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1. Sesavali
Cemi Sromis Temaa tradiciuli mravalxmiani∗ musikis is adreuli

xmovani Canawerebi, romlebic XX saukunis pirvel naxevarSia Cawerili
da romlebic dResdReisobiT inaxeba berlinis fonogramaTa arqivSi. me
gavuyvebi am arqivSi datovebuli mravalxmianobis nakvalevs, ganvixilav
rig cvilis cilindrul Canawers da gansakuTrebul yuradRebas davuT-
mob msjelobas publikaciebze maT Sesaxeb. uamravi Sroma, umetesad sas-
wavlo, magram agreTve mniSvnelovani Teoriuli statia Tu wignia
gamocemuli am Temis irgvliv. imis gamo, rom droSi SezRuduli var, de-
talurad mxolod or maTgans ganvixilav: pirveli aris erih m. hornbos-
telis statia ̀ mravalxmianoba araevropul musikaSi~, dawerili 1909 we-
ls, xolo meore aris mravalxmianobis istoriis yovlismomcveli wigni,
dawerili marius Snaideris mier 1934 wels.

minda avRniSno, rom Cemi Sroma ukavSirdeba Cems pirvel vizits
saqarTveloSi, borjomSi, 1988 wels. im dros Cven vixilavdiT pub-
likaciebs mravalxmianobis Sesaxeb. maT Sorisaa i. Jordanias statia
m. Snaideris wignis irgvliv da Cemi statia qarTuli mravalxmianobis
Sesaxeb germanul eTnomusikologiur literaturaSi, romelic dai-
beWda ̀ sabWoTa xelovnebaSi~ 1989 wels.

am konferenciaze msmeneli internacionaluria da mec gamoviy-
eneb SesaZleblobas da warmovadgen magaliTebs ara mxolod saqar-
Tvelodan, aramed msoflios im sxva areebidanac, sadac mravalxmi-
anoba iqna aRmoCenili.

msurs gagiziaroT mosazrebebi, romelic daibada Cemi kvlevis Sed-
egad berlinis fonogramarqivSi 1993 wlidan. maT Tavi movuyare Cems
axal wignSi, romelic exeba cvilis lilvakebis koleqciebs berlinis
fonogramarqividan (Ziegler, 2006).

2. mravalxmianoba istoriul CanawerebSi
berlinis fonogramarqivis Canawerebi 1900 wels ukavSirdeba, rode-

sac karl Stumpfma, berlinis universitetis profesorma, gaakeTa
pirveli Canawerebi siamas Teatralur jgufTan erTad. sxvadasxva
saxis araevropuli musikis Cawera warmatebiT gagrZelda jer ber-
linSi, eTnikur jgufTa sazogadoebisaTvis (`Völkerschauen~) gama-

* aq  da  yvelgan  termin  `mravalxmianobis~  nacvlad  avtori inglisurad
xmarobs  termins  `polifonia~
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rTul prezentaciebze, xolo mogvianebiT _ agreTve velze. Museum
für Völkerkunde-sa da afrikul-okeanuri departamentis direqtorTan
– feliqs fon luSanTan kargi urTierTobis wyalobiT bevri eqspedi-
cia da kvleva iqna aRWurvili fonografiuli aparaturiT, SekveTil
iqna adgilobrivi musikis nimuSebis Cawera maTi Ziebis arealsa Tu
Soreul eqspediciebSi.

erih m. fon hornbosteli emxroboda azrs, rom musikis gadmocemis
yvela saSualeba erTad unda iyos Tavmoyrili, raTa xelmisawvdomi
gaxdes nairgvarovani praqtikisa Tu musikaluri koncefciisTvis
mravalxmianobis CaTvliT, romelic Seiqmna imisTvis, rom Seesrulebi-
na mniSvnelovani roli mraval musikalur kulturaSi.

