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`kulturis yvelaze mniSvnelovani
Taviseburebaa ucvleloba~
(Blacking, 1977:17)

Sesavali
sabWoTa blokis daSlis Semdeg, am regionis tradiciuli musikis

Tanamedrove kvleva ZiriTadad fokusirdeba cvlilebebze, romelic
an socialisturi politikis, anda masTan opoziciis Sedegi iyo (Su-
garman, 2004; Buchanan, 1995, 2005; Rice, 1996). sxva xalxebis musikasTan
SedarebiT mcire cvlilebebi SeiniSneba qarTul tradiciul mraval-
xmian simRerebSi _ im patara qveynis simRerebSi, romelic aRmosav-
leTiT esazRvreba Sav zRvas. marTalia, Tanamedrove ansamblebi sim-
Rerebs tradiciuli soflis konteqstidan mowyvetiT asruleben, sim-
Rerebis Janrebi da maTi musikaluri (harmoniuli da ritmuli) struq-
tura jer kidev SeiZleba arqivSi dacul Canawerebsa da maT gviani
1800-iani da adreuli 1900-iani wlebis istoriul aRwera-daxasiaTe-
bas SevadaroT. metic, es saSemsruleblo praqtika axla ar aRorZine-
bula. esaa im saansamblo tradiciis gagrZeleba, romelSic rogorc
adreuli, ise XX saukunis orive _ qalaquri da sofluri folklo-
ruli praqtikaa gaerTianebuli.

musikaSi amgvari memkvidreobiToba bevr SekiTxvas badebs. aris es
musika marTlac ucvleli? aireklavs is avTentikur praqtikas? Se-
uZlia am saukunovan musikas jer kidev iyos tradiciuli kulturis
Tanamedroveobis gamomxatveli? ras gveubneba musikis aseTi stabi-
luroba xalxsa da kulturaze?

es statia emyareba qarTuli saansamblo tradiciis kvlevasa da
analizs. pirvelyovlisa, ganvixilav sakiTxs _ aris es tradicia
marTlacda ucvleli? _ mxolod qarTuli polifoniuri simRere-
bis musikalur struqturasTan dakavSirebiT. Sevajameb Zveli da
Tanamedrove ansamblebis erT da imave simRerebis Canawerebis Seda-
rebiTi analizis Sedegebs. amis Semdeg Sevecdebi aRvwero saansamb-
lo praqtika. sakiTxi ganxiluli iqneba istoriul konteqstSi, Se-
vexebi qarTuli da aRmosavleT evropis tradiciuli musikis  Tana-
medrove praqtikasac. sxva qveynebis kulturaze dakvirveba dagvex-
mareba davadginoT qarTuli kulturis unikaluri komponentebi,
romelTa meSveobiTac SevZlebT vupasuxoT bolo kiTxvas _ ras gve-
ubneba   musikis aseTi stabiluroba xalxsa da kulturaze? amas sa-
fuZvliani kvleva esaWiroeba, magram amjerad warmogidgenT Tbi-
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lisis ansamblebis Tanamedrove praqtikaze zogierT dakvirvebas da
Sevecdebi gavakeTo daskvnebi imis Sesaxeb, Tu ras asaxavs musikis es
myari, ucvleli Taviseburebebi.

sakiTxis ase dasma ar niSnavs imas, rom qarTuli polifoniuri sim-
Rerebi safrTxis winaSe ar dgas.  tradiciuli simReris didi nawilis
WeSmariti konteqsti dakargulia. is, rac odesRac yoveldRiuri saq-
mianobis sagani iyo, bevr sofelSi dResdReobiT aRar aris. bevrma an-
samblma, romlebic soflis garemoSi arsebobdnen, adaptireba moax-
dina Sesrulebis sabWour stilTan da amiT daaziana regionis dama-
xasiaTebeli Taviseburebebi. metic, qarTvel eTnomusikologebs eSi-
niaT qarTuli wyobis dakargvisa, radganac dasavluri profesiuli
musikis temperirebuli wyoba ukve norma gaxda da rTulia masTan da-
pirispireba.

amis miuxedavad, Tbilissa da mezobel regionebSi aris ramdenime
axalgazrda ansambli, romelTac daZlies sabWouri stilis zegavle-
na. isini Rrmad arian CarTuli saeqspedicio da saarqivo saqmianoba-
Si da Segnebulad aqvT gadawyvetili, Seasrulon musika tradiciebis
gaTvaliswinebiT, rac qarTuli musikis unikalur maxasiaTeblebs
asaxavs. es ansamblebia _ `anCisxati~, `laSari~, `zedaSe~ da zogier-
Ti sxva _ maTi moRvaweoba am statiis kvlevis sagans warmoadgens.

