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eTnomusikismcodneobaSi araerTgzis aRniSnula, rom zepir tra-
diciaSic improvizacia da variantuloba iseve moicavs gamiznul var-
jiSsa da mecadineobas, rogorc sakompozitoro Semoqmedeba (Groes-
back, 1999). es kargad Cans, Tundac, iranuli da induri klasikuri re-
pertuarisa (Nooshin, 2003) da jazis Seswavlis tradiciaSi.

sqesTa urTierTobis (genderis) da improvizaciis kavSirebze bev-
ri gamokvleva ar Catarebula. improvizacia Semecnebis im Tavisebu-
rebaTa Sorisaa, romlebic xSirad gaigivebulia teqnikur musikalur
procesebTan. amitom improvizaciis genderuli aspeqtebic xSirad
SeniRbulia da maT Sesaxeb ar arsebobs mkafiod Camoyalibebuli Se-
xedulebebi (simRerisa da genderis urTierTobis sakiTxebze ix. Su-
garman, 1997).

dRevandel moxsenebaSi Sevecdebi kacTa da qalTa mravalxmian
simRerebSi improvizaciisa da spontanurobisadmi gansxvavebuli
midgomis Sesaxeb ramdenime dakvirveba warmovadgino. moxsenebaSi ga-
moyenebulia saeqspedicio dakvirvebebi, interviuebi da Canawere-
bi. variacia da spontanuroba damaxiaTebeli rogorc qalTa, ise
kacTa SemoqmedebisaTvis. magram teqnikuri ostatoba da mravali
sxvadasxva variantis codnaze damyarebuli improvizacia xSirad
swored kacTa musikalur SemoqmedebasTan aris gaigivebuli. amis
erT-erTi mizezia zogadad kacTa da maTi musikaluri Semoqmedebis
ufro maRali socialuri statusi qarTul kulturaSi da ritua-
lur praqtikaSi (surgulaZe, 2003) da, maT Soris, mravalxmian simRe-
raSic. am statusis kidev erT mizezsa da asaxvas warmoadgens kacTa
mravalxmiani repertuaris musikaluri sirTule qalTa repertu-
arTan SedarebiT.

kacebi da improvizaciis Seswavla. saqarTveloSi qalebica da ka-
cebic simReras bavSvobidan, ojaxebSi swavlobdnen. miuxedavad imi-
sa, rom improvizacia dRes safrTxeSia, jer kidev arseboben momRer-
lebi, romlebic am saqmis ostatebi arian. gansakuTrebiT sasargeb-
lo aRmoCnda anzor erqomaiSvilis, vaJa gogolaZisa da sxva guruli
momRerlebis mier mowodebuli informacia, codna da dakvirvebani.

sufris socialuri garemo, sadac saubarsa da simReraSi kacebi
gvevlinebian liderebad, gadamwyveti iyo kacTa mravalxmianobaSi im-
provizaciis ganviTarebisaTvis. sufris garda, XIX-XX saukuneebSi ka-
cebi ikribebodnen da varjiSobdnen simReraSi, axali variantebis Se-
muSavebasa da gamSvenebaSi (erqomaiSvili, 1988). simReris varjiSSi
kacTa da qalTa ganxvavebuli saSualebani sazogadoebaSi analizisa
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da saubris sagani xSirad ar xdeba xolme. magaliTad, xalxi gadamwy-
vet mniSvnelobas aniWebs niWis faqtors, romelic RvTisgan boZebu-
ladaa miCneuli. rogorc vaJa gogolaZe ambobda: “zevidan roca gaqvs
niWi mocemuli, magas veravin ukan ver waiRebso” (guriis saeqspedi-
cio dRiuri, 1999). Cems SekiTxvaze, Tu ratom ar mRerian qalebi aseT
rTul simRerebs, gurulma momReralma kacebma momiges: “imReron me-
re, vin uSliT?” (2002 wlis eqspediciis dRiuri). Tumca istoriuli
realoba gviCvenebs, rom niWi viTardeboda da mwvervals aRwevda mxo-
lod xelsayrel socialur garemoSi – sufrebze da kacTa Sekrebeb-
ze. rogorc musikos mamakacebs uTqvamT, improvizirebisa da varian-
tulobis ostatoba megobruli da Sejibris suliT gamsWvalul sim-
Rera-Sekrebebis atmosferoSi viTardeboda. kacTa improvizaciis
ramdenime aspeqts aRvniSnav:

1. axali variantebis, zogjer TviT axali simRerebis Seqmnac ki.
2. Sejibri sxva momRerlebTan, Tavisi ostatobis upiratesobis

saCveneblad. magaliTad, vaJa gogolaZe aRniSnavda iseT momRerlebs,
romlebic, misi TqmiT, “SemogeWrebodnen, gadagagdebdnen tonidan
da mere kidec gaicinebdnen Senze” (1999).

3. glosolaliebisa da marcvlis xmovanze gavrcoba-gagrZelebis
saSualebiT musikalur-teqnikuri mxaris wina planze wamoweva da
sityvieri teqstis naklebi mniSvneloba.

4. am saSualebebiT transcendentuli mdgomareobisa da umaRle-
si STagonebis momentebis miRweva musikaluri Sesrulebis procesSi
( mag. 1).

kacebisgan gansxvavebiT, qalebi naklebad arian aRiarebulni, ro-
gorc improvizaciis kargi mcodneni. amis erT-erTi mizezia is, rom
qalebi ar swavlobdnen improvizacias socialurad da struqturu-
lad organizebul garemoSi. tradiciulad qalTa qcevis normebSi ar
Sedioda sufrebsa da Sekrebebze simReraSi varjiSi, Sejibri da qei-
fi, Tumca qalebic mRerodnen da mRerian kidec ojaxebSic da gansa-
kuTrebiT, sabWoTa wyobis damkvidrebis da gadavardnis Semdgomac,
ansamlebSic. aseve hqondaT da axlac gaaCniaT qalebs Tavisi sakuTa-
ri, mxolod qalebisaTvis gankuTvnili ritualuri sfero, sadac isi-
ni simReris mTavari Semsruleblebi da moqeifeebi arian.

vaJa gogolaZesTan, avTo miqaberiZesTan, anzor erqomaiSvilTan
da sxva gurul momRerlebTan saubarSi irkveva, rom mravali niWie-
ri momRerali qali ver aviTarebda profesiul Cvevebs kacebis msgav-
sad da ver aRwevda didostatis rangs. erT-erTi aseTi momRerali
iyo vaJas deda, romelic Tavisi didi niWis miuxedavad, rogorc mom-
Rerali mxolod misi ojaxisa da vaJis xsovnaSi darCa. Coxatauris
raionSi mcxovrebma erTma momReralma miambo Tavisi patara gogo-
nas “fenomenaluri” musikaluri niWis Sesaxeb; mis vaJiSvils, misi
TqmiT, ar qonda aseTi niWi, magram mas mainc undoda, rom swored mi-
si vaJiSvili gamxdariyo profesionali momRerali. qalis musikalu-
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ri niWi xSirad bavSvebisaTvis musikaluri niWis gadasacemad iyo sa-
Wiro (erqomaiSvili, 1988: 11-2) (mag. 2).

kacTa variantSi xmebi ritmulad da melodiurad ufro indivi-
dualuri da erTmaneTisgan damoukidebelia. me-15 taqtSi, magali-
Tad, Sua xmasa da bans gaWimuli aqvT bgera, xolo zeda xma axvevs me-
lodias,   Semdeg ki samive xma damoukidebel xazebs aviTarebs. qalTa
varianti ufro erTobliv, homofoniur da homoritmul faqturas
emyareba, romelSiac mainca-da-mainc arc erTi xma ar gamoikveTeba.
Tu SevadarebT 1-3 taqtebs kacTa da qalTa variantebSi, SevamCnevT
rom qalebma gaimeores erTi da igive motivi, xolo kacebis Sua xmam
samivejer sxvadasxva varianti imRera. aseTma gansxvavebebma agreTve
gamoiwvia meti harmoniuli kombinaciis (akordebis) Seqmna kacebis va-
riantSi (mag. 3).