`saxelmZRvanelo SemkrebTaTvis~ (“Anleitung für ethnographische Beo-
bachtungen und Sammlungen in Africa und Oceanien”) pirvelad iqna gamocemu-
li 1899 wels fon luSanis mier fon hornbostelTan TanamSromlo-
biT, romelic 1901 wels Camovida berlinSi, sadac musikis seqcia ga-
farToebuli iyo. erT-erT paragrafSi rekomendebulia, rom  gan-
sakuTrebuli yuradReba unda mieqces mravalxmian musikasa da mis
Caweras specifikuri gziT.

miuxedavad amisa, praqtikaSi am instruqciebis Sesruleba Zalian
rTulia, Tumc fon luSanis rCevebis gaTvaliswineba kvlevas did
Rirebulebas SesZenda.

SemgroveblebTan mimoweraSi, fon hornbosteli da mogvianebiT
Snaideri, yuradRebas amaxvilebdnen, rogorc vokalur, aseve instru-
mentul mravalxmianobaze.

am saqmianobis kvals axlac SeiZleba mivakvlioT fonogramarqivSi,
rogorc mravalxmiani musikis uamrav xmovan nimuSSi, iseve  werilobiT
saarqivo wyaroebSi, sadac Cven drodadro vawydebiT remarkebs, rom-
lebSic miTiTebulia, Tu ra saxis mravalxmianobaa aRmoCenili.

3. Teoriuli diskusia mravalxmianobis irgvliv
msoflios sxvadasxva musikalur kulturaTa mravalxmianobis

Canawerebi berlinis fonogramarqivSi – rogorc vokaluri, ise ins-
trumentuli – istoriuli cvilis lilvakebis koleqciebis mniSv-
nelovan raodenobas qmnis. amgvarad, didi yuradReba hqonda daTmo-
bili mravalxmiani simReris yvela formas da mravalxmiani instru-
mentul musikas, romlebic Sesabamisad ganxilulia gamocemebSi,
aqve aRvniSnav – pirvel rigSi, saswavlo gamocemebSi, romlebic ume-
tesad dawerilia TviT hornbostelis mier da mogvianebiT, met-
naklebad, Teoriul naSromebSi, romlebic Seqmnilia erih fon horn-
bostelis (1909), karl Stumpfis (1911), georg Su- nemanis (1920), miec-
zislav kolinskis (1930), marius Snaiderisa (1934) da sxvaTa mier.

sayuradReboa, rom pirvel wlebsa da pirvel publikaciebSi (1905



549

wlamde), mravalxmianoba ar iyo gansakuTrebulad aqcentirebuli.
miuxedavad amisa, arqivSi moxvda velze Cawerili musika, umetes
wilad, afrikidan da samxreTis zRvebidan. umetesi maTgani yura-
dRebisa da mecnieruli msjelobis Rirsia. mravalxmianoba evropis
gareT sakmao iSviaTobas warmoadgenda da pirveli nimuSebic ganix-
ileboda, rogorc SemTxveviToba an movlena, romelzec gavrcelda
evropuli musikis zegavlena. magaliTisaTvis vityvi, rom uamravma
misionerma Caiwera qristianuli simRerebi, romlebic, ra Tqma unda,
evropuli wyaroebidan momdinareobdnen. Canawerebis mzardi raode-
noba adasturebs, rom adgilobrivi mravalxmianoba mowmobs musikis
pirvelwyaros arsebobas zogadad da mravalxmianobis arsebobas, ker-
Zod. amgvarad, mkvlevarebis winaSe aRmoCnda ramdenime problema: 1.
rogor aRiweros monapovari? (es sakiTxi daisva terminologiuri ka-
maTis Sedegad) da 2. rogor unda iqnas klasificirebuli monapova-
ri? (es sakiTxi wamoiWra Teoriuli msjelobis dros da hipoTezebSi
mravalxmianobis pirvelwyaros Sesaxeb). ganxilvaSi dominirebda mo-
sazreba, rom araevropuli musika ZiriTadad unisonuri iyo da gar-
da amisa: `...mravalxmiani musikis yvela es (egzotikuri) forma Cvens
harmoniasTan SedarebiT, romelsac safuZvlad udevs erTdroulad
mJRer tonTa konsonansi, sruliad gansxvavebuli principebis matare-
belia~ (Hornbostel, 1905).