1. marTlac ucvlelia?
termini ̀ ucvleli~ momdinareobs bleqingis mier 1977 w. Seqmnili

statiidan.aq igi xazs usvams saWiroebas, gaigo musika mis socialur
da kulturul konteqstSi da gvTavazobs musikaluri cvalebado-
bis fenomenis dadgenisa da Seswavlis ZiriTad kurss. ganxilvisas
igi aRiarebs cvalebadobis bevr tips, kerZod igi aRniSnavs gansxva-
vebas musikaluri sistemis ZiriTad stilur da struqturul cva-
lebadobasa da umniSvnelo zedapirul cvalebadobas Soris. nova-
toroba, dagroveba da umniSvnelo cvlilebebi bunebrivad mosalod-
nelia cocxal sistemaSi, amitomacaa, rom amgvarad  urTierTqme-
deben ucvlelobasTan (1977:6). bleqingi zustad ar gansazRvravs
termins `ucvleli~, magram erT-erTi gagebiT gaigivebulia `musi-
kis  frTxil ganmeorebad gadasvlebTan ~ (1977: 6). terminis Cemeuli
gageba odnav gansxvavdeba, aris ufro liberaluri da ewinaaRmde-
geba bleqingis im azrs, rom mcire cvlilebebi ar unda mieweros cva-
lebadobas (1977:17). amgvarad, am statiis SedegebiT, ucvleloba mu-
sikalur sistemaSi ar gulisxmobs cvalebadobis ararsebobas _ is
warmoadgens iseT movlenas, sadac mniSvnelovani stiluri an struq-
turuli cvlilebebi ar xdeba.

Cemi meTodi, mimarTuli musikaluri memkvidreobis uwyvetobisken,
Seicavs Tanamedrove Sesrulebebisa da saarqivo masalis SedarebiT
analizs. es Canawerebi Sevagrove saqarTveloSi araerTgzis  mogzau-
robis dros1. am masalis garda Sevadgine daaxloebiT 25 erTeuli, sa-



431

dac Sesulia erTi da igive simReris saarqivo da Tanamedrove Sesru-
leba. vinaidan Cems gamosvlaSi yvela erTeuls ver gavaanalizeb, Sev-
Cerdebi erT simReraze. erTi simReris amomwuravma analizma saSua-
leba momca, momeZebna midgoma daaxloebiT cxra sxva simReris anali-
zisTvis. amitom statiis daskvnebi winaswaria da srulyofisaTvis sa-
Wiroebs wlebs da ara Tveebs.

Cemi analizebi Seicavs formis, melodiuri motivebis, simaRlisa da
wyobis sistemis, tembris, tempis da sxva stiluri Tvisebebis Sefase-
bas. amasTan dakavSirebiT gamoviyene kompiuteruli programa Transc-
ribe!,2 romelsac SeuZlia Seanelos nawarmoebi, Secvalos misi simaRle,
moawesrigos EQ, mogvawodos speqtruli analizi, raTa davadginoT six-
Sireebi da gamoTvalos tempi. rogorc mosalodneli iyo, amgvari ana-
lizisas gansxvavebaa or jgufs _ Zvel saarqivo Sesrulebasa da axals
Soris; mosalodneli iyo isic, rom aseve aRmovaCine msgavsi gansxvave-
bebi saarqivo versiebSic.

formisa da melodiuri motivebis ganxilvisas, Cemi azriT, Tana-
medrove ansamblebi Sesrulebisas naklebad mimarTaven improvizaci-
ulobasa da variaciulobas, vidre es Zvel versiebSia. marTalia, `an-
Cisxatis~ ̀ vaxtangurisa~ da ̀ aRdgomis simReris~ Sesrulebas aqvs uf-
ro myari forma, vidre 1930-iani wlebis simoniSvilis ̀ vaxtangurs~ an
1980-iani wlebis miqaZis ̀ aRdgomis simReris~3 versias, magram simoniS-
vilis erT-erTi Tanamedrove, kirile paWkoria asrulebs `vaxtangu-
ris~ iseT versias, romelic, SesaZloa, `anCisxatis~ Sesrulebaze uf-
ro myaria. metic, erT-erT sufraze movismine `anCisxatis~ Sesrule-
buli simRerebi, romlebic sakoncerto SesrulebasTan SedarebiT bev-
rad ufro variaciulia.

