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Cems moxsenebaSi meqneba saubari or, TiTqosda erTmaneTisagan
damoukidebel, magram Sinaganad urTierTdakavSirebul sakiTxze –
(1) mravalxmianobis ganviTarebis istoriul dinamikasa da (2) ritmu-
li jgufuri simReris rolze adamianis evoluciis adreul etapze.
aRniSnuli sakiTxebi uSualod aris dakavSirebuli mravalxmianobisa
da TviT musikis warmoSobis problemebTan.

vokaluri mravalxmianobis warmoSobis e.w. “stadialur Teorias”,
romlis mixedviTac mrvalxmianoba erTxmianobis ganviTarebis Sed-
egad miRebuli da SedarebiT gviandeli movlenaa, ukve didi xania
“bzarebi gauCnda”. jer kidev ludvik kubam XX saukunis pirvel wleb-
Si, mere cvetko rixtmanma, nikolai kaufmanma, albert loidma, pol
kolerma, alan lomaqsma da sxvebma 1950-ian da 1960-ian wlebSi, ufro
gviandel mkvlevrebze rom araferi vTqvaT, gamoTqves mosazrebebi,
rom msoflios sxvadasxva regionebSi arsebuli tradiciuli mraval-
xmianobis kerebi (gansakuTrebiT balkaneTisa da kavkasiis mTebSi) iyo
ara gviandeli ganviTarebis Sedegi, aramed uZvelesi movlena, romel-
ic adre geografiulad ufro farTodac ki unda yofiliyo gavr-
celebuli.

am dReebSi (ufro zustad – guSin, 25 seqtembers) Tbilisis saxelm-
wifo universitetis klasikuri filologiis gamomcemloba “logos-
ma”  gamosca Cemi monografia “vin dasva pirveli SekiTxva? adamianuri
sagundo simReris, azrovnebis, enisa da metyvelebis warmoSobis
Sesaxeb”. am monografiul naSromSi, romelic mravalxmianobis gen-
eziss eZRvneba, me specialurad Seviswavle mravalxmianobis ganvi-
Tarebis istoriuli dinamikis sakiTxi, anu kacobriobis damwerlo-
biTi wyaroebis mixedviT davakvirdi, Tu romeli procesi Warbobda
kacobriobis musikaluri kulturis istoriaSi – mravalxmiani
tradiciebis gaCena Tu dakargva.

rodesac saubaria iseTi mravalsaukunovani Tu mravalaTaswlo-
vani procesebis Seswavlaze, romelze dakvirvebac fizikurad Seu-
Zlebelia erTi mkvlevris cxovrebis ganmavlobaSi, istoriuli di-
namikis dadgenis sakiTxi kardinaluri mniSvnelobisaa. magaliTi-
saTvis SegaxsenebT Carlz darvinis dakvirvebas samxreT amerikis
kontinentze mimdinare teqtonikur procesebze.

1835 wlis 20 Tebervals 26 wlis darvini CileSi Seeswro did mi-
wisZvras. miwisZvidan oriode dRis mere okeanis napirze seirnobi-
sas man SeamCnia, rom kldeze mimagrebuli moluskebi, romlebic
yovelTvis wylis qveS imyofebodnen (radgan wyalSi yofna aucile-
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belia maTi sicocxlisaTvis), axla wylis donis zemoT iyvnen kldee-
bze mimagrebulebi da Srebodnen (kvdebodnen). darvinma maSinve ga-
iazra, rom amaSi “damnaSave” axlaxan momxdari miwisZvra unda yofil-
iyo. rogorc Canda, Zlieri miwisZvris Sedegad unda momxdariyo
samxreT amerikis wynari okeanis sanapiro kontinenturi masivis ram-
denime santimetriT maRla amoweva (ufro sworad rom vTqvaT, swored
kontinenturi masivis awevam gamoiwvia Zlieri miwisZvra). Carlz
darvinma gadaiyvana es erTi SemTxveva, romelsac igi Seeswro, sauku-
nebis, aTaswleulebisa da kidev ufro didi qronologiuri er-
Teulebis maStabebSi da gaakeTa genialuri daskvna, rom samxreT
amerikis dasavleT sanapiroze gayolebuli uzarmazari mTebis ma-
sivi, andebi, romelTa simaRlec ramdenime kilometrs aWarbebs,
swored aTasobiT aseTi miwisZvris Sedegad unda yofiliyo Tanda-
Tan atyorcnili zecaSi. mecnierebis Semdgomma ganviTarebam
srulebiT daamtkica darvinis dakvirvebis siswore.