masalaTa organizeba, zog SemTxvevaSi, sakmaod ucnauri axali
JReradobebic (paraleluri sekundebi, kvartebi, kvintebi samxreTis
zRvebisa da afrikis CanawerebSi), moiTxovda specialur terminolo-
gias. axali terminebis SemoReba aucilebeli iyo, magram bunebrivia,
istoriul musikismcodneobaSi arsebuli leqsikoni ukve xmarebaSic
iyo da gaTavisebulic. terminTa gamorkveva da standartizacia war-
moebul iqna ramdenjerme metnaklebi warmatebiT, magram evropuli
musikismcodneobisgan damoukideblad arsebuli terminologia sa-
zogado xmarebaSi jerac ar aris damkvidrebuli. isic aRsaniSnavia,
rom termini ̀ mravalxmianoba~, rogorc aseTi, cnobili gaxda mxolod
evropuli musikis istoriis wyalobiT. aqedan gamomdinare, termine-
bi aRebul iqna evropuli musikis istoriidan. zustad im droidan
moyolebuli (daaxloebiT 1900 weli) Sua saukuneebis musika Zalian
popularuli iyo. Suasaukuneebisa da Sesabamisad araevropuli
mravalxmianobisaTvis termini ̀ Mehrstimmigkeit~ (mravalxmiani simRera)
gamoiyeneboda sapirispirod terminisa ̀ Harmonie~ (harmonia), romel-
sac moiTxovda mxolod evropuli mravalxmianoba. faqtobrivad, te-
rmini ̀ Harmonie~ aris ara marto samusikismcodneo termini, aramed is
gamoxatavs bevrad mets vidre musika, ufro zustad ki, is fsiqolo-
giur mdgomareobasac gamoxatavs. ra Tqma unda, nebismieri saxis
Targmani situacias ufro arTulebs, gansakuTrebiT mocemuli ar-
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ealisaTvis damaxasiaTebeli terminebi, magram am aspeqts me axla ar
CavuRrmavdebi.

adreul CanawerebSi araevropuli mravalxmianobis Sesaxeb, anu 1910
wlamde, afrikisa da samxreTis zRvebis mravalxmianobis aRweri-
lobebSi gansxvaveba sagrZnobia.

aq me or magaliTs moviyvan:
1. afrika
Tavis statiaSi ̀ Wanyamwezi-Gesänge~, romelic daibeWda JurnalSi

`Anthropos~ 1909 wels, hornbosteli ganixilavs aRmosavleT afrikis
Canawerebs, romlebic Segrovebuli iyo ZiriTadad karl voiles mier
1906 wels. erT-erT TavSi, romlis saTauricaa ̀ Harmonie~ (gv.1038-1041),
araevropuli mravalxmianobis Canawerebi uSualod aRqmulia, ro-
gorc Suasaukuneebis Canawerebi: ̀ ...Wanyamwezi simRerebis harmonie-
bi saocrad emTxveva im raRac tipis mravalxmianobas, romelic gavr-
celebuli iyo evropaSi 1000 wlis win da romelic aRar aris gavr-
celebuli dRes (gv.1038).

 am magaliTebis dasavleT afrikis magaliTebTan Sedarebisas,
hornbosteli ar gamoricxavs afrikuli harmoniiis adgilobrivi
pirvelwyaros arsebobas. Tu es magaliTebi ubralod iqneboda evro-
puli modelebis imitacia, maSin aRqmulic iqneboda, rogorc `umaR-
lesi musikaluri talantis calkeuli forma da niSani~.