ganvixile magaliTebi ̀ basianisa~ da ̀ laSaris~ SesrulebiT. ̀ ori-
ras~ da `aWaruli mayrulis~ `basianiseuli~ versiebi emyareba erqo-
maiSvilis saarqivo Canawerebs. `oriraSi~ `basiani~ araa imdenad imp-
rovizaciulad mravalferovani, rogorc es erqomaiSvilis variaci-
ebSia. ̀ aWarul mayrulSi~ axalgazrda ansambli iyenebs met variants
_ kerZod ki zeda xmaSi, maSin, rodesac simReris gafarToeba banis
xazis meSveobiT ar gvxvdeba originalur CanawerebSi. amis msgavsad,
`kaxuri mravalJamieris~ `laSariseul~ versiaSi ufro kompleqsu-
radaa gamoyenebuli banis ganviTareba da ufro dinamikuria urTi-
erTcvalebadoba zeda or xmas Soris4, vidre yvela sxva versiaSi, rom-
lebic ki msmenia, oTxi saarqivo versiis CaTvliT.

Semdegi mosalodneli Sedegi Zvel da axal ansamblebs Soris gansx-
vavebasTan dakavSirebiT, exeba wyobas. rogorc aRiniSna,   standar-
tuli temperirebuli wyobis gavrcelebis gamo, bevri qarTveli eT-
nomusikologi xedavs  sakuTari tradiciuli wyobis dakargvis  saf-
rTxes. wyobisa da bgeraTriguli sistemis sakiTxebi bundovania, ro-
gorc amaSi gvarwmunebs tradiciuli mravalxmianobis  pirvel saer-
TaSoriso simpoziumze (2002) warmodgenili moxsenebebi bgeraTwyo-
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bis sami sxvadasxva sistemis Sesaxeb  (Erkvanidze, 2003:178-85; Geltzer,
2003:194-200; Westman, 2003:212-20).  amitom, umjobesia, Cems Tavze ar
aviRo msjeloba wyobis sistemis Sesaxeb, aramed Sevecado ganvixilo
wyobaSi ramdenime specifikuri intervalis sakiTxi.

magaliTad, zogierT saarqivo SesrulebaSi aris wyobis garkve-
uli Taviseburebani, romlebic araa Cems mier mosmenil Tanamed-
rove SesrulebebSi. kerZod, vsaubrob xmebis damaxasiaTebel zu-
zunze. igi warmoiqmneba im intervalebis Sedegad, romlebic Cveni
standartuli temperirebuli wyobis intervalebze ufro mcirea;
magaliTad, temperirebul wyobis kvartaze ufro patara kvartaa
simoniSvilis `vaxtanguris~ me-4 da me-5 strofSi da msgavsad, uf-
ro patara terciaa erqomaiSvilis `oriras~ me-5 taqtSi. romc ar
aRmovaCino msgavsi wyobis gamoyenebis SemTxvevebi Tanamedrove an-
samblebSi,5 aris bevri sxva saarqivo Sesruleba, Cawerili 1930-ian
wlebSi, sadac asevea es damaxasiaTebeli zuzuni.

Semdegi magaliTi gviCvenebs zogierT intervals `vaxtanguris~ 5
SesrulebaSi. am intervalebis Cemeuli gazomvisas centebSi naCvene-
bia modelebi, sadac ori Tanamedrove Sesruleba ufro axlos dgas
temperirebul wyobasTan, vidre sami saarqivo Sesruleba (sqema 1 da
4). miuxedavad amisa, Tanamedrove SesrulebebSi jer kidev aris sakma-
od aratemperirebuli intervalebi, rac egzotikur araevropul Seg-
rZnebebs badebs.

es analizebi naTlad adasturebs, rom variabeloba arsebobda er-
Ti simReris Sesrulebis drosac ki. magaliTad, simoniSvilis 1930 wlis
versiis ̀ vaxtangurSi~ (sqema 2) triodan gundSi gadasawyveti inter-
vali meryeobs 131 centsa da 201 cents Soris. danarCen oTx Sesrule-
bas aqvs 50-centiani amplituda. smeniT amgvarad aRqmadi zogierTi
sxva intervali ̀ vaxtangurSi~, romelic warmoaCens variabelobas, Se-
iZleba moiZebnos oTxi notis SuaSi, romelic aqcentirebulia  gun-
dis meore xmaSi iseve, rogorc im ori variantis zeda xmaSi, romlebic
gansazRvraven trios I tenoris kadenciur frazas. msgavsi cvaleba-
doba advilad moiZebneba aseve sxva simRerebis SesrulebebSi.