Sesabamisad, istoriuli dinamikis swori gansazRvra gadamwyvetia,
rodesac vcdilobT gaviazroT iseTi didi masStabis procesi, ro-
melzec dakvirveba erTi mkvlevris sicocxlis ganmavlobaSi fiz-
ikurad SeuZlebelia. swored aseTi rTuli da mravalsaukunovania
mravalxmianobis ganviTarebis istoriuli procesic.

swored amitom, mravalxmianobis ganviTarebis itoriuli di-
namikis Sesaswavlad, me specialurad Sevadgine ori sia. pirvelSi Sem-
qonda CemTvis cnobili SemTxvevebi, rodesac istoriuli wyaroebis
anda Tundac sarqivo Canawerebis mixedviT aSkara da dasabuTebuli
iyo ama Tu im mravalxmiani tradiciis dakargvis faqti. meore sia ki
gankuTvnili iyo im SemTxvevebisaTvis, rodesac istoriuli monace-
mebiT aSkara iyo, rom mravalxmiani simReris tradicia adre ar arse-
bobda da mere gaCnda tradiciul musikaSi. am ori siis Sedgenis
safuZvelze miviRe uaRresad saintereso suraTi, romlis analizis
Sedegebis gaziareba axla minda.

jer vnaxoT mravalxmianobis tradiciis dakargvis faqtebi.
mravalxmiani tradiciebis dakargvis istoriulad dasabuTebuli fa-
qtebi aRmoCnda msoflios ramdenime regionSi (zusti monacemebi
aRniSnuli faqtebis Sesaxeb ixileT Cems axlaxan gamocemul wignSi):

• XII saukunis bolo periodis pirdapiri istoriuli monacemebiT,
tradiciuli mravalxmianoba farTod iyo gavrcelebuli britaneTi-
sa da skandinaviis ramdenime qveyanaSi – uelsSi, irlandiaSi, Sotlan-
diaSi, norvegiaSi, SveciaSi. es tradiciebi dReisaTvis TiTqmis yvel-
gan dakargulia;

• XV saukunis italiaSi, lombardiaSi, arsebobda sekundebSi sim-
Reris tradicia, romelic dReisaTvis dakargulia;

• XIX-XX saukuneebSi litvaSi daikarga unikaluri mravalxmiani
sasimRero stili – sutartinesi;

• XIX saukunis bolo wlebSi latviaSi andres iurianma Caiwera bur-
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donuli samxmianobis Zalze saintereso nimuSebi, romlebic meoce
saukuneSi ukve aRaravis  mousmenia;

• aseve XX saukunis ganmavlobaSi daikarga estoneTSi burdonuli
mravalxmianobis tradicia, romlis bolo nimuSebi 1930-ian wlebSi
Caiwera tamperem;

• evgeni gipiusma 1920-ian wlebSi CrdiloeT ruseTSi Caiwera
samxmianobis Zalze specifikuri stili, romelic amis mere aRaravis
daufiqsirebia;

• saarqivo Canawerebis mixedviT, dasavleT siciliaSi arsebuli
vokaluri mavalxmianobis tradicia daikaga 1960-iani wlebis Semdeg;

• makedoneli eTnomuskologebis Sromebis mixedviT, socialis-
turi makedoniis mTavrobis politikis Sedegad 1950-dan 1980-ian
wlebamde makedoniaSi daikarga burdonuli mravalxmiani sasimRero
tradiciis udidesi nawili (Nettl, 1961);

• saarqivo Canawerebis mixedviT XX saukuns ganmavlobaSi aseve
daikarga samxreT kaliforniel indielTa kontrapunqtuli mra-
valxmianobis sasimRero tradiciac;

• aseve ZiriTadad daikarga samxmiani simReris tradicia vene-
suelaSi mcxovreb samxreT amerikel indielTa Soris (Aretz, 1967: 53);

• kunZul taivanze daikarga saarqivo CanawerebiT dafiqsirebu-
li vokaluri mravalxmianobis tradicia taivanel mTielTa tom sai-
satSi;