2. samxreTis zRvebi
am statiaSi, romelic doqtor emil Stefanis 1904 wels niu meqlen-

burgSi Caweril koleqcias exeba, hornbosteli mravalxmianobas
sruliad ar axsenebs. samwuxarod, am statiis transkrifcia mraval-
xmian simRerebs ar Seicavs. ufro meti informaciis miReba SeiZleba
hornbostelis mokle statiidan saTauriT ̀ Musik~, romelic dabeWd-
ilia rihard Turnvaldis SromaSi `Im Bismarckarchipel und auf den Salo-
moinseln~ (Hornbostel, 1910). hornbostelis gamokvlevebs safuZvlad ude-
vs rihard Turnvaldis cvilis lilvakebis didi koleqcia am aredan,
romelic 1906-1909 wlebSia Cawerili da moicavs 343 egzempliars. sa-
varaudo angariSSi, hornbosteli mimarTavs sxvadasxva saxis mraval-
xmianobas, zogi maTgani hgavs alpebis iodls, sxvebi ki, kerZod, sace-
kvao simRerebi baluanidan (admiralis kunZulebi) aris sruliad axa-
li ram – `...metad saintereso da STambeWdavi...~, radganac isini age-
buli arian paralelur sekundebze da amave intervaliT mTavrdebi-
an (Hornbostel,  1910:141).  hornbostelis mixedviT, evropuli gavlena am
regionisaTvis SeiZleba gamovricxoT, iseve, rogorc nebismieri
SemTxveviToba. `paraleluri sekundebi admiralis kunZulebze, is-
toriis evoluciis, musikis Teoriisa da fsiqologiisaTvis axal
problemebs qmnian. pirvel rigSi, garTulebebi musikis zogad esTe-
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tikaSi Cndeba~ (iqve).
`harmoniisa~ Tu `mravalxmianobis~ fenomeni araevropul musika-

Si imTaviTve Seswavlis sagani iyo, magram sakmaod didi dro dasWir-
da mravalxmianobis Sesaxeb nebismieri Teoriuli diskusiis wamowye-
bas. magaliTad, hornbostelis naSromSi `Über den gegen- wärtigen Stand
der vergleichenden Musikwissenschaft~, romelic wardgenili iyo konfer-
enciaze 1906 wels, xolo daibeWda 1907 wels, mravalxmianoba saerTod
araa naxsenebi.

araevropul mravalxmianobaze dakvirvebis Sedegad daskvnebis Se-
jerebis sawyisi cda musikismcodneTa sazogadoebis mesame saerTa-
Soriso konferenciaze moewyo, venaSi 1908 wels, xolo werilobiT
gamoqveynda 1909 wels (`Über Mehrstimmigkeit in der außereuropäischen Musik~,
mit Vorführung von Phonog- rammen).

yovelgvari Sesavlis gareSe hornbosteli ixilavs sakiTxs mra-
valxmianobis pirvelwyaros Sesaxeb, romelsac is aRiqvams, rogorc
logikur Sedegs, romelic mosdevs sakiTxs musikis pirvelwyaros
Sesaxeb. is acxadebs, rom axla (gulisxmobs 1909 wels) mxolod fonog-
rafis meSveobiTaa SesaZlebeli evropuli musikis istoriis mate-
rialuri ekvivalentis povna. is xedavs aSkara analogebs adreul
Suasaukuneebsa da ̀ mravalxmianobis egzotikur formebs~ Soris. eg-
zotikur musikaSi napovni magaliTebis meSveobiT unda gamovlindes
qronologiuri Tanmimdevroba da napovni unda iqnas is rgoli,
romelic aklia evropul mrvalxmian tradicias. martivi erTx-mi-
ani harmoniisgan (`reine Einstimmigkeit~) gansxvavebiT, romelsac is eZa-
xis `Homophonie~, hornbosteli ansxvavebs ori sxvadasxva saxis
mravalxmian musikas, romelTac safuZvlad udevT ori sxvadasxva
mentaluri pozicia: ̀ Harmonie~ (harmonia) unarCunebs melodias yve-
la Tavis Rirsebas da amavdroulad amzadebs mas akordisaTvis. me-
ore mxriv, termini ̀ Polyphonie~ (mravalxmianoba), hornbostelis mo-
sazrebis Tanaxmad, unda iqnas dayvanili ramdenime melodiamde,
romlebic metnaklebad gansxvavdebian erTmaneTisgan, magram erT-
droulad JReren. is ixilavs mravalxmianobis sxvadasxva formas da
warmogvidgens maT xmovani magaliTebis meSveobiT, Tumca samwux-
arod, maTi zusti dasaxelebis gareSe. ase rom, am statiis mizani da
amocana naTladaa gansazRvruli: es aris dasturi, rom araevropu-
li mravalxmianoba gvixsnis Suasaukuneebis evropuli mravalxmiano-
bis sxvadasxva adreul etaps. am hipoTezebis gamocxadebis Semdeg
yvela momdevno statia am Tvalsazriss iziarebda.