aseTi uzustobebi wyobis makrodonidan mikrodonemde warmoad-
gens folkloruli musikis bunebas _ aseTi moqniloba saSualebas
aZlevs individebs, Tavisi grZnobebi gamoxaton mocemul konkretul
droSi. magram es moqniloba wuTieria, mudmivad axasiaTebs Semsru-
lebelTa Taobebs da gansazRvravs ucvlelobis arss. is aseve saSua-
lebas aZlevs axalgazrda ansamblebs, romelTa wevrebi ibrZvian wina
Taobebis teqnikisa da sulis asaRorZineblad, imReron sakuTari da-
maxasiaTebeli xmiT, romelic individualuria da gansxvavebuli sxva
ansamblebisgan. magram xorcieldeba ki es avTentikurad?

II. asaxavs Tu ara “ucvlelis” xasiaTi avTentikur praqtikas?
avTentikurobis sakiTxi Zalze safrTxiloa. rogorc koncefcia,

is damokidebulia imaze, Tu rogor gavigebT termins, ra Rirebule-
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bas da mniSvnelobas mivaniWebT mas. CemTvis, rogorc ucxoelisTvis,
ufro rTulia, ganvixilo es sakiTxi qarTul sinamdvileSi. gavbedav
da vityvi, rom musika, rogorc unikaluri, aramaterialuri memkvid-
reoba, arsebuli, rogorc iTqva, variabelurad, kvlav arsebobs tra-
diciuli kulturisgan damoukideblad, miT ufro, Tu Cven Seviswav-
liT qarTuli ansamblebis istoriul bunebas.

sainteresoa tradiciuli musikis evolucia ukanaskneli ramde-
nime aseuli wlis manZilze. aRmosavleT evropis  umetesobaSi es evo-
lucia erT-erTi im movlenaTagani iyo, romelic gavlenas axdenda
XIX saukunis profesiul xelovnebaze da warmoadgenda XX saukunis
sabWoTa politikis kulturuli manipulaciis sagans. ufro mogvia-
nebiT, globalizebuli ekonomikis, kvaldakval popularuli musi-
kis hegemonia damkvidrda,  rokis, repis hibriduli formebisa da
msoflioSi gavrcelebuli sxva tipis musikasTan erTad.  retrospeq-
tulad, tradiciuli musika, romelsac aqvs adamianebis identifi-
cirebisa da mobilizebis SesaZlebloba, amoRebul iqna misi bunebri-
vi konteqstidan (gansakuTrebiT sabWoTa periodSi aRmosavleT ev-
ropis qveynebSi) da xelisuflebis yuradRebis sagnad iqca.6

qarTuli musikac  dazaralda msgavsi Carevis gamo. sabWoTa epo-
qis ganmavlobaSi tradiciuli simRerebi mowyda originalur kon-
teqsts da harmonizebuli iyo imgvarad, rom misadageboda masobriv
gundebsa da folklorul orkestrebs. moxda folkloruli sakra-
vebis qromatizeba, Seiqmna sxvadasxva zomis sakravebi, raTa am ansam-
blebis partiebis diapazoni daekmayofilebina. Sedegad iqmneboda
simRerebis standartuli versiebi, ramac Caanacvla ufro patara an-
samblebis variabeloba da improvizaciebi. miuxedavad am cvlilebe-
bisa, aseTi didi gundebis  gverdigverd  arsebobas ganagrZobda uf-
ro patara ansamblebis formatic, romelic axlos iyo tradiciul
folklorul gzasTan.