• kunZul tongaze, polineziuri mravalxmianobis erT-erT cen-
trSi, aseve daikarga adgilobrivi eqvsxmiani simReris tradicia;

• centraluri afrikuli mravalxmianobis brwyinvale mcodnis,
simha aromis mier mowodebuli informaciis mixedviT, centraluri
afrikis mcxovrebi pigmeebis mravalxmianobaSic aSkarad SeimCneva
mravalxmianobis tradiciis dasustebis tendencia – is simRerebi,
romlebic 70-ian wlebSi oTx xmaSi sruldeboda, dReisaTvis mxolod
sam da zogjer or xmaSi imRereba;

amave sias SegviZlia davumatoT, agreTve, qarTveli musikismcod-
neebisaTvis kargad cnobili, mravalxmianobis tradiciis dakargvis
faqti mesxeTSi, da aseve SedarebiT naklebad cnobili faqtebi mra-
valxmiani tradiciis dakargvisa saingilosa da lazeTSi  (Jordania,
2000: 827).

axla, rac Seexeba meore sias, romelSic Semyavda mravalxmianobis
gaCenis SemTxvevebi. mravalxmianobis genezisis “stadialuri Teori-
is” Sesabamisad, mravalxmianobis gaCenis faqtebi gacilebiT ufro
mravalricxovani unda iyos, vidre mravalxmianobis dakargvisa. es
meore sia uaRresad saintereso da mravlismTqmeli aRmoCnda. Tu
vinmes miaCnia, rom mravalxmianobis gaCenis faqtebi kidev ufro
mravalricxovani iyo, vidre mravalxmianobis dakargvisa, imedi unda
gavucruo. guldasmiT Ziebis miuxedavad, me saerTod ver mivakvlie
iseT SemTxvevas, sadac saarqivo an istoriul-werilobiTi masaleb-
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is mixedviT dadasturebuli iqneboda Tundac erT romelime tradi-
ciul kulturaSi mravalxmianobis aRmoceneba erTxmianobis Sinagani
ganviTarebis Sedegad.

erTaderTi musikaluri tradicia, sadac moxda gadasvla erTxmi-
anobidan mravalxmianobaze, aris evropuli profesiuli mravalxmi-
anoba. jer erTi, es aris profesiuli (da ara xalxuri) musika, da gar-
da amisa, dReisaTvis kargad aris cnobili, rom evropul musikaSi
mravalxmianoba SeiWra swored adgilobrivi xalxuri musikis gavle-
nis Sedegad.

rogorc vxedavT, erTi mxriv, Cven gvaqvs istoriuli wyaroebiTa
da saarqivo CanawerebiT dasabuTebuli SemTxvevebis mTeli sia, rom-
lebic metyveleben, rom tradiciuli mravalxmianobis dakargva xde-
boda bolo saukuneebis ganmavlobaSi CrdiloeT, samxreT da aRmo-
savleT evropis mraval qveyanaSi, aziaSi, afrikaSi, amerikasa da
okeaniaSi, xolo, meore mxriv ki, saerTod ar mogvepoveba iseTi SemTx-
veva, rom erTxmiani sasimRero kultura mravalxmianad qceuliyos.

raze metyvelebs es faqti? es faqti aSkarad miuTiTebs, rom
mravalxmianobis TandaTanobiTi dakargva mTeli msoflios mas-
StabiT aris ara marto wamyvani, aramed   erTaderTi istoriuli
tendencia.  Sesabamisad, unda davaskvnaT, rom mTeli msoflios mas-
StabiT mravalxmiani tradiciebis raodenoba TandaTanobiT iklebs.
am faqtze Tvalebis daxuWva ar SeiZleba. da Tu vinmes kidev eqneba
survili daicvas tradiciuli mravalxmianobis genezisis stadi-
aluri Teoria (anu mravalxmianobis gviandeli gaCena, rogorc kul-
turuli fenomenisa, erTxmianobis ganviTarebis Sedegad), mas mouw-
evs mravalxmianobis ganviTarebis istoriuli dinamikis faqtebTan
Sejaxeba.