publikaciaSi `Anfänge der Musik~ (1911:97-101) karl Stumpfi kate-
goriebs afarTovebs da homofoniasa da polifoniisagan kidev sam
kategorias ansxvavebs: `Organum~ – masSi arsebiTia paraleluri xmo-
vaneba akordebSi, kvintebsa da kvartebSi, xolo paraleluri xmov-
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aneba terciebSi, seqstebSi da sekundebSi gvxvdeba mxolod im SemTx-
vevaSi, Tu intervali ar aris Secvlili gamis Sesabamisad. `Bordun~,
romelic niSnavs mTeli nawarmoebis manZilze gaCerebul an mudmivad
cvalebad (ostinato) erT an met tons (erT an met akords) da `Hetero-
phonie~, romelic niSnavs erTi da igive Temis ramdenime variantis erT-
droul Sesrulebas. xuTive citirebuli kategoria aRqmulia,
rogorc mravalxmianobis is etapebi, romlebmac kulminacias evrop-
ul funqcionalur harmoniaSi miaRwies. es koncefcia uwyvetad me-
ordeba hornbostelis statiebsa da kurt zaqsis publikaciebSi. igi
agreTve gavlenas axdens marius Snaideris wignis `Geschichte der Me-
hrstimmigkeit~ (mravalxmiani musikis istoria , 1934/1935) sawyis etapze.

miuxedavad amisa, Snaideri kategoriebs melodiiTa da tonalo-
biT aerTianebs, rasac rezultatad mohyveba wris anu ̀ Kreise~-s oTxi
rgoli: 1. primitiuli kulturebi samxreT aziasa da samxreT amerika-
Si; 2. samxreT azia, okeanea; 3. samoa; 4. afrika. misi ZiriTadi princip-
ia: `Die Form der Melodik bestimmt die Harmonik~ (harmonias gansazRvravs
melodiuri forma). 1969 wels dabeWdili am wignis meore gamocema aer-
Tianebs Snaideris wignis pirvel da meore tomebs, magram farTovde-
ba mesame nawiliT, romlis saTauricaa: ̀ Die Kompositionsprinzipien und ihre
Verbreitung~ (kompoziciis principebi da misi sazRvrebi, 115 musikaluri
magaliTiT). pirvel TavSi Snaideri aRwevs mravalxmianobis agebis 12
ZiriTad princips, xolo meore nawilSi is Seiswavlis urTierTobebs
evropulsa da araevropul mravalxmianobas Soris.

4. kritikuli SeniSvnebi
berlinis SedarebiTi musikismcodneobis skolis realuri Tana-

monawileoba msoflioSi mravalxmiani musikis Seswavlis sakiTxSi
didxans grZeldeboda, magram, amasTan, yovelTvis kritikulad ganix-
ileboda.

ufro adre kritika ZiriTadad koncentrirebuli iyo Semdeg sak-
iTxebze: 1. Teoriis kulturuli evolucia, romelic droTa ganmav-
lobaSi moZvelda; 2. mravalxmiani musikis damoukidebeli pir-
velwyaros arseboba msoflios sxvadasxva kuTxeSi eWvs aRar iwvevs; 3.
iseT disciplinebTan TanamSromlobaSi, rogoricaa: eTnologia,
anTropologia, istoria, organologia, arqeologia da a.S., mraval-
xmianobis gansxvavebuli formebi ukve Seswavlilia detalurad an
axla Seiswavlebian. es codna daxmarebas gauwevs Cveni cnobierebis
gafarTovebas mravalxmianobis pirvelwyaros, misi gavrcelebisa da
istoriis Sesaxeb.

