

Sires – iqneba es bgera Tu melizmi. ganvsazRvravT mis sigrZes wameb-
Si da bgeris simaRles.

me-5 suraTze gamosaxulia cxrili,  romlis saSualebiTac vadgenT
simReris temps. magaliTad, Tu meoTxedi notis sigrZe Seadgens 1,224
wams, maSin, am meoTxedi notis  tempia _  M.M.=49.

me-6 da me-7 suraTebze gamosaxulia  ukve dasrulebuli
`alilos~ori varianti. pirveli varianti (sur.6) kompiuteriT aris
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gaSifruli (transcription). aq SevniSnavT, rom zogierT bgeras aqvs aRniS-
vna ↑an ↓ . es mianiSnebs, rom bgera absolutur simaRleze odnav maR-
la (zeviT) an dabla (qveviT) imRereba. Semdegi aRniSvna bgeris Tavze
∩  an ∪  mianiSnebs bgeris xangrZlivobis gagrZelebas an Semoklebas
(Lubej & Fritz, 1992: 102).

pirveli variantis  22-e taqtSi simRera naxevari toniT maRla ga-
dainacvlebs. nacvlad `e – a – h~,   igi iwyeba `f - b - c~ -Ti.

      me-7 suraTze gamosaxulia simReris meore anu  sasimRero vari-
anti (description).

 me-8 suraTze gamosaxulia ̀ Cakrulos~pirveli frazis transkrip-
cia (ansambli ̀ winandali”, xelmZRvaneli – levan abaSiZe, Telavi, kax-
eTi). aq Sevecade, kompiuteruli teqnikis daxmarebiT, absolutur-
ad yvela bgera notebze gadmometana.  vfiqrob, rom am nimuSis simR-
erad Seswavla SeuZlebelia, gansakuTrebiT melizmebisa, romlebic
aq aris transkripirebuli.

melizmebs gansakuTrebuli adgili ukavia kaxur simRerebSi. zog
SemTxvevaSi isini Zalian rTuli gasaSifria. gaSifvris dros yura-
dReba unda mivaqcioT im faqts, rom yovel ansamblsa da ansamblis
wevrs melizmis Sesrulebis sakuTari manera gaaCnia.

kompiuteruli teqnikis daxmarebiT melizmebis gaSifvrisas Cven

vawydebiT ZiriTad da araZiriTad melizmebs.  frCxilebSi moT-

avsebuli melizmebi araa aucilebeli imRerebodes, isini, TiTqos sim-
Reris filigranul Selamazebas warmoadgens, radgan drois umcires
monakveTs moicavs. melizmis Tavze bgera aRniSnavs melizmis gr-
Zliobas.

 _ es melizmi ki imRereba, igi meoTxed grZliobas Seicavs .

dasasruls SemogTavazebT bartokis mier ̀ aRmosavluri xalxuri
simReris~transkripcias (sur. 9) (Ellingson, 1992: 143). ̀ transkripcia _
esaa xelovneba, romelic mxolod yoveldRiuri praqtikiT iswavle-
ba~ (iqve: 147).

nona lomiZe
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Melismas are very important in the Kakhetian songs. Sometimes they are very
difficult to transcribe. When transcribing the melismas with the computer-aided
programmes it is possible to find out the important or less important melismas. Fi-
nally the individual performing of melismas should be recognized, either by a group
or a singer.

- Indicating melismas.

 - Sounds indicated in brackets need not be sung necessarily because of the

extremely short duration.

 - Indicates the duration of melismas.

Finally, I would like to show the well-known transcription of Eastern European
folk songs by Bartók (e.g. Ellingson, 1992: 143) ( Fig. 9).

“Transcription is an art that can be learned only through practice, with the aid of
formal or informal instructions form experienced transcribers” (ibid: 147).

 
References
Ellingson, T. (1992 ). Transcription. In: Myers, Helen (Ed.): Ethnomusicology. Part 1,

(pp. 110-152). London, New York.

Födermayr,  F.,  Deutsch W.. ( 2003)   Psychoacoustics and vocal polyphony. In: The
First International Symposium on Traditional Polyphony. Proceedings. Tsurtsumia,
Rusudan. & Jordania Jozeph. (Eds). (pp. 144-159).Tbilisi: International  Research  Center for
Traditional Polyphony of  Tbilisi Vano Saradjishvili State Conservatoire.

Lubej, Fritz, H. Deutsch, W. (1992). Diakritische Zeichen für Transkriptionen nach
Tonbandaufzeichnungen. In: Sommerakademie Volkskultur 1992. Musik.(pp. 102-
103).Wien: Österreichisches Volksliedwerk. 

Nona Lomidze



403

su
r

aT
i 

1.
Fi

gu
re

 1
.

nona lomiZe. danarTidanarTidanarTidanarTidanarTi

Nona Lomidze.  APPENDIX



404

su
r

aT
i 

2.
Fi

gu
re

 2
.

nona lomiZe. danarTidanarTidanarTidanarTidanarTi

Nona Lomidze.  APPENDIX



405

su
r

aT
i 

3.
Fi

gu
re

 3
.

nona lomiZe. danarTidanarTidanarTidanarTidanarTi

Nona Lomidze.  APPENDIX



406

su
r

aT
i 

4.
Fi

gu
re

 4
.

nona lomiZe. danarTidanarTidanarTidanarTidanarTi

Nona Lomidze.  APPENDIX



407

suraTi 5.
Figure 5.

nona lomiZe. danarTidanarTidanarTidanarTidanarTi

Nona Lomidze.  APPENDIX



408

su
r

aT
i 

6.
Fi

gu
re

 6
.

nona lomiZe. danarTidanarTidanarTidanarTidanarTi

Nona Lomidze.  APPENDIX



409

su
r

aT
i 

7.
  “

al
il

o
”

Fi
gu

re
 7

.  
“A

lil
o”

nona lomiZe. danarTidanarTidanarTidanarTidanarTi

Nona Lomidze.  APPENDIX



410
nona lomiZe. danarTidanarTidanarTidanarTidanarTi

Nona Lomidze.  APPENDIX

su
r

aT
i 

7.
  (

ga
gr

Ze
l

eb
a)

Fi
gu

re
 7

.  
(C

on
t’d

)



411

su
r

aT
i 

8.
Fi

gu
re

 8
.

nona lomiZe. danarTidanarTidanarTidanarTidanarTi

Nona Lomidze.  APPENDIX



412

su
r

aT
i 

9.
Fi

gu
re

 9
.

nona lomiZe. danarTi danarTi danarTi danarTi danarTi

Nona Lomidze.  APPENDIX