*   *   *
axla, rodesac naTelia, rom Cemi Sexedulebis mixedviT, voka-

luri mravalxmianoba aris kacobriobis istoriis erT-erTi uZve-
lesi elementi, minda gavakeTo didi qronologiuri naxtomi da mi-
vide adamianuri sagundo simReris saTaveebTan. kerZod, Cemi mox-
senebis saTauris Sesabamisad, minda wamovayeno mosazreba, rom rit-
mis gaCena iyo udidesi mniSvnelobis movlena vokaluri mravalxmi-
anobis gaCenaSi. ufro metic, Cemi Rrma rwmeniT, ritmis gaCenam
udidesi praqtikul-istoriuli roli Seasrula adamianuri
evoluciis procesSi.

am sakiTxis ganxilvamde, upirveles yovlisa, unda gaviazroT ori
mniSvnelovani da cnobili faqti:

• TavisTavad simRera cxovelTa samyaroSi sakmaod gavrcelebu-
li movlenaa. ufro metic, jgufuri simRerac ki gvxvdeba cxovelTa
ramdenime saxeobaSi;

• miuxedavad sakmaod farTo gavrcelebisa, aucilebelia vicodeT,
rom simRera sicocxlisaTvis Zalze “saxifaTo” saqmianobaa, radgan
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momRerali cxovelis aRmoCena mtaceblisaTvis Zalian advilia.
swored amitomaa, rom cxovelTa samyaroSi simReras (anda xangr-

Zliv da xmamaRal vokalizacias) ewevian mxolod isini, vinc a) Tvi-
Ton arian Zlieri mtaceblebi (magaliTad, mglebi da lomebi, rom-
lebic ar “mRerian”, magram xmamaRal vokalizaciebs gamoscemen), b)
isini, vinc ubralod Zalian didebi da Zlierebi arian (magaliTad,
veSapebi), g) isini, visac SeuZlia freniT daaRwios Tavi mtaceblebs
(es faqtori gansakuTrebis mniSvnelovania, da amitomaa, rom yvelaze
cnobili da mravalricxovani momRerlebi Citebs Soris arian), da d)
isini, visac SeuZlia Tavi Seafaros mtaceblebs xis kenweroebze (ma-
galiTad, gibonebi).

adamianis winaprebi arasodes ar yofilan didi da Zlieri mtace-
blebi da arc frenis niWiT ar gamoirCeodnen. magram adamianTa
winaprebi, ramdenadac es cnobilia da miRebulia Tanamedrove
evoluciur mecnierebaSi, didi xnis ganmavlobaSi cxovrobdnen af-
rikis junglebis SedarebiT uxifaTo “maRal sarTulze” – xeebze.
sainteresoa, rom dReisaTvis adamiani aris erTaderTi cxoveli,
romelic miwaze cxovrobs da mReris (am sityvis viwro gagebiT). ze-
moT aRniSnuli faqtebis gaTvaliswinebis Sedegad marTebuli iqne-
ba davaskvnaT, rom adamianis evoluciaSi simRera unda dawyebuliyo
swored im periodSi, rodesac adamianis momReral winapars xeze See-
Zlo mtaceblebisagan Tavis Sefareba. aseTi xeebze mcxovrebi momR-
erlebis magaliTs dRes warmoadgenen gibonebi. gibonebi cnobilebi
arian Tavisi ojaxuri sasimRero ansamblebiT, romelSic gibonTa
wyvili, da Semdeg, maTi Svilic monawileobs. rogorc cnobilia, Tavi-
si xmamaRali xmaSewyobili saojaxo simReriT gibonebi yvelas aty-
obineben, rom es teritoria ukavia kargad Sexmatkbilebul ojaxs da
rom maT teritoriaze SeWris SemTxvevaSi, sazRvrebis damrRvevs mou-
wevs mTels ojaxTan brZola.

axla SevecadoT, gaviazroT, Tu ra unda momxdariyo, rodesac ad-
amianis winapari gaxda dedamiwis mkvidri.

