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mravalxmiani  (polifoniuri)  musikis  definicia  emyareba  imas,
Tu  realurad  ras  asruleben  musikosebi  an  momRerlebi  _  `musi-
ka  erTze  met  partiaSi~  (N. Grove,  22001, t. 19:74),  ̀ mravalxmiani  musi-
ka~  (iqve:75),  `musika  erTze  met  xmaSi~  (Oesterr.  Musiklexikon,  2004,  Bd.
3:1406).  Tumca,  rogorc  dasavlur,  ise  aradasavlur  musikalur
kompoziciebSi  is,  rac  mocemulia  partiebSi,  ar  pasuxobs  imas,
rasac  msmeneli  ismens  rogorc  melodiur  da  ritmul  xazebs.  dak-
ruli  an  namReri  gamosaxuleba  gansxvavdeba  imisgan,  rac  ismis.
mkacrad  erTxmian  nawarmoebSi  an  nawyvetSi  SeiZleba  Seiqmnas  ram-
denime  gansxvavebuli  partiis  STabeWdileba.  vinaidan  isini  mkafi-
od  ar  ikvreba  an  imRereba,  maT  unda  vuwodoT    warmosaxviTi
(virtual).  fsiqoakustikosebi  am  termins  eWvis  qveS  ayeneben  da  msgavs
movlenas  uwodeben  `warmosaxviT  mravalxmian  musikas  (virtual  multi-
part  music)~.

I
virtualuri  mravalxmiani  musikis  nimuSebi  moiZebneba  dasav-

lur  musikaSi,  kerZod  barokos  periodis  kompoziciebSi.  u.  jei
doulings  (1973)  mohyavs  barokos  musikis  im  oci  Canaweris  Camo-
naTvali,  sadac  gvxvdeba  aseTi  mravalxmianobis  epizodebi,  risi
magaliTicaa  baxis  preliudia  III  partitidan  solo  violinosaTvis
(BWV  1006).  preludiis  dasasruls  arsebuli  sami  akordis  garda,
mTeli  nawarmoebi  mkacrad  erTxmian  faqturaSia.  magaliTisaTvis
gaanalizebulia  12-29  taqtebi  (sur.1),sadac zeda  sistemaSi  naCve-
nebia  partia,  romelic  ikvreba,  qveda  sistemaSi  ki  _  is,  rac  ismis.

fsiqoakustikur  fenomens,  romelic  xazs  usvams  am  efeqts,  ewo-
deba  `smeniTi  nakadis  gamoyofa~  (auditory  stream  segregation),  _  ro-
desac  maRali  da  dabali  registrebi  erTmaneTs  cvlian da  `dayo-
fa~  (fission)  _  rodesac  Tanmimdevrul  smeniT  elementebs  Soris
droiTi  kavSiri  ikargeba.  droiTi  kavSiri  warmoiqmneba,  roca  dam-
kvirvebels  eqmneba    STabeWdileba,  rom  Tanmimdevroba  ayalibebs
droSi  mowesrigebul  mTels.  Tu  Tanmimdevrobis  tonebs,  winamdeba-
re  magaliTis  msgavsad,  aqvT  erTi  da  igive  tembri,  droiTi  Tanmim-
devroba  ZiriTadad  damokidebulia  ori  faqtoris  urTierTkav-
Sirze:  Tanmimdevrobis  tempsa  da  mezobeli  bgerebs  Soris  interva-
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lebze.  ̀ intervalebi  mcire  raodenobis  tonebiT  (erTidan  samnaxe-
var  tonamde)  qmnian  mZlavr,  Zlier  melodiur  kavSirs  maSin,  rode-
sac  ufro  farTo  intervalebi  iwveven  met  daZabulobas~(van  Noorden,
1975:1).