simReris procesSi kacebma Seqmnes e.w. transcendentuli ganwyo-
ba. es gamoixata dinamikur gansxvavebebSi. magaliTad, qalTa simRe-
ra ufro TavSekavebuli iyo, vidre mamakacTa namReri. mas Tanabari
tempi gaaCnda, romelic odnav aCqarda simReris Suisken. kacTa ver-
sia meti emociurobiT gamoirCeoda, tempisa da xmis momatebiT, xo-
lo Sua xmis momRerali (vaJa gogolaZe) yoveli frazis bolos xmama-
Ral SeZaxils ayolebda. kacTa da qalTa variantebis dinamikas So-
ris gansxvavebaze simReris amaRlebac mianiSnebs. magaliTad, orive
jgufma erT simaRleze daiwyo simRera, magram mamakacTa simRera
sawyis tonTan SedarebiT ufro maRla damTavrda, vidre qalebisa.

qalebi da improvizacia. qalebi ar xvdebian erTmaneTs improvi-
zaciaSi savarjiSod da ar avlenen aSkara interess simRerebis Tavi-
seburi variantebis Seqmnisadmi, musikalur- teqnikuri aspeqtebisa
da erTmaneTTan Sejibrebis momentisadmi (Tumca qalebi xSirad gvev-
linebian naklebad aRiarebuli simRerebis avtorebad). rogorc bev-
rma qalma aRniSna, maTi musikaluri Sexvedrebis ZiriTadi biZgi me-
gobroba, problemebisa da wuxilis gaziareba da musikisadmi siyva-
ruli iyo.

qalTa simReraSi improvizacia da spontanuroba gansxvavebul Jan-
rebSi gvxvdeba: tirilebSi, simRera-savedreblebsa da sadidebleb-
Si (ix. zumbaZe, 1999; arayiSvili, 1948, javaxiSvili, 1938).  maSin, roca
mxolod kacebs SeeZloT RmerTebis oficialuri instituciur msa-
xurebaSi monawileobis miReba (es kargad Cans hugo zempis mier 1998
wels laSarobis Sesaxeb gadaRebul filmSi), xanSi Sesuli (wesis asaks
gadacilebuli) qalebi xSirad asrulebdnen RmerTsa da miwiers So-
ris mediatorebis rols sadidebel da savedrebel simRerebSi  maT-
Tvis gankuTvnil ritualur sivrceSi. qalTa tirili kidev erTi mu-
sikaluri saSualebaa, ris saSualebiTac qalebi amyareben kontaqts
sicocxlesa da sikvdils, mkvdrebsa da cocxlebs Soris (Tolbert,
1990:41-56). Tu kacebi sufrebsa da TavyrilobebSi wamyvanebi iyvnen,
qalebi erTaderTi mediatorebi iyvnen tirilebSi da qalTa simRera
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sadideblebSi, SeeZloT gamoexataT Zlieri emociebi da mieRwiaT
transcendentuli mdgomareobisaTvis dominanturi patriarqatis
wyobis farglebSi. mravali qalis TqmiT, soflebSi gaTxovil qalebs
ar SeSvenodaT “msubuqi” qceva: simRera-garToba, qeifi da drosta-
reba, Tu es ar iyo “cenzirebuli” maTTvis gankuTvnili wes-Cveule-
bis mier. qalebi didi xnis (xSirad ki mTeli cxovrebis manZilze) Tavs
aridebdnen simReras, Tu maTi axlo naTesavi gardaicvleboda. ti-
rilebi da savedreblebi ki swored is Janrebia, romelSic qalebs sa-
Sualeba eZleodaT SeuboWavad gamoexataT grZnobebi da tradiciu-
li dResaswaulis an ritualis Sesrulebis pirobebSi eqeifaT kidec
(mag. 4).

