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eqspediciam, romelic miznad isaxavda banda-lindas Casaberi sak-
ravebis ansamblis mTeli repertuaris Caweras, gadamwyveti mniSvne-
loba iqonia Cems gadawyvetilebaze, Semeswavla da momexdina im for-
mebis analizi, romlebSic funqcionirebs zepirad Semonaxuli ori-
ginaluri mravalxmiani musika.

banda-lindas mosaxleoba iTvlis 27000 adamians. igi ganlagebu-
lia centraluri afrikis respublikis SuagulSi, tyian savanaSi. Ca-
saberi orkestri  aq asocirebulia  ymawvilobidan kacobisken gadas-
vlis ritualTan. es ansamblebi Seicavs 10-18 instruments, romelTa
zomebi meryeobs 30-180 santimetramde, da wyvil eJvans ) (sur.1 da 2 ).
eqvsbgeriani wyobis instrumentebi damzadebulia antilopis rqisa-
gan da aqvT gverdiTi satuCe. danarCeni instrumentebi xisaa da maTi
aJRereba xdeba ara gverdiTi, aramed pirdapiri CaberviT. amgvari or-
kestrebis repertuari warmoadgens daaxloebiT 15 nawarmoebs, rom-
lebic mTlianad Seesabameba banda-lindas folklorul simRerebs.

imisaTvis, rom xazi gausva principebs, romlebic safuZvlad udevs
am originalur repertuars, SemogTavazebT erT-erTi maTganis, 18-
xmiani ndereje balendoro -s2 yvela Semadgeneli elementis detalur ana-
lizs. am analizis mizania im kodis aRmoCena, romelic safuZvlad
udevs am erTgvar musikalur gzavnils. amosaval wertilad aviRebT
mocemuli nawarmoebis Sesrulebis erT-erT variants da SevecdebiT
vipovoT is faruli modeli, romlidanac mTlianad amoizrdeba es na-
warmoebi, misi Sesrulebis mravalferovani variantebiT.

ansamblis repertuaris am da yvela danarCeni nawarmoebis mosme-
nis Semdeg SegviZlia gavakeToT Semdegi daskvnebi:

1.kilouri sistema warmoadgens  anhemitonikur pentatonikas;
2.ansamblSi instrumentebis Semosvla Tanmimdevrulia, ganxorci-

elebulia daRmavali tendenciiT, anu   mimarTulia maRali JRera-
dobis instrumentidan yvelaze dablisken;

3.xangrZlivobis TvalsazrisiT erTgvarovani nawilebi, romelTa
droSi dayofa aRiniSneba eJvnebis JRaruniT, varirebis Sedegad ub-
rundeba Tavis musikalur arss.

ndereje balendoro-s  sruli ciklis partitura warmodgenilia maga-
liT 1-Si. magaliT 2-Si pirveli sayviris paradigmis fragmentia mo-
cemuli. calkeuli partiebis detalurma ganxilvam gvaCvena:

1.yoveli instrumenti gamoscems erTaderT tons;3

2.am tons instrumenti avrcobs Sesabamisi sakravisaTvis saxasiaTo
ritmul figuraSi, romelic warmoqmnis `musikalur modelebs~ (`mu-
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sikalur modelebSi~ vgulisxmobT umcires organul erTianobas);
3.am musikalurma modelebma  SeiZleba gagrZeleba hpovos mraval-

ferovan variaciebSi;
4.misi agebuleba mkafiod gansazRvrulia;   calkeuli nawilaki ad-

vilad amosacnobia, romlis mravalferovani realizacia jdeba pa-
radigmaSi;

5.yoveli instrumentis toni Seesabameba pentatonikis romelime
safexurs;

6.yoveli instrumenti momdevno seriaSi: 1 – 6 – 11 – 16, 2 – 7 – 12 –
17, 3 – 8 – 13 – 18 da a.S. (ix. danarTSi  cxrili) JRers oqtavaSi; oqtavaSi
aRebuli yoveli instrumentis saxeli erTnairia da yoveli musika-
luri modeli warmodgenilia msgavsi ritmuli funqciiT. amdenad,
yvela instruments seriaSi 1 – 6 – 11 – 16 hqvia tete, xolo seriaSi 2 – 7 –
12 – 17   -  ta (cxrili 1).