saanalizo  nawyvetSi  bgerebis  tempi  Seadgens  Svid  tons  wamSi,
intervalebi  mezobel  tonebs  Soris  varireben  4-dan  10  naxevar-
tons  Soris.  amgvarad  maRal  tempTan  kombinaciaSi,  droiTi  kavSi-
ri  irRveva  da  tonebis  Tanmimdevroba  iyofa  or  erTdroul  sme-
niT  nakadSi:  maRalsa  da  dabalSi.  maRal  melodiur  nakads  me-
12_me-17  taqtebSi  axasiaTebs  ganmeorebuli  izoritmuli  figura
(taqtebi  12  da  13,  14  da  15),  romelic  Semoyvanilia  an  taqtis  sust
droze  (t.  14),  an  Sesabamisad  taqtis  sust  figuraze  (t.  12).  daba-
li  Tanxlebis  tipis  nakadi  am  taqtebSi  sinkopirebuli  xasiaTisaa.

  nakadis  gamoyofa  grZeldeba  me-13  da  me-15  taqtebSic,  radga-
nac  gis,  dis  da  fis  erTxmiani  pasaJis  miRma  rCeba  maxvilis  gamo  da
isini  aRiqmis,  rogorc  zeda  melodiuri  nakadis  nawili.  me-17  taq-
tis  dasawyisSi  meTeqvsmetedebis  jgufi  kvlav  iyofa  or  smeniT
nakadad.  aq  zeda  nakads  Tanxlebis  xasiaTi  aqvs  da  yalibdeba  me-
Teqvsmetedebis  TiToeuli  jgufis  maRali  bgerebisgan.  Tavdapir-
velad  is  ayalibebs  regularul  jaWvs  da  Semdeg  (24  t.  dasawyisi-
dan)  gardaiqmneba  anapestis  figurad,  romelic  Seicavs  meTeqvsme-
tedebis  TiToeuli  jgufis  sam  tons.  am  ganyofilebis  (t.  17-dan
29-e)  melodiuri  informacia  mocemulia  dabali  smeniTi  nakadiT,
romelic  moicavs  meTeqvsmetedebis  TiToeuli  jgufis  meoTxe  bge-
ras.  igi  yalibdeba  dabal  xmaSi  me-17  taqtSi  moyolebuli  e5-dan
da  Semdgom  dabla  inacvlebs  e4-ken  29-e  taqtSi.  amis  mizezi  mezo-
bel  bgerebs  Soris  Seqmnili  intervalebis  sidideSia,  romelic
aWarbebs  e.w.  droiTi  kavSiris  zRvars  dawyebuli  4  naxevartoni-
dan  t.17-Si  da  aRwevs  10  naxevartonis  sidides  nimuSis  bolo  taq-
tSi.  17-dan  29-e  taqtebSi  aris  ori  konfliqturi  metri:  orive
nakadi  moZraobs  3/4-Si,    magram  erT-erTi  dabali  nakadis  ritmi
Secvlilia,  zeda  xmasTan  SedarebiT,  sami  meTeqvsmetediTaa  gada-
nacvlebuli.

II
faqtobrivi  mravalxmiani  musikis  bevri  nimuSi  moiZieba  afri-

kul  instrumentul  musikaSi  saharis  samxreTiT,  kerZod  ki  qsi-
lofonebis,  qnaris,  arfis  musikaSi  (Kubik,  1962:33).  avstrielma  eT-
nomusikologma  da  kulturis  anTropologma  gerhard  kubikma  pir-
velma  aRwera  afrikuli  virtualuri  mravalxmiani  musika  (Kubik,
1960;1962).  es  fenomeni  man  Seiswavla  1959/60  wlebSi,  rodesac  af-
rikaSi  imyofeboda  da  eufleboda  bugandis  musikis  qsilofonze
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dakvras.  ̀ Cveni  dakruli  CanawerSi  bevrad  ufro  rTuli  Cans,  vid-
re  is  realurad  iyo~,  _  werda  igi.  `me  movismine  ritmuli  mode-
lebi,  romlebsac,  darwmunebuli  viyavi,  verc  erTi  CvenTgani  ver
daukravda  maSin,  rodesac,  meore  mxriv,  ritmebi,  romlebsac  rea-
lurad  vukravdiT,  CanawerSi  ar  ismoda~  (Kubik,  1962:34).