vfiqrob, rom yvelaze didi cvlileba unda momxdariyo adamianis
winaprebis Tavdacvis strategiaSi. xeze da miwaze cxovrebas Soris
aris erTi Zalian principuli gansxvaveba: xeze yvela cxovrobs Tavi-
si wonisda mixedviT. SedarebiT didi cxovelebi ikaveben xis ufro
msxvil, dabal totebs, xolo ufro msubuqi cxovelebi ikaveben ufro
wvril, maRal totebs. SeiZleba iTqvas, rom xeze arsebobs “sarTule-
bi” da xeze mcxovrebi cxovelebi cxovroben, Tavs afareben da nad-
iroben Tavisi wonisda Sesabamisad, Sesaferis “sarTulze”. Sesabam-
isad, magaliTad, 20-kilogramian maimuns advilad SeuZlia daicvas
Tavi 60-kilogramiani leopardisagan xis maRal “sarTulze” aZ-
vromiT, Tuki ra Tqna unda, leopardma mas dabal totebze yofnisas
an miwaze ar miuswro. sxvaTa Soris, TviT leopardic xSirad afarebs
Tavs xis totebs lomebisagan Tavisa da nanadirevis dasacavad.
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principulad gansxvavebuli situacia aris miwaze mcxovreb cx-
ovelebs Soris. aq yvela arseba: ramdenime gramiani mRrRneli, orki-
logramiani kurdReli, 60 kilogramiani antilopa, 150-kilogrami-
ani lomi, naxevartoniani kameCi da samtoniani spilo, yvela erT
“sarTulze” binadrobs, balaxobs, nadirobs, qmnis ojaxs da zrdis
axal Taobas. swored amitom miwaze mcxovrebi arsebebis udidesi naw-
ili (Zlieri mtaceblebis garda, rogorc ukve vaxsene) Zalian iSvi-
aTad iRebs xmas. swored amitomaa, rom Tu tyeSi yofnisas yurs da-
vugdebT xmebs, davrwmundebiT, rom xmebi mxolod tyis “maRali sar-
Tulebidan” ismis (xeebidan da cidan).

mas Semdag, rac adanianis winapari gaxda mtaceblebiT dasaxlebu-
li saxifaTo xmeleTis mkvidri, mas hqonda ramdenime strategiuli
alternativa:

1) Tavi daenebebina “upasuxismgeblo da saSiSi” saqmianobisaTvis,
simRerisaTvis (da gamxdariyo miwis sxva macxovrebelis msgavsad Cumi
arseba),

2) gaezarda ufro didi da basri kbilebi (rogorc es gaakeTes,
magaliTad, miwaze Camosulma sxva primatebma _ babuinebma da pavi-
anebma),

3) Tavis gadasarCenad eswavla swrafi sirbili (rasac, magaliTad,
akeTeben antilopebi da kurdRlebi),

4) amZvraliyo ukan usafrTxo xeebze, anda
5) SeemuSavebina Tavdacvis principulad axali meTodebi.
ramdenadac es cnobilia, adamians ar daunebeba Tavi simRerisaTvis,

kbilebis zoma da raodenoba, piriqiT, Seumcirda kidec evoluciis
ganmavlobaSi, adamiani verc lomebs an antilopebs ver Seedreba sir-
bilSi da arc xeebs aRar dabrunebia. rogorc Cans, miwasTan Seguebis
procesSi moxda Tavdacvis principulad axali meTodebis SemuSaveba
da am procesSi, Cemi azriT, swored jgufur Tavdacvas da kargad
organizebul xmamaRal SeZaxilebs unda hqonoda wamyvani roli.

is, rom xmamaRalma yvirilma da, saerTod, xmaurma SeiZleba Tav-
dacvis funqcia Seasrulos, kargadaa cnobili biologiaSi, zoolo-
giaSi da kriminalistikaSic ki. roca uecrad gvemuqreba sasikvdilo
safrTxe, Cven instinqturad xmamaRla vyviriT. es ar aris energiis
da drois uazro flangva, radgan xmamaRal yvirils kritikul situ-
aciaSi aqvs ori mniSvnelovani funqcia: (1) agresorze xmieri Seteva
da (2) SemTxvevis adgilze daxmarebisaTvis sxvebis mizidva.

jgufur xmaurs da yvirils kidev ufro efeqturad SeuZlia Tav-
dacvis funqciis Sesruleba. afrikis sofelSi moxetiale lomi Tu
Sevida, mas dRemde xmamaRali SeZaxilebiTa da braxuniT erekebian
soflis teritoriidan. isic kargadaa cnobili, rom SeuiaraRebel
adamianTa jgufs xmamaRali SeZaxilebiTa da xmauriT SeuZlia didi
da Zlieri mtaceblis SeSineba da sasurveli mimarTulebiT gandev-
na. SeuiaraRebel da erTad moxmaure adamianTa jgufs SeuZlia mSieri
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kaciWamia vefxvic ki gaagdos Tavisi msxverplisagan. gansakuTrebiT
saintersoa, am dros miwaze fexebis dartyma. rogorc Cans, yovelive
amas imdenad Zlieri fesvebi aqvs gamdgari Cvens SegnebaSi, rom
dResac ki, roca gvinda, rom rame an vinme davafrTxoT, instinqturad
viyenebT xmamaRal SeZaxils, xelis Jestsa (magaliTad, qvis srolis
imitacias) da fexis miwaze dartymas.