qarTuli tradiciuli musika WeSmariti soflis konteqstidan
amoRebul iqna jer kidev 1921 wlamde _ sabWoTa xelisuflebis dam-
yarebamde. erovnul-ganmaTavisuflebeli moZraobis ideis gamomxat-
veli iyo qarTuli inteligenciis warmomadgeneli lado aRniaSvili,
romelmac 1885 wels Seqmna erT-erTi pirveli eTnografiuli gundi7

da pirveli sakoncerto warmodgena gamarTa 1886w. 15 noembers. Tum-
ca es movlena maSinve iqna aRiarebuli, rogorc saqarTvelos tradi-
ciuli kulturis dacvis mimarTulebiT gadadgmuli mniSvnelovani
istoriuli nabiji (Chavchavadze, 2005), koncertirebis procesi ram-
denjerme iqna gakritikebuli evropuli esTetikisa da formebis  di-
di gavlenis gamo qarTul tradiciul musikaze.8

rogorc Cans, gundis koncefcia saqarTveloSi axali ar iyo.   XIX
saukunis dasasruls soflebSi ukve arsebobda gundebi. maTgan zo-
gierTi maTgani Caiwera 1907-1914 wlebSi  da 2001 w. gamoica CD-ze
saxelwodebiT ~Drinking Horns and Gramophones”. CD-ze ZiriTadad Cawe-
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rilia gundebi ori regionidan _ guriidan da qarTl-kaxeTidan.
XIX s. dasasrulisaTvis gansakuTrebuli aqtiurobiT cnobili iyo
sami gundi. unda aRiniSnos, rom zemo akeTisa da  makvaneTis gundis
wevrebi ubralo xalxi _ Tavisi kulturuli memkvidreobis erTgu-
li glexebi da fermerebi iyvnen (Linich, 2001). isini siamovnebiT mRe-
rodnen da zogjer galobdnen eklesiaSi wirvaze (Erkomaishvili, 1987).
maTi simReris xarisxma isini popularulebi gaxada; amitom, am mom-
Rerlebze didi moTxovnileba iyo nebismieri dResaswaulis dros.
1987 w. rusuli “melodias” gamocemul iSviaT saarqivo LP winasity-
vaobaSi anzor erqomaiSvili, makvaneTis gundis xelmZRvanelis
brwyinvale SviliSvili, ambobs: `jgufs yovelTvis epatiJebodnen
gansxvavebul soflebSi, faqtobrivad, arc erTi folkloruli Tu
religiuri dResaswauli ar imarTeboda maT gareSe~ (Erkomaishvili,
1987:16, 21-2).

istorikosma manana axmetelma CemTan interviuSi (2005) gamoTqva
mosazreba, rom soflad moRvawe es jgufebi ufro kargad iyo orga-
nizebuli soflis ansamblebSi, rac aRniaSvilis gundis 1886 wlis
koncertis gamoZaxils warmoadgenda. Tumca a. erqomaiSvilis az-
riT, XIX saukunis gviani periodisTvis sagundo tradicia soflad
kargad iyo fesvgadgmuli da popularuli. ra Tqma unda, sasimRero
tradicia didi xnis Camoyalibebuli iyo; “Drinking Horns and Gramo-
phone”-is CD-ze warmodgenili eqvsi gundis  xelmZRvanelidan ori an
simReris ostatis Svili iyo, anda swavlobda maTTan _ pirovnebeb-
Tan, vinc simReris eqspertebad iTvlebodnen (Erkomaishvili, 1987). 1870-
ian wlebSi gigo erqomaiSvilis triom, romelic amoizarda zemo mak-
vaneTis gundidan, saxeli moixveWa mTel guriaSi,  aseve  XIX s. bolos
s. CavleiSvilis gundi ukve profesiul jgufs warmoadgenda: ̀ isini
Tavs irCendnen simReriT, mogzaurobdnen uamrav sxvadasxva sofel-
Si~ (Erkomaishvili, 1987). Tbilisis saxelmwifo konservatoriis tra-
diciuli musikis kvlevis saerTaSoriso centris (tmksc) veb-gver-
dze aRniSnulia sxva raRacac, rac adasturebs sagundo erTobis ar-
sebobas adreul etapzec. statiaSi “qarTuli musikis istoriuli
wyaroebi” naxsenebia adreuli XIX saukunis  Zegli _ ioane batoniS-
vilis enciklopediuri Sroma `kalmasoba~, romelSic ganxilulia
bevri musikaluri koncefcia, maT Soris qarTuli gundis struq-
tura9 (Anon, 2004).