am  movlenis  axsnis  mizniT  mivmarTavT  mcire  kompozicias  ama-
dindas  qsilofonisTvis  `Olutalo  olw’e  Nsinsi~  (`nsinsis  brZola~).
amadindas  qsilofons  (nimuSi  2)  aqvs  12  klaviSi  ori  oqtavis  far-
glebSi  _  TiToSi  xuTi  klaviSiT  da  ori  damatebiTi  klaviSiT
maRal  registrSi.  klaviSebi  awyobilia  temperirebul  pentato-
nur  wyobaSi  (Kubik,  1991:29,  46).  sakravze  ukravs  sami  Semsrulebe-
li.  simartivisaTvis  maT  vuwodoT  A,  B  da  C.  A  da  B  Semsrulebe-
lebis  partiebi  mkacrad  paralelur  oqtavebSi  ikvreba,  amitom,
rac  ar  unda  iqnas  dakruli  klaviaturaze,  Semsruleblebi  icaven
manZils  TavianT  or  CaquCs  Soris.  meore  nimuSSi  mocemulia  ger-
hard  kubikis  mier  moyvanili  `Olutalo  olw’e  Nsinsi~  transkrifcia
(1991:146/7).  1960-iani  wlebidan  qsilofonis  notaciaSi  gamoiyeneba
cifrebi  (Kubik,  1991:45-52).

A  Semsruleblis  partia  warmoadgens  amadindas  kompoziciis
ZiriTad  safuZvels  da  iwyebs  Sesrulebas  `mkacri  izoritmuli
modeliT,  romelic  Sedgeba  Tanabari  grZliobis  bgerebisgan~
(Kubik,  1960:11).  partia  meordeba  mTel  nawarmoebSi.  garkveul  ad-
gilebSi  (sur.  2-is  transkrifciaSi  isini  aRniSnulia  aRmavali  is-
riT)  Semsrulebeli  B  iwyebs  kontrastul  partias,  romelic  aseve
Seicavs  Tanabari  sididis  notebs.  B-partia  JRers  zustad  A-s
dartymebs  Soris  SeerTebis  saxiT  da  Tanmimdevrulad  Sesrule-
bis  tempi  ormagdeba.  swrafi  tempis  gamo,  adamianis  smenas  ar  Za-
luZs  misdios  cvalebadi,  farTo  intervalebis  Cqar  Tanmimdevro-
bas.  Semsruleblebis  partiebisgan  damoukideblad,  yuri  ajgufebs
bgerebs    gansxvavebul  smeniT  nakadebSi  maTi  simaRlebrivi  doni-
dan  gamomdinare.  smeniTi  ̀ Gestalt~  procesi  emyareba  faqtobriv  mo-
delebs,  romlebsac  kubikma  (1960:12f)  uwoda  ̀ damaxasiaTebeli  rit-
mebi~  (“inherent  rhythms”)  an  `damaxasiaTebeli  modelebi~  (“inherent
patterns”).  afrikeli  musikosebis  komentarebis  Tanaxmad,  amadindas
kompoziciebis  damaxasiaTebli  modelebis  yvelaze  ufro  mniSvne-
lovan  variants  Seicavs  tonebi  sakravis  1  da  2  klaviSebze.  Sems-
rulebeli  C  daxvewilad  pasuxobs  A  da  B  Semsruleblebis  urTi-
erTSemavsebel  partiebs  da  Sesabamisad  ukravs  sakuTar  or  kla-
viSze  maRal  oqtavaSi.  am  partiis  Sesvla  sur.  2-is  transkrifcia-
Si  aRniSnulia  varskvlaviT.  amadindas  TiToeul  kompozicias  aqvs
xuTi  ̀ transpozicia~,  e.w.  miko,  amgvarad,  1  da  2  klaviSebze  agebu-
li  damaxasiaTebeli  ritmebi  gansxvavebulia  TiToeul  mikoSi.  g.
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kubikis  maswavlebelma  evaristo  muindam  1962  wels    moaxdina  amis
demonstrireba  (Kubik,  1994:312,  mag. 113).

