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xmaSi Cven gvaqvs organo,
romelic reagirebs smenaze

    Jan Jak ruso

winasityvaoba

musikis Sesaxeb, ZiriTadad, sami gziT SegviZlia visaubroT:
1) teqstobrivad, e. i. aRweriT da analitikurad, musikis Teoriis

(am sityvis rogorc viwro, ise farTo gagebiT) TvalTaxedviT, mocemuli
kompoziciisa Tu Sesrulebis yvela e.w. formaluri, struqturuli da
akustikuri Tvisebebis gaTvaliswinebiT.

2) konteqsturad, e. i. erTi da igive teqstebis da/an maTi avtorebis
da/an maTi Semsruleblebis istoriuli, geografiuli, sociologiuri,
anTropologiuri da biologiuri TvalsazrisiT SeswavliT.

3) filosofiurad, e. i. am teqstebisa da maTi konteqstebis ufro zo-
gadi ganxilviT, metafizikis, esTetikis, semiotikis, kulturuli swavle-
bis, fsiqologiis, fenomenologiisa da a.S. kuTxiT, romlebic gaerTiane-
bulia xelovnebis filosofiisa da xelovnebaTmcodneobis dargebSi. Cven
aseve kargad viciT, rom TiToeuli am midgomis garSemo mravali sxva di-
sciplina da qve-disciplina arsebobs.

maTi saWiroebis miuxedavad, es disciplinebi ver amowuraven im gzebs,
romelTa saSualebiTac Cven SevZlebT mivudgeT musikas, rogorc musika-
qmnadobas, an cotaTi xumrobiT vityodi, musikis miRebas, e.i. roca musi-
kas iReben Tavis aRqmasTan erTad. musikis qmnadobisa da musikis aRqmis
erToba – esaa musika moqmedebaSi – musika fiqrisa da Seqmnis, mosmenisa
da gagebis, qcevisa da komunikaciis procesSi. imas, rac me mainteresebs,
umjobesi iqneba vuwodoT musika-qmnadobisa da musika-aRqmis procesSi.
mTavari isaa, Tu ra aris aq axali?

axsnis procesSi warmodgenili iqneba ori axali koncefcia (da Semd-
gomSi ori axali neologizmi) – `eTnosmena~ da `musikaluri substancia