jgufuri xmauris organizebis yvelaze efeqturi saSualeba aris
SeZaxilebis da Tanmdevi xmauris zusti metrul-ritmuli orga-
nizacia. me vfiqrob, rom swored zusti metrul-ritmuli orga-
nizaciis gaCena iyo is udidesi mniSvnelobis faqtori adamianis
evoluciaSi, ramac miwaze Camosul adamianebis winaprebs Tav-
dacvis da Tavis gadarCenis uZlieresi iaraRi misca. savaraudoa,
rom xmamaRali ritmuli SeZaxilebis da SesaSinebeli Jestikulaci-
is garda Cveni winaprebi aseve gamoiyenebdnen sxvadasxva sagnebis (qve-
bis, xis totebis) erTmaneTze kakuns, da kritikul momentSi srolas.
sxvadasxva sagnebis srola agresorisadmi axasiaTebs Simpanzeebs da
gorilebsac, magaliTad, rodesac isini leopardebs igerieben, an me-
toqes aSineben (Kortlandt, 1973:14). qvebis srolis evoluciur mniS-
vneloba kargad aris ganxiluli kalvinis SromebSi.

ufro metic, swored metrul-ritmulad zustad organizebuli
xmamaRali simRera-moZraobiT (rac unda CaiTvalos adamianuri jgu-
furi mravalxmiani simReris da cekvis erTian sinkretul winaprad)
adamianebs SeeZloT ara  marto Tavi daecvaT, aramed sakvebic moe-
povebinaT. vgulisxmob imas, rom igive meTodiT Cvens winaprebs See-
ZloT mtaceblebi gaedevnaT am mtaceblebis mier mokluli cx-
ovelebisagan da maT nadavlsac dapatronebodnen. am mxriv, Zalian
sainteresoa amerikeli mecnieris luis binfordis avtoritetuli
azri, rom adamianTa winaprebi Tavis Sesanaxad saWiro xorcis udides
nawils Soulobdnen ara nadirobiT, aramed sxvebis nanadirevis dau-
flebiT (Binford, 1985).

Cems mier warmodgenili modeli saSualebas iZleva rom axal Su-
qze ganvixiloT adamianis evoluciis mTeli rigi cnobili proble-
mebi:

1) bipedalizmis (or fexze siarulis) gaCena: ukana fexebze adgoma
mtris SesaSineblad Zalian cnobil strategias warmoadgens cxovel-
Ta samyaroSi (Jablonski amd Chaplin, 1993);

2) qvis iaraRebis gaCena: mtaceblebis SesaSineblad qvebis erT-
maneTze Tavdauzogav rtymas milionobiT wlebis ganmavlobaSi uam-
ravi qva unda gaetexa da mieca idea Cveni winaprebisaTvis, rom gatex-
ili qva ufro mWrel da efeqtur iaraRs warmoadgenda;

3) kbilebis zomis dapataraveba: imis gamo, rom adamianis winapars
aRar uxdeboda sicocxlis gadasarCenad mtacebelTan sxeuliT kon-
taqtSi Sesvla (dapirispireba xdeboda distanciaze), aRar iyo saWiro
didi da basri kbilebi;

ritmis warmoSoba da Tavdacvis
strategia adamianis evoluciaSi
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4) adamianTa winaprebis jgufis raodenobis gazrda: ufro didi
jgufi ufro efeqturi iyo didi mtaceblebis SeSinebaSi. TavisTa-
vad didi jgufi ki moiTxovs ufro rTul socialur urTierTobas
da tvinis ufro daxvewil funqciebs (Aiello and Dunbar, 1993; Dunbar, 1996;
Byrne and Whiten, 1988, 1992);

5) adamianis winapris sxeulis zomis gazrda: Tuki patara sxeuliT
xeze cxovreba mosaxerxebeli da ufro uxifaTo iyo (radgan SeiZle-
boda xeze ufro maRla aZroma), miwaze cxovreba upiratesobas aZlev-
da ufro didi sxeulis mqoneebs, miTumetes Tu saWiro iyo sxvebis
SeSineba;