III
msgavsi  virtualuri  mravalxmiani  musikis  fenomeni  SeiniSneba

bevr  musikalur  stilSi,  ara  marto  evropasa  da  afrikaSi.  sur.  3-
ze  naCvenebia  balis  ori  gender  wayang  metalofonis  mokle  kompo-
ziciis  cifruli  transkrifcia.  ori  SemsrulebelisTvis  gankuT-
vnili  es  nawarmoebi  samxmiania:  dabali  melodia  ikvreba  unisonSi
marcxena  xelebiT,  ori  maRali  xma  ki  _  marjvena  xelebiT.  figu-
raciaSi  toni  5  dabal  oqtavaSi  da  toni  3  maRal  oqtavaSi  JRers
erTad,  rac  qmnis  e.w.  saih gender 724 centis  zomis  intervaliT.  gan-
sxvavebuli  tembrisa  da  maRali  xmovanebis  akordi  xazgasmulia
figuraciaSi  da  qmnis  ganmeorebad  models  3+2+3  dartymiT  8  va-
lentiani  seqciis  farglebSi.  273-centiani  manZili  maRal  oqtavis
2  da  3  nawyvetebs  Soris  dartymebis  Cqar  TanmimdevrobasTan  kombi-
naciaSi  da  3  nawyvetis  umaRlesi  pozicia  polifoniur  qsovilSi
qmnian  modelebis  Camoyalibebis  damatebiT  faqtors  (Fodermayr  &
Deutsch,  1992:386).

winamdebare  magaliTi  Seasrula  orma  axalgazrda  evropelma
musikosma,  romlebmac  Seiswavles  gender  wayang  metalofonebis  kom-
poziciebis  Sesruleba.  Semdegi  magaliTi  Seasrula  profesiulma
gender  wayang  kvartetma  balidan.  nawarmoebi  originalSi  Cawera  da
gaanaliza  menTl  hudma  (1971:Canawerebi,  II:1).  miuxedavad  imisa,  rom
m.  hudi  ar  axsenebs  damaxasiaTebel  modelebs,  yuradRebiT  mosmeni-
sas  SesaZlebelia  maTi  aRmoCena.

nawyveti  kompoziciidan  Selasah  SeiZleba  daiyos  oTx  seqciad
TiToeulSi  rva  metruli  erTeuliT.  sur.  4-ze  naCvenebia  I  seqci-
is  speqtograma.  cifruli  transkrifciis  dabali  xazi,  moyvanili
m.  hudis  mier  (1971:239)  gviCvenebs  e.w.  fiqsirebul  melodias,  ro-
melic  daikvreba  unisonSi  marcxena  xelebiT.  mis  zeviT  ganlage-
buli  xazebi  aCveneben  figuraciul  xmebs,  romlebic  daikvreba
marjvena  xelebiT.  Tu  yuradRebiT  mousmenT  TiToeul  seqcias,
SeiZleba  aRiqvaT  ramdenime  melodiur-ritmuli  damaxasiaTebeli
modeli,  romelic  gamoyofilia  transkrifciaSi.  erTi  modeli  re-
liefurad  ismis  mesame  seqciaSi  (sur.5).  Sua  xma  Seicavs  6  da  5
tonebis  gagrZelebul  Tanmimdevrobas,  radganac  toni  6  Sua  xmaSi
axlosaa  simaRlesTan  1  zeda  xmaSi,  smeniTi  aRqma  aerTianebs  6-s
zeda  xmasTan  gamokveTil  modelSi.