adreul etapze soflis mosaxleobaSi gundis arsebobis idea bun-
dovans xdis folkloruli simRerebis originaluri konteqstis
sakiTxs. organizebuli gundi gulisxmobs ara marto simRerebis
funqcionirebas tipuri kalendaruli ritualebis gareSe, aramed
_ sakuTari esTetikuri Rirebulebebis ganviTarebas, rac mety-
velebs qarTuli folkloruli mWidrod musikaluri kulturis
sxva unikalur aspeqtze. musika umaRlesi Rirebuleba iyo sazoga-
doebaSi da funqcionirebda, rogorc profesiuli xelovneba ara
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folkloruli simReris saxiT, aramed qarTuli marTlmadideblu-
ri eklesiis wiaRSi, rogorc saeklesio sagalobeli.

amrigad, saqarTveloSi musika, rogorc   profesiuli xelovneba,
saukuneebis manZilze arsebobda marTlmadideblur eklesiaSi, ro-
melic qarTvelebis udidesi siamayisa da identurobis myari simbo-
lo iyo.  filosofiuri TvalsazrisiT, qarTuli eklesia, rogorc
marTlmadidebluri qristianobis nawili, yovelTvis iyo ufro pasi-
uri (da SesaZloa, ufro tolerantuli) religia, vidre romanuli
kaTolicizmi an protestantizmi (Ware, 1993:1-17)10. amdenad gasakviri
araa, rom damyarda mWidro kavSiri saero da sasuliero musikas So-
ris. rogorc foTisa da xobis eparqiis arqiepiskoposi grigoli aR-
niSnavs xobis II saerTaSoriso festivalis programaSi, ̀ folkloru-
li musika aniWebs gonebriv mSvidobas... mSvidoba adamianuri yofis
bunebrivi sulieri mdgomareobaa. iq, sadac araa mSvidoba, araa Rmer-
Ti. folkloruli musika ganapirobebs msgavsi mSvidobis warmoqmna-
sa da dacvas~  (Second International Festival of Khobi, 2005 : 28).

saqarTveloSi amboben, rom saukeTeso mgaloblebi saukeTeso
folkloruli momRerlebic iyvnen. maT SeZles aseT mWidro urTier-
TobaSi  qarTuli tradiciuli musikis  ori gansxvavebuli biliki ga-
ekvalaT _  maRali ostatobis momRerlebi aseve Rrma sulierebis
mqone individebi iyvnen, romlebic xels uwyobdnen folkloruli mem-
kvidreobis ganviTarebas.

III. qarTuli folkloruli simRerebis “ucvlelobis”
gagebis sxva aspeqtebi
marTlmadideblur qristianobasTan es urTierTkavSiri, SesaZ-

loa, qarTuli folkloruli musikis myari Tvisebebis gagebis ga-
saRebi gaxdes. dResac, saukeTeso mgaloblebi saukeTeso folklo-
ruli momRerlebi arian. `anCisxatis~ gundi amis saukeTeso maga-
liTia; Tbilisisa da misi Semogarenis axalgazrda folkloruli
gundebic galoben. dRes, tradiciuli musikis renesansi, ungruli
aRorZinebis msgavsad, unda ganvixiloT Tbilisis ansamblebis mu-
sikaluri praqtikis safuZvelze. magram qarTuli renesansis kon-
teqsti ar aris mxolod garToba, ungruli sacekvao saxlebis msgav-
sad; is Rrma kavSirSia religiur aRorZinebasTan, rasac qarTvel-
Ta winaprebi aTaswleulebis manZilze upirispirebdnen ucxoel-
Ta okupaciis sxvadasxva formebs. dRes saqarTveloSi religiur
aRorZinebas sayovelTao xasiaTi aqvs.

samwuxarod, drois uqonlobis gamo, ver ganvixilav  aRorZinebis
Temas (musikalursa Tu sxvas), rac moicavs mTel rig saintereso sa-
kiTxs avTentikurobis, konservatizmisa da liberaluri hegemoniis
winaaRmdeg reaqciis aspeqtSi (Livingston, 1999). arc imis saSualeba maqvs,
paralelebi gavavlo ungruli sacekvao saxlis aRorZinebis moZrao-
basa da Tbilisis axlandel musikalur praqtikas Soris. iudiT fri-

“ucvleli” Tbilisis ansamblebSi
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gisi aRniSnavs, rom ungruli aRorZinebis  monawile bevri musikosi am
moZraobas aRiqvams, rogorc warmavals, umniSvnelos, droiTi pers-
peqtivis TvalsazrisiT. amisgan gansxvavebiT, qarTuli ansamblebis
wevrebi TavianT musikalur moRvaweobas TbilisSi aRiqvamen, rogorc
Zalian mniSvnelovans musikaluri da kulturuli ganviTarebis Ta-
namedrove da samomavlo kursisTvis.11