6) ritualuri cekvebis gaCena: araa Zneli warmosadgeni, Tu ra
Zlier emociebs gamoiwvevda Cvens winaprebSi iseTi didi da saSiSi
mtaceblis gagdeba, rogoricaa lomi. aseve advili warmosadgenia,
rom lomis gagdebisaTvis gamoyenebuli xmauriani ritmuli simRera/
moZraoba sul male iqceoda ritualur cekvad. aseT cekvaSi moxde-
boda jgufis mier ritmuli erTobis da erToblivi moZraobebis dax-
vewa (Kortland, 1973).

7) musikaluri instrumentebis gaCena: iTvleba (sruliad sa-
marTlianad), rom pirveli musikaluri sakravi, albaT, dasartyami
sakravi iyo. savaraudoa, rom pirvel adamianur sakravad unda Cai-
Tvalos qvebis erTmaneTze kakuni. sxvaTa Soris, t. finCis azriT,
dasartyami sakravebis gamoyeneba Cvens evoluciaSi daiwyo kidev
ufro adre, primatebis doneze da amis dasasabuTeblad mohyavs is
faqti, rom xelebiT dasartyami xmebis gamocema axasiaTebs Simpan-
zeebs da gorilebs (Finch, 2006).

da bolos, am mosazrebis ganxilvisas unda gavixsenoT is principu-
li cvlileba, rac moxda adamianur simReraSi. yvelaze didi faqtori,
riTac adamianuri simRera gansxvavdeba cxovelTa samyaroSi arse-
buli yvela sxva momRerali jiSebis  (Citebisagan, veSapebisagan, se-
lapebisagan, gibonebisagan, da ase Semdeg) “simRerisagan”, aris
mkveTri metrul-ritmuli sawyisi. mxolod adamianuri simRera xa-
siaTdeba zusti metrul-ritmuli organizaciiT da am faqts, ro-
gorc Cans, Zalze Rrma evoluciuri safuZvlebi unda hqondes.

Tu zemoT gamoTqmul mosazrebebs davamateb, agreTve, musikis
kargad cnobil mniSvelobas sqesTa Soris urTierTobebis damyare-
baSi (Darwin, 1871; Dissanayake, 1992; Miller, 2000), SegviZlia gavakeToT
mTeli moxsenebis saerTo daskvna:

 adamianur musikas hqonda udidesi mniSneloba, gansakuTrebiT ada-
mianis evoluciis adreul etapze da es mniSvneloba vlindeboda ise-
Ti principuli mniSvnelobis sakiTxebSi, rogoric iyo:

1) mtaceblebisagan Tavdacva
2) sakvebis mopoveba   da
3) gamravleba.

ioseb Jordania
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universals that unite the human race, and could be the much sought “uniquely
human” elements of our genetic make-up.

According to my model, it would be quite safe to suggets that the feel of rhythm
that provided security and food for our ancestors, was one of the key features that
separated the line leading to the homonidae, from our closest living relatives – great
African apes. I suggest that human ancestors developed the sence of rhythm (and the
affective means of group defence and obtaining food) while they were in the process
of colonising of the ground. Only after the success of the new audio methods in
securing their lives and food privision via intimidation, they managed to become fully
independent from the trees and wandered away to meet new challenges. Regarding
the origins of drumming behavior, we should note here that great both African apes
(chimpenzees and girillas) display drumming behavior (although not isorhythmic),
and Fitch made a playsible suggestion that their drumming behavior is homologous to
human drumming behavior (Firch, 2006).

We may never know the true and full story of the evolution of all the evolutionary
branches that were leading (and not leading) towards Homo sapiens, but it seems to
me that those who opted for closer contacts between the group members, increasing
the group size, cooperation and more effective means of group defence and food
obtaining, were favored by evolution. If we also remember the best known (and often
overstated as the only) function of music – charming the opposite sex (see Darwin,
1871; Dissanayake, 1992;  Miller, 2000), then we will come to the general conclusion
of this paper:

Music (and primarily group singing) played a crucial role in the development of
early human survival mechanisms for the following three key issues of evolution:

(1) security,
(2) feeding,
(3) procriation.
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