m.  hudis  transkrifciaSi  araa  naxsenebi  damaxasiaTebeli  mode-
li,  garda  amisa,  am  fenomenis  Sesaxeb  arc  erTi  cnoba  araa  balis
musikisadmi  miZRvnil  literaturaSi.  amitomac  SevekiTxeT  indo-
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neziuri  da,  kerZod,  baliuri  musikis  wamyvan  eqsperts  andras
varsans  –  aris  Tu  ara  realurad  damaxasiaTebeli  modelebi  gen-
der  wayang  musikaSi.  man  gvipasuxa:  `marTali  brZandebiT,  musikosi
kompozitorebi  baliSi  nawilobriv  mimarTaven  am  efeqts~.  magram,
amas  garda,  man  dasZina,  rom  damaxasiaTebeli  modelebi  aris  ara
aucilebeli  winapiroba,  aramed  SemaerTebeli,  gadajaWvuli  dakv-
ris  teqnikis  _  kotekan  _  Sedegi  (varsanis  werili  24.07.2003).  mag-
ram  damaxasiaTebeli  modelebi  (Segnebulad  aris  Tu  ara  isini
warmoqmnili)  aZliereben  perceptualur  gaurkvevlobas,  romelic,
manTl  hudis  mixedviT  (1980:1-14),  rogorc  iavanuri,  ise  baliuri
musikis  ZiriTadi  Tvisebaa.  SesaZloa,  baliuri  musikis  eqspertebs
aqamde  ar  miuqceviaT  am  faqtisaTvis  sakmarisi  yuradReba.

IV
virtualuri  mravalxmianobis  efeqtebi  SeiZleba  moviZioT  ara

marto  instrumentul,  aramed  vokalur  musikaSic.  Semdgom  maga-
liTSi,  romelic  Caweres  moris  jendam  da  gerhard  kubikma  1966  w.,
sxva  aspeqtebTan  erTad  tonidan  tonisken  icvleba  xmis  registri:
mkerdismieri  xma_falceti;  araa  izoparametruli  Tanmimdevro-
bebi  registris  SecvlasTan;  unisoni  gansxvavebuli  registriT:
zeda  xma  mkerdismieri,  qveda  xma  _  falceti.  xmidan  xmisken  xmov-
nisken  xarisxi  icvleba  (Deutsch  &  Fodermayr,  1997:61ff)  _  es  sainte-
resoa  damaxasiaTebeli  modelebis  gamoCenasTan  dakavSirebiT.

simRera  Sedgeba  solo-Sesavlis  da  duetisagan.  duetis  stre-
tuli  nageboba  (ix.  sur.  6)  mocemulia  mTelis  mravaljeradi  gan-
meorebisas  odnavi  varirebiT,  sadac  mTeli  xmaSi  A  iyofa  or  si-
metriul  nawilad,  meore  nawili  warmoadgens  pirvelis  daRmaval
gadamuSavebas.  xma  B  warmoadgens  iodlis  oTx  mokle  frazas.  maTi
damaxasiaTebeli  stili,  SesaZloa,  momdinareobs  A  xmis  pirveli
samtoniani  motividan;  maTi  Tanmimdevroba  erT  xmaSi  yovelTvis
identuria.  solo  Sesavali  (sur.  7)  erTmaneTisgan  mokle  pauze-
biT  gamoyofil  eqvs  frazas  Seicavs.  mxolod  meoTxe  frazaa  Seer-
Tebuli  Semdeg  frazasTan.  es  iodli  SegviZlia  ganvixiloT,  ro-
gorc  Tanmimdevruloba/dayofis  fenomeni,  sadac  tempTan  da  in-
tervalis  sididesTan  erTad,  pirveladia  damkvirveblis  yuradRe-
bis  mimarTulebis,  rogorc  gadamwyveti  faqtoris  didi  mniSvne-
loba.  ikvlevda  ra  Tanmimdevruloba/dayofis  fenomens,  van  nur-
denma  (1975:10)  warmogvidgina  formebi,  sadac  aris  `gardauvali
dayofa~  da  sxva  formebi,  sadac  saxezea  ̀ gardauvali  droiTi  Tan-
mimdevroba,  kavSiri~.  magram  man  aRmoaCina  `Sualeduri  rigi,  sa-
dac  SesaZlebeli  arCevani~,  rac  ganpirobebulia  damkvirveblis
yuradRebis  mimarTulebiT;  man  aseve  ganasxvava  (1)  yovlismomcve-
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li,  mravalmxrivi  mosmena,  rodesac  damkvirvebeli  aRiqvams  Tanmim-
devrobis  yvela  tons,  rogorc  urTierTSeTanxmebul  mTels,  da  (2)
SerCeviTi  mosmena,  rodesac  damkvirvebeli  cdilobs  Tanmimdevro-
ba  gadaanawilos  ramdenime  smeniT  nakadSi  (Noorden,  1975:910.).  Cveni
azriT,  Cveni  pigmeebis  iodlis  solo  Sesavali  am  Sexedulebas  See-
sabameba.  solo  partiis  miukerZoebeli  mosmenisas  yvela  fraza
aRiqmeba,  rogorc  SeTanxmebuli  erTeuli.  magram  SerCeviTi  mosme-
nisas  zogierTi  fraza  SeiZleba  daiyos.  maSin,  rodesac  1  da  2
frazebSi  falcetis  tonebi  aRiqmeba,  rogorc  ganskuTrebuli  Tan-
mimdevroba,  4  frazidan,  mkerdismieri  xmiT  namReri  tonebi  wamoi-
weva  wina  planze,  amzadeben  ra  duetis  A  xmis  Semadgenel  tonebs,
rogorc  damaxasiaTebel  modelebs.