SeniSvnebi
1 madlierebas gamovTqvam sxvadasxva ansamblebis im xelmZRvanelebisa

da kerZo pirebisadmi, vinc momawoda kerZo saaarqivo koleqciebi.
2 Transcribe! aris  kompiuterebeli programis gamosacdeli versia, ga-

moqveynebuli inglisSi Seventh String Software, copyright ©©©©© 1998-2006.
3 anCisxatis “aRdgomis simReris” ufro meti simyare SesaZlebelia gan-

pirobebuli iyos misi struqturis gamoyenebiT aRdgomis sxva sam sadRe-
saswaulo simRerasTan erTad.

4 dinamiuri cvlilebebi “laSaris’” SesrulebaSi im daZabulobis Sede-
gia, romelic maSin warmoiqmneba, roca ornamentebi homoritmulad ar im-
Rereba. “mravalJamieris”  sxva Tanamedrove SesrulebasTan SedarebiT “la-
Saris” maRali xmebi ornamentebs erTad naklebad xSirad asruleben, isi-
ni ar icaven paralelizmebsa da homoritmulobis xarisxs, romelic ufro
zogadia,  vidre es SeiZleba  movisminoT “basianis” 2001 wlis SesrulebaSi.

5 unda aRiniSnos, rom aris SemTxvevebi, roca Tanamedrove ansamblebi
akeTeben  sasiamovno vibrirebas. es magaliTebi araa ise damajerebeli,
rogorc es simoniSvilis an artem erqomaiSvilis SesrulebaSia, radgan isi-
ni  an  warmoiqmnebian an Tan axlaven im monakveTebs, sadac hangi or xmas
Soris aramyarad JRers.

6 magaliTad, buxaninis eTnografiuli angariSSi aRniSnulia im kvalis
Sesaxeb, romelic dRemde SeiniSneba bulgarul ansamblebSi socialistu-
ri drois tradiciuli musikaluri praqtikidan.

7 eTnografiuli gundi unda gavigoT rogorc folkloruli ansambli.
8 magaliTad, ix. arayiSvili (2005 :30)
9 RCTP website: http:/www. Polyphony.ge/en/natpolyphony/history.php (1 Feb-

ruary 2007)
10 ositaSvili gvTavazobs saintereso citatebs  saeklesio mamebis is-

toriuli wyaroebidan, romlebic adastureben qarTuli marTlmadideb-
luri eklesiis Semwynareblobas (Karelin  in Ositashvili 2003:479).

11 am paragrafSi dasmuli sakiTxis  dasazusteblad ix. Cemi samagistro
Sromis ukanaskneli Tavi (Kuzmich, 2007)

Targmna marika nadareiSvilma

 andrea  kuzmiCi
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Notes
1 I must express my gratefulness  to  the numerous ensemble leaders and other  individu-

als who  shared  their private  archived collections with me.
2 Transcribe!  is  shareware  software  published  in England by Seventh String Software,

copyright © 1998.
3 The more  stable  characteristic  of Anchiskhati’s  “Aghdgomis  Simghera”  could  be  a

result  of  its  structural  use within  a medley of  three other  celebratory Easter  songs.
4 The dynamic interchange of Lashari’s performance results from the tension that exists

when ornaments are not sung homorhythmically. In comparison to other contemporary perfor-
mances of “Mravalzhamier”, the top voices of Lashari actually execute the ornaments together
less often, but when they do perform them together, they do not adhere to the parallelism and
homorhtyhmic  quality which  is more  common,  as  can  be  heard  in Basiani’s  2001 perfor-
mance.

5 It should de noted  that  there are occasions when contemporary ensembles do produce
a sympathetic vibration. These instances are not as convincing as Simonishvili’s or Artem’s
performances  either because  they  are not maintained/reproduced, or  they  are  accompanied
by  a  section where  the  tuning  between  the  parts  appears  unstable.

6  For  an  example  consider Buchanan’s  ethnographic  account  of  the  transformations  of
Bulgarian ensembles, which traces the traditional music practices from pre-socialist times to
present-day Bulgaria (2005).