7.dasawyisSi JRers yvelaze maRali Casaberi instrumenti. inst-
rumentebis yoveli jgufis bgera warmoadgens pentatonikis erT-erT
safexurs, warmoqmnis garkveul `ojaxs~ da aRiniSneba gansakuTre-
buli saxeliT.

rogorc  danarTSi mocemuli cxrilidan irkveva, ansamblis or-
ganizacia, naTlad cxadhyofs imas, rom banda-lindas sakmaod gac-
nobierebuli aqvs oqtavis, iseve, rogorc _ pentatonur sistemaSi
yoveli safexuris individualur funqcia.

      polifoniuri musikis Seswavla Canawerebis mixedviT mraval
problemas ukavSirdeba, rac, principSi, gulisxmobs sxvadasxva par-
tiis gancalkevebis, xmaTasvlis zusti mimarTulebis dadgenis sir-
Tules. am sirTuleebis gadasalaxad me mivmarTav ̀ xelaxali Caweris~
(re-recording), anu, `axlidan aJRerebis~ (playback) meTods, romelic Se-
saZlebels xdis musikaluri nawarmoebis yoveli partiis gancalke-
vebas da erTmaneTze axlidan dadebas (Arom, 1976) (sur. 3 da 4).

Cveni kvlevis obieqtis, iseve rogorc banda-lindas Casaberi sak-
ravebis  ansamblebis mTeli repertuaris gaSifvra da analizi gviC-
venebs, rom ̀ pentatonikuri~ ojaxis yoveli wevri warmoadgens Tavi-
seburebaTa nakrebs, romlebic ukavSirdeba sxva `ojaxebs~, magali-
Tad, irkveva iseTi sakiTxebi, rogoricaa:

1.instrumentebis bgeraTsimaRlebrivi urTierTmimarTeba;
2.individualuri partiis ritmuli qseli;
3.TiToeuli variaciis wyaro,  yoveli, e.w. `paradigmuli Tema~4;
4.sxvadasxva partiis urTierTkavSiris tipi;
5.maTgan amozrdili mravali ritmul-melodiuri kombinacia.
sxvadasxva ojaxi difirencirebulia erTaderTi maxasiaTebliT -

registriT, anu, im poziciiT, romelic uWiravs TiToeuls nawarmo-
ebis ganmavlobaSi. TvalnaTelia, rom yoveli pentatonikuri ojaxi
Sedgenilia kilos wyobis modelze da misi struqtura agebulia oq-
tavebze. aseve  irkveva, rom sxvadasxva ojaxebi erTmaneTTan gansxva-
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vebul mimarTebaSi arian da qmnian erTgvarovan musikalur JRera-
dobas (mag. 3).

nawarmoebi ndereje balendoro, iseve rogorc yvela sxva, Sedgenilia
mravalferovnad warmodgenili erTi ritmuli musikaluri modelis
uwyveti gameorebisagan, romelic Taviseburia yoveli Casaberi ins-
trumentisaTvis. nebismieri instrumentis partia Seicavs gansazRv-
rul paradigmas.

yvela instrumentis erTdrouli JReradoba, maTi Sesabamisi mu-
sikaluri modelebi warmoqmnian kompoziciur formulas, polifo-
niur musikalur models. am formulis mravaljeradi gameoreba mas
paradigmad aqcevs. saboloo jamSi, Tu kargad movismenT am nawarmo-
ebs, Cven aRmovaCenT ̀ meta-paradigmas~, romelsac Seicavs yoveli va-
rianti da Sesruleba.

rogorc davinaxeT, oqtavaSi mJRer instrumentebs axasiaTebT
ritmuli variaciebis gamokveTili msgavseba, rac aseve SeiZleba gan-
xiluli iqnas rogorc `paradigmuli Tema~. amasTanave, unda aRiniS-
nos, rom, garda am ̀ Temis~ yvela realizaciisa,  kidev arsebobs unika-
luri modeli, romelzec agebulia maTi urTierTmimarTebis xaris-
xi.

 am hipoTezis Tanaxmad, es modeli gamogvyavs kodirebuli gzavni-
lidan.

vinaidan am `gzavnilebs~, gamoxatuls instrumentebis pentato-
nikur jgufebSi, identuri mniSvneloba aqvT, isini Seesabamebian am
gamokvlevis meTods, romelic eyrdnoba calkeuli seriebis ganxil-
vas. me vTxove musikosebs, romlebic ukraven ngbanja  `ojaxis~ inst-
rumentebze5, ̀ Casaberi instrumentebis ostatebis~ dakvirvebis qveS
daekraT mTeli repertuari umartivesi, yvelaze naklebad gamSvene-
buli maneriT da Sesabamisi sabaziso musikaluri modelebi gaemeo-
rebinaT imdenad zustad, ramdenadac SesaZlebelia.

saWiro gaxda garkveuli Zalisxmeva, vinaidan musikosebs, romel-
TaTvis varireba organulze organuli iyo, sakmaod gauWirdaT Cemi
Txovnis Sesruleba da imave formulis gameoreba erTgvarovnad, yo-
velgvari alteraciis gareSe nawarmoebis daaxloebiT samwuTiani mo-
nakveTis ganmavlobaSi. rogorc ki maT miagnes princips, romelic sa-
fuZvlad udevs aseTi tipis musikis Sesrulebas, yoveli winaaRmde-
goba da sirTule gadalaxuli iyo.