Cemi SeniSvnebic zogadi araa. isini konkretulia da aRmocenebu-
lia konteqstualuri informaciidan.

suzan cigleri



553

didi xnis dumilis Semdeg, Cven, mxolod axla gveZleva saSualeba
gadavxedoT xmovan Canawerebs yvela masTan dakavSirebul masalasTan,
korespondenciasa da SromebTan kombinaciaSi. SesaniSnavi gancdaa,
rom dResac SegiZlia cvilis lilvakebis xmovanebis mosmena, miuxe-
davad imisa, rom maT ar gaaCniaT kargi xarisxi. bolos da bolos, Sesa-
Zlebeli gaxda istoriuli Canawerebis mosmena, romlebic xSirad
ganixileboda, xolo axla SeiZleba Sedarebulic iqnas sanoto Canaw-
erebTan da ufro metic – ganxilul iqnas, ufro sworad, xelaxla
ganxilul iqnas SesaZlo wyaroebze dayrdnobiT.

amrigad, Cven ukve SegviZlia ukeT warmovidginoT, Tu rogor keT-
deboda mravalxmiani Canawerebi velze. zogma koleqcionerma ver
gaacnobiera, rom mravalxmiani simRera, romelic musikaSi diskusiis
sagani iyo, aRar arsebobs `harmoniis~ Semdeg (evropuli tipis
mravalxmianobis mniSvnelobiT). Cven TvalnaTliv vxedavT, rom
Semkrebma uaryo mravalxmianobis jgufuri simReris Cawera, radga-
nac ver gaacnobiera, rom es (misi gagebiT) ̀ araorganizebuli~ mraval-
xmiani simRera arsebiTi iyo. swored amis gamo, man xalxs sTxova emR-
eraT araerTdroulad, aramed TanamimdevrobiT. mas Semdeg, rac
evropuli harmoniis garda, msoflioSi mravalxmianobisagan gansx-
vavebuli formebis aRmoCenas ar elodebodnen, aseTi formebis Caw-
era Rirebulad ar CaTvales. hornbosteli jer kidev 1907 wels
gvirCevda, rom arCevani, Tu ra unda iqnas Cawerili, adgilobriv mcx-
ovreblebs unda mivandoT. es ar unda gadawyvitos musikis Semkrebma.

sxva mxriv, Semkrebebs didi sirTuleebi hqondaT mravalxmianobis
CawerasTan dakavSirebiT fonografis teqnikuri SezRudvebis gamo.
fonografis xmis mimRebi, Cveulebriv, metismetad patara iyo da erT
an or xmaze mets ver iwerda. ase, rom ramdenime teqnika iqna ganxilu-
li (g. hercog, m. kiustersa da sxvebTan TanamSromlobaSi).

sxva problema is aris, rom Cven ver vxvdebiT, ratom iyo speci-
fikuri tipis mravalxmianoba Cawerili maSin, rodesac aranakleb
mniSvnelovani ar iqna Cawerili. magaliTad, kavkasiaSi 1909 da 1914
wlebs Soris Seqmnil koleqciaSi adolf dirs ara aqvs moyvanili
qarTuli mravalxmianobis magaliTebi garda svanurisa. igi lapar-
akobs mxolod  osur da svanur mravalxmianobaze. amis mizezi ra
aris? nuTu mas ar hqonda qarTuli mravalxmianobis mosmenis Sansi?
Tu is ver mixvda, rom qarTuli mravalxmianobis sxva nimuSebi
musikismcodneobisaTvis Zalze mniSvnelovani iqneboda? Tu ubral-
od mas ar hqonda sakmarisi raodenobis sufTa cvilis lilvaki? me-
ore mxriv, I msoflio omis dros, avstriuli da germanuli banakebis
Canawerebs Soris, qarTuli mravalxmianobis nimuSebi gaxda musika-
luri revoluciis mizezi, ramac migviyvana evropuli mravalxmi-
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anobis axal gagebasa da axal Teoriebamde (aqve minda vaxseno r. pio-
hi, zigfrid nadeli da m. Snaideri).