V
aq  ganxiluli  magaliTebi  imaze  metyvelebs,  rom  statiis  da-

sawyisSi  moyvanili  mravalxmiani  musikis  arsebuli  definiciebi
araa  damajerebeli  _  isini  emyareba  imas,  Tu  ras  asruleben  rea-
lurad  musikosebi  an  momRerlebi  da    ar  Seicavs      musikis  yvela
gamovlinebas,  romelic  qmnis  mravaljeradi  nakadis  STabeWdile-
bas.    magaliTis  saxiT  davasaxelebT  mxolod  obertonuli  simRe-
rebis  stilebs,  romlebic  metad  ganviTarebulia  monRol  da  Turq
xalxebSi,  sadac  imRereba  mxolod  erTi  toni,  magram  specialuri
formantebis  teqnikebis  TvalsazrisiT,  momRerali  qmnis  mdidar
melodias,  romlis  akompanementia  sawyisi  harmoniuli  kompleqsu-
ri  toni  burdonis  saxiT.  am  da  sxva  magaliTma  aiZula  rudolf  m.
brenli  gaemijna  sinonimebi  `partia~  (part)  da  `xma~  (voice)    da  mas
Semdeg  termini  `xma~  gamoeyenebina  imis  aRsaniSnad,  Tu  ra  ismis
rogorc  musikaluri  modeli,  imisgan  damoukideblad,  Tu  ras  war-
moadgens  igi,  rogorc  `partia~,  romelic  araa  aucilebeli  aRiq-
vas  kompetenturma  msmenelma  (Brandl,  2005:12).  amitom  termini  ̀ vir-
tualuri  polifonia~  (Bregman,  1990:464)  an  ̀ virtualuri  mravalx-
miani  musika~  unda  iqnas  klasificirebuli,  rogorc  mravalxmia-
nobis  sxva  Cveulebrivi  kategoriebi:  burdoni,  heterofonia,  pa-
ralelizmebi  da  a.S.

Targmna  marika  nadareiSvilma
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where the observer perceives all tones of a sequence together as a coherent whole,
and (2) selective listening, where the observer tries to split off the sequence into
several auditory streams (v. Noorden, 1975:9ff.). We think the solo introduction of
our Pygmy yodel is relevant in this regard. On unbiased listening to the solo part, all
phrases are perceived as coherent units. But under selective listening several phrases
can be split off. While in phrases number 1 and 2 the falsetto tones are perceived as
distinct strings, from phrase number 4 on, the tones sung in chest voice come to the
fore, anticipating the constituent tones of voice A of the duet section as an inherent
pattern.