improvizacia, romelic zrunSi gvxvdeba, ar warmoadgenda siste-
maturi varjiSis Sedegs. is spontanurad warmoiSva im mwuxarebis ga-
moxatvis momentSi, rodesac qalebi mimarTavdnen TavianT wasul ax-
loblebs. zrunis orive varianti (da sxva, imavdroulad Cawerili va-
riantebic) standartuli sawyisi fraziT ixsneba damwyebis xmaSi. am
standartul frazebs Soris ki orive mTqmeli mimarTavs teqstis va-
riantul cvlilebebs. maSin, roca sityvebi meoradi iyo improviza-
cia-varirebis procesSi “Cven mSvidobaSi” (mag. 1) da momRerlebi iye-
nebdnen glosolaliebs da “welavdnen” marcvlebs, raTa simReris mu-
sikalur-teqnikuri mxare gamoekveTaT, qalTa zrunSi Tavisuflad
Cadgmuli sityvebi wamyvani iyo spontanurobisa da improvizaciis
miRwevaSi. melodiur-ritmuli variantuloba iqmneboda swored
sityvebis Sesrulebis momentSi Tavisufali gamogonebis saSualebiT
da ar iyo mimarTuli musikaluri srulyofis misaRwevad. sityvieri
improvizacia zrunis formisa da sigrZis Secvlasac iwvevda.

daskvnebi: improvizaciis interpretaciis mcdeloba patriar-
qatis  konteqstSi

saqarTveloSi tradiciuli patriarqaluri sazogadoebis soci-
alur konteqstSi mamakacTa improvizaciis emociuri safuZveli aso-
cirebulia teqnikuri daxvewilobis miRwevasTan da momReralTa fi-
zikuri da SemoqmedebiTi potenciis CvenebasTan. magaliTad, kacebis
improvizacia dakavSirebulia sazogadoebriv sferoSi kacebis rol-
Tan da gamocdilebasTan – Sejibrebisa da individualuri miRwevis
momentTanac. es xSirad emyareba struqturuli varjiSis praqtikas.
msgavsi varjiSis praqtikis uqonlobis gamo qalebis improvizacia
xSirad dakavSirebulia Tavisufal spontanurobasTan, romelSic
teqsts eniWeba didi mniSvneloba  da romelic warmoiqmneba maSin, ro-
desac qalebi ixseneben daRupul axloblebs, ganicdian maTi dakar-
gviT gamowveul imedgacruebas da umweobas realobis winaSe, an aR-
weven RvTaebriv ZalebTan urTierTobiT gamowveul transcenden-
tul grZnobas.

nino ciciSvili
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magaliTi 1. marcvlebis gagrZelebisa da teqstis SeniRbvis
momenti simReraSi “Cven mSvidoba”.

Example 1. Extending vowels in the song “Chven Mshvidoba”.

magaliTi 2.  qalebis da kacebis „nanina”.

Example 2. The women’s and men’s versions of  “Nanina”.

nino ciciSvili.  danarTidanarTidanarTidanarTidanarTi

Nino Tsitsishvili.  APPENDIX
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Women

Men
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Women

Men

Women
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Men

magaliTi 3.  akordebi  qalTa da kacTa variantebSi simReraSi “nanina”.

Example 3.  Chords used in  women’s  and  men’s    versions  of  “Nanina”.

nino ciciSvili.  danarTidanarTidanarTidanarTidanarTi

Nino Tsitsishvili.  APPENDIX
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magaliTi 4. ̀ zrunis~ ori varianti, sofeli Rebi (1999).
Example 4. Transcriptions of the women’s lament “Zruni” from Ghebi, Moun-
tain Racha (1999).

I varianti
I version

II varianti
II version
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