Cvens mier Seswavlul nawarmoebSi mivageniT formulas, romelic
mocemulia magaliT 4 -Si.

repertuaris yovel nawarmoebze Cven movaxdineT pasiuri Semow-
mebis procedura, anu movasmenineT sazogadoebis sxvadasxva wevrebs,
rogorc musikosebs, ise _ aramusikosebs, romelTac Zalian advilad
moaxdines maTi identifikacia.

damatebiTi Semowmebis procedura, romelic axlac moqmedebaSia,
agebuli iyo im msgavsebis povnaSi, romelic unda arsebobdes Casabe-
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ri sakravebis ansamblis mier Sesrulebul nawarmoebsa da origina-
lur melodias Soris. amaze fiqrisas me vTxove musikosebs, rom adre
Cawerili instrumentuli `sonoruli formulisaTvis~ daedoT Se-
sabamisi melodiis vokaluri versia.

am operacias ormagi datvirTva hqonda: (1) davadastureT, rom Cven
saqme gvaqvs identur musikalur masalasTan da (2) – rasac me funda-
menturad ganvixilav – davadastureT, rom bazisuri `struqturu-
li ConCxi~, romelic ixsneba am proceduris farglebSi, Sedgenilia
urTierTmimarTebebis mTavari maxasiaTeblebisagan; maTi funqcia,
nawilobriv, magram mainc, modusebis saxiT warmodgenilia rogorc
erTgvari gzamklevi musikosebisaTvis `paradigmul Temaze~ agebu-
li variaciebis Sesrulebisas.

 ndereje balendoro-s ̀ ConCxisa~, romelic mocemulia magaliT 4 -Si da
Cveulebrivi nawarmoebis (igulisxmeba tradiciuli Txzuleba yo-
velgvari `axlidan Caweris~ teqnologiis Carevis gareSe) Sedarebis
Sedegad SesaZlebelia imis mtkiceba, rom formula, romelSic kon-
centrirebulia nawarmoebis yvela mniSvnelovani Tavisebureba, gav-
lenas axdens bolo dros Sesrulebis mravalferovan tipebze. amasve
dagvidasturebs isic, Tu am formulas warmovadgenT, rogorc na-
warmoebis moduss ( mag. 5 ).

es mokle koncentrirebuli musikaluri masala saSualebas gvaZ-
levs ukeTesad gavigoT, Tu ras vgulisxmob cnebaSi ̀ principebis (ga-
mosaxvis xerxebis) ekonomiuroba~, romelsac eyrdnoba es modusebi:

• drois metruli organizeba agebulia oTx Tvlaze, romelic ga-
moxatulia mervedi an meTeqvsmetedi grZliobebiT;

• yoveli grZlioba, romlis safexuri ar Seesabameba pentatoni-
kas, ufro msxvilia da Tavisi xangZlivobiT aRemateba punqtirul me-
oTxeds;

• konsonansebis gamoxatuleba SeiZleba dayvanili iqnas or kvin-
tamde (C – G da A - E), romelTagan pirveli orjer Cndeba ( mag.  6 da 7)

magaliT  8-Si, romelic, faqtobrivad, identuria magaliTi 3-isa,
warmodgenilia modusis tipi, anu, misi gavrcelebuli saxeoba, ro-
melic safuZvlad udevs Sesrulebis mraval variants. masSi Semoxa-
zulia is bgerebi, romlebic warmoqmnian moduss.

am modusis Seswavlam gvaCvena, rom sinamdvileSi igi warmoqmnis
melodiur-ritmul motivs, romlis Semadgeneli elementebi ganla-
gebulia sxvadasxva partiebSi (rac, sxvaTa  Soris, warmoadgens Sua-
saukuneebis hoketis princips) da Seesabamebian bgeris individualur
simaRles.6. amdenad, Sedegad miviReT erTgvari ̀ fazuri poliritmia~,
romlis ganlageba warmodgenilia, rogorc erTgvari `darRveuli
polifonia~.

am TvalsazrisiT, Sesrulebis sxvadasxva variantebis mravalfe-
rovani mravalxmiani efeqtebi warmoebulia gansxvavebuli partie-
bis mWidro urTierTmimarTebidan (JReradobis xangZlivobis gazr-
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diT) da xmebis erTmaneTze variaciul-aleatoruli daSrevebiT.
imisaTvis, rom naTeli movfinoT im meqanizmebs, romlebic gan-

sazRvraven banda-lindas Casaberi instrumentebis ansamblis reper-
tuaris formasa da warmoadgenen mis struqturul safuZvels, me ga-
vakeTe am repertuaris erT-erTi nimuSis da misi Semadgeneli ele-
mentebis analizi, romelic ganxorcielda Semdegi meTodologiiT:

1.nawarmoebis kvleva eyrdnoboda melodiur-ritmul formulas,
romelic warmoadgens mis safuZvels da

2.moxda nawarmoebis modusis Semadgeneli formulis, anu Sesru-
lebis yvela variantis fundamenturi maorganizebeli principis de-
monstrireba.

sayovelTaod cnobilia, rom centraluri afrika warmoadgens
mravali Casaberi sastveni  sakravis samSoblos, romlebic eyrdnobi-
an pentatonikur sistemas, sadac yoveli instrumenti agebulia er-
TaderT tonze da miesadageba am sistemis erT-erT safexurs. Sesaba-
misad, rogorc Cans, am ansamblebis umravlesobis repertuari ukav-
Sirdeba im musikalur struqturebs, romelTac Cven SevexeT am mox-
senebaSi.

SeniSvnebi
1.Cveni savele samuSao Catarda ansambl Ippy-s sayvirze Semsruleb-

lebTan,  lindas midamoebis “dedaqalaqSi~, sami eqspediciis ganmavlo-
baSi 1972, 1973 da 1974 wlebSi, samecniero kvlevis erovnuli centris
(CNRS, parizi) zepiri tradiciis  enebisa da civilizaciebis labo-
ratoriis (L3-121) mxardaWeriT.

2.banda-lindas terminebis ganmarteba emyareba  fonologiur al-
fabets, SemoRebuls France Cloarec-Heiss-is mier Le verbe Banda-Si, 1972,
parizi, SELAF,  krebulSi  Langues es Civilisations a tradition Orale 3.

3 eqvsi umaRlesi wyobis sayviridan TiToeulSi gverdiTi mundS-
tuki ganTavsebulia intrumentis dasakravi naxvretis bolos, rac
saSualebas iZleva warmoiqmnas meore bgera, romelic mdebareobs pen-
tatonikuri wyobis zeda intervalze.

4.momdevno terminologia SemoTavazebulia Jean-Jacques Nattiez-is mi-
er wignSi Fondements d’une semiologie de la musique, 1975, parizi,U.G.E

5.ngbanja aris jgufi, romlis registri Seesabameba mwvervalidan
meore oqtavas, romelSic  bgerebi warmoiqmneba didi simsubuqiT.

6.ixile Nketia, J.H.K.  The Hocket Tercknique in African Music ( hoketis
teqnika afrikul musikaSi),  JurnalSi:  Journal of the International Folk
Music Council, t.XIV, 1962, gv.44-52. ixile agreTve Koetting  amave tomSi.

  Targmna   irina fircxalavam
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6 See Nketia, J.H.K. “The Hocket Tecjnique in African Music”, Journal of the
International Folk Music Council, vol. XIV, 1962, pp.44-52. See also Koetting this volume.
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magaliTi 1.
Example 1.
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magaliTi 2. pirveli sayviris paradigmis fragmenti.
Example 2. A fragment of the paradigm of horn 1.
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magaliTi 3. partituris fragmenti, romelSic naCvenebia ngbanja-s
`ojaxi” (zemodan meore oqtava).
Example 3. Extract of the score showing  ngbanja “family” (second octave from top).
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magaliTi 4.
Example 4

magaliTi 5 ndereje balendoro -s – modusi.
Example 5. The Pattern of ndereje balendore
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magaliTi 6. modusebis
ritmuli ganlageba.
Example 6. Distribution of the
pattern into rhythmic cells.

magaliTi 7. modusis erT-
erTi SesaZlo varianti.
Example 7. One possible realization
of the pattern.

magaliTi 8. modusis mudmivi forma.
Example 8. Constant presence of the pattern.
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cxrili 1. 18 instrumentiani ansamblis organizacia.
Table 1. Organization of an 18-horn ensemble.

horizontali: instrumentebi ganlagebulia Sesabamis  “ojaxebSi”.
vertikali: instrumentebi ganlagebulia erTi da igive dasaxelebis mi-
xedviT, magram mikuTvneba sxvadasxva “ojaxebs”.
Horizontal:  Distribution of the instruments within their respective “families.”
Vertical: Distribution of the instruments of same designation, but belonging to
different families.
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magaliTi 8.  (gagrZeleba).
Example 8. (Cont’d).



45

suraTi  2. 18  Casaberi sakravis ansambli.
Figure 2.  The 18-horn Ensemble.

suraTi 1. banda - lindas teritoria.
Figure 1. The territory of the Banda-Linda.
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suraTi 3. me-2 nimuSis Cawera da gadawera ori  CamweriT.
Figure 3. Recording and “re-recording” the pattern 2 by 2.

suraTi 4. me-2 nimuSis Cawera da gadawera ori CamweriT.
Figure 4.  Recording and “re-recording” the pattern 2 by 2.
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