V
The examples described in this paper give evidence that the general definitions of

multi-part music mentioned at the beginning are not conclusive as long as they are
based solely on what musicians or singers actually perform as distinct parts. They do
not really include all manifestations of music which create the impression of multiple
streams. As an example we would like only to recall the styles of overtone singing,
most highly developed by Mongolian and Turkic peoples, where only a single complex
tone 2is sung but by means of special formant techniques the singer brings out a high
melody which is accompanied by the first harmonic of the complex tone as a drone.
Those and other examples induced Rudolf M. Brandl to break up the common synonym
of “part” and “voice” and henceforward to use the term “voice” for what is heard as a
musical pattern independently of what is actually performed as a “part”, and which a
competent listener does not necessarily perceive (Brandl, 2005:12). In any case the
terms “virtual polyphony” (Bregman, 1990:464) or “virtual multi-part music” have to
be classified as belonging to the usual categories of multi-part music such as drone,
heterophony, parallelism etc.
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suraTi 1. i. s. baxi, partita (BWV 1006), preliudia, taqti 12-29
      asrulebs 18 wlis iehudi menuhini (parizi, 25 maisi, 1934). heiesi,
      midlseqsi, EMI, 1989, kd 7630352, biliki10. gaSifrulia f. fo-
      idermairis mier

Figure 1. J.S. Bach, Partita III (BWV 1006), Preludio, measures 12-29 played
     by 18 year old Yehudi Menuhin (Paris 25. Mai 1934). Heyes, Middlesex: EMI Rec.
    1989, CDS 7630352, track 10). Played image: after Neue Bach Gesamtausgabe,
    Serie VI, Bd. 1, S. 54. Heard image: transcr.: F. Foedermayr.
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suraTi 2. “Olutalo olw’e Nsinsi” (“nsinsiebis brZola”) amadinda  qsi-
lofonis versia.  *  aRniSnavs C-s. Sesvlis moments; ↑ − B-s Sesvlis
moments (Kubik,1994:60; 1931:312).
Figure 2. The amadinda version of “Olutalo olw’e Nsinsi”. * point of entrance
of C. ↑ point of entrance of B. After Kubik (1994:60; 1931:312).
.
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suraTi 3. Lagu delem, figura 1, asrulebs u. haidli da a. varsani,
miunheni, 3 aprili, 1985. speqtrograma 0.6 khc-mde rms ampliduta
300-600 hc da drois funqcia. gaSifrulia f. foidermairis mier.
Figure 3. Lagu delem, figuration 1, played by U. Haydl and A. Varsànyi, München,
April 3, 1985. Spectrogram up to 0,6 kHz with RMS amplitude 300-600 Hz and
time function. Ciphertranscr.: F. Foedermayr.
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suraTi 5. Selasah, nawili 3. speqtrograma da transkripcia m hudisa
(1971:239, Canaweri II, 1).
Figure 5. Selasah, section 3. Spectrogram and transcription after M. Hood
(1971:239, recording II, 1).

suraTi 4. Selasah, nawili 1. speqtrograma da transkripcia m. hudisa
(1971:239, Canaweri II, 1).
Figure 4. Selasah, section 1. Spectrogram and transcription after M. Hood
(1971:239, recording II, 1).
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suraTi 7. Yeli, solo: kubiki (2005):  speqtrograma da transkripcia:
f. foidermairi.
Figure 7. Yeli, solo introduction. From Kubik (2005). Spectrogram and transcri
ption: F. Foedermayr.

suraTi 6. Yeli, dueti, striqoni 7. kubiki, mravalxmiani simRera sub-
saharul afrikaSi. Vergleichende Musikwissenschaft 4 (2005), kd, biliki 3.
gaSifrulia f. foidermairis mier.
Figure 6. Yeli, duet section, line 7. From G. Kubik, Multipart Singing in Sub-
Saharan Africa. Vergleichende Musikwissenschaft 4 (2005), CD, track 3. Transcr.:
F. Foedermayr.
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