7 An ethnographic  ensemble may be  understood  as  a  folkloric  ensemble.
8 For example, see Araqishvili (2005: 30).
9 RCTP  website:  http://www.polyphony.ge/en/natpolyphony/history.php  (1  Feb-

ruary  2007).
10 Ositashvili offers some insightful quotes from a historical account of Georgian Ortho-

dox priests which reaffirms this contemplative position of Georgian Orthodoxy (Karelin in
Ositashvili, 2003: 479).

11 For  further  elaborations  on  this  last  paragraph  consult  the  last  chapter  in my  thesis
(Kuzmich, 2007).
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cxrili 1-5.  intervalebis sidideebi (centebSi)
Table 1 to Table 5. Measurements for the Trio’s Resolving Tone (all measure
ments  in cents).

warwerebi da SeniSvnebi 1-5 cxrilisaTvis
T – aRniSnavs trios, C – gunds. amgvarad, Tintro aRniSnavs Sesavali trios

monakveTs, romelic win uZRvis pirvel gunds (C1). Semdgomi, momdevno tri-
oebi da gundebi, Sesabamisad, Tanmimdevruli numeraciiTaa aRniSnuli.

mniSvnelovania is intervali, romelic iqmneba trios bolo bgerasa da
gundis pirvel bgeras Soris – igi  iZleva  simReris daboloebas  konsonans-
Si. yuradReba gavamaxvile  mxolod banze da Sevagrove  am intervalebis si-
dideebi, rac aisaxa cxrilebSi 1-5. TiToeuli cxrili Seicavs zeda mwkriv-
Si  gadasvlis monakveTs; magaliTad, trio T1 gundSi C2  aRniSnulia T1 – C2.

Andrea  Kuzmich.  APPENDIX
andrea  kuzmiCi. danarTidanarTidanarTidanarTidanarTi



446

intervalis sididis misaRebad me gavzome TiToeulis simaRle – rogorc
trios wamyvani bgerisa, ise gundSi  gadawyvetis bgera – A440-Tan dakavSire-
biT. gansxvaveba am or ganzomilebas Soris centebSi gamoTvlis gadasvlis
intervals. Tvalis erTi gadavlebiT cxrili gviCvenebs, rom aRniSnuli in-
tervali naxevari tonidan erT tons Soris meryeobs.

wyobis centebSi Cems mier SemoTavazebuli sidideebi ar unda iqnas gage-
buli zustad. kompiuteruli programa Transcribe! mniSvnelovnad damexmara,
magram teqnika (da misi momxmarebeli) srulyofili araa. amis nacvlad, sid-
ideebi unda aRiqmebodes, rogorc  orientiri, miaxloebuli Sefaseba.
vvaraudob, rom wyobis Cems mier SemoTavazebul gazomvas daaxloebiT 10-
centiani cdomileba aqvT. sakuTari gamocdilebidan gamomdinare davZen,
rom intervali 10 centSi aris is, rac smeniT aRiqmeba; amitom, vfiqrob, am
cdomilebas unda davumato kidev 10 centi.  amgvarad, vvaraudob, rom wy-
obebis Cems mier SemoTavazebul analizebSi  mniSvnelovania is Sedegebi,
sadac gansxvaveba, sul cota, 20 centia.

Legend and Notes on Tables 1-5
T – refers to trio and C to chorus. Thus Tintro refers to and introductory trio section preced-

ing the first Chorus (C1). Subsequent trios and chorus are labeled sequentially.
The interval leading from the last note of the trio section into the first note of the chorus is

a significant interval as it defines the song’s final resolution. Focusing only on the bass, I have
collected measurements for these intervals in Table s 1 to Table 5. Each table lists the transition
section in the header row; for example, trio T1 into chorus C2 is labelled T1-C2. To measure
the interval, I measured each pitch – both the leading note of the trio and the resolution note of
the chorus – in relation to A440. The difference between these two measurements calculates
the transition interval in cents. A quick glance at the tables shows that the interval in question
is somewhere between a semitone and a whole tone.

My measurements  of  tuning  in  cents  should not  be  read  strictly. A  computer  program,
Transcribe!, helped me considerably but the technology (and the user) are not perfect. Instead
the measurements should act as a guide, a rough estimate. I would guess that my tuning mea-
surements have an error of about 10 cents. Given that from my own experiences I can safely
say an interval of 10 cents is one that is just audible, I would add another 10 cents to my error.
I am thus suggesting that significant results in my analysis of these tunings are those of at least
20 cents.

andrea  kuzmiCi. danarTidanarTidanarTidanarTidanarTi
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