gansakuTerebuli kritika m. Snaiders ukavSirdeba, romelsac Tavi-
si yovlismomcveli `Geschichte der Mehrstimmigkeit~ mTlinad arasdros
daubeWdavs, aramed mxolod nawyvetebad, romlebic exeba mravalxmi-
anobas (SemTxveviT). Tu Cven mravalxmianobis gageba gvsurs, maSin
mTel simReras unda gadavxedoT da ara mxolod mis calkeul naw-
yvets. cvilis lilvakis 2 an 4 wuTian Canawers SeuZlia nawarmoebis
mxolod mciredi nawilis warmoCena da eWvgareSea, gaumarTlebelia
misi mxolod ramdenime notze dayvana. dRes, roca Cven SegviZlia cvi-
lis lilvakebze arsebuli mTliani Canaweris mosmena, aseve SegviZlia
ganvsajoT mravalxmiani musikis roli mocemul konteqstSi.

5. reziume
neba momeciT davaskvna.
es pirveli SemTxvevaa I msoflio omis Semdeg, rom SesaZlebeli gax-

da berlinis fonogramarqivis sxvadasxva masalis erTianad gadaxed-
va. germaniis gaerTianebis Semdeg, 1991 wels, cvilis lilvakebi  fono-
gramarqivSi dabrunda. mas Semdeg Cven viciT, Tu rogor unda gavxa-
doT koleqciebi, aucilebel damatebiT informaciasTan erTad, mis-
awvdomi sazogadoebisaTvis. axla bevri koleqcia arsebobs cifrul
xmovan matareblebze. publikaciebi maT Sesaxeb saarqivo samuSaos
nawilia. maSinac ki, rodesac JReradobis xarisxi moklebulia aRqmis
umaRles sizustes, istoriuli xmovani nimuSi  ufro metia, vidre
mxolod  JReradi (akustikuri) nimuSi. isini warmoadgenen maTi Sem-
groveblebisa da eTnoforebis individualur da personalur isto-
rias, romelic, Tavis mxriv, avlens sxvadasxva disciplinis istorias
da mis meTodebs sxvadasxva  droSi

amgvarad, cvilis lilvakebze arsebuli mravalxmiani musikis ni-
muSebi warmodgenili, gamoyenebuli da ganxiluli unda iqnes Tavis-
Tavad, publikaciebisgan damoukideblad. istoriuli xmovani Canaw-
erebis Rirebuleba unikaluria. es gviRrmavebs codnas Canawerebis
Tanmxlebi istoriisa da gansakuTrebuli garemoebebis Sesaxeb.

Targmna  Tamar bardaveliZem

suzan cigleri
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the wax cylinders were returned to the Phonogramm-Archiv in 1991. Since then we
have been devoted to making the collections accessible to the public, together with
the necessary additional information. Many collections are now available on digital
sound carriers; their publication is part of the Archive’s work. Even if the sound
quality lacks hifi-quality, the historical sound examples are more than (acoustical)
sound. They represent the individual and personal history of the collectors as well as
of the informants, while they also reveal the history of a discipline and its methods at
different times.

Thus, examples of multipart music on wax cylinders must be presented against a
background of the correspondence and publications, in which they have been used
and discussed. The value of the historical sound recordings is unique, and it increases
the more we know about their history and especially the circumstances surrounding
their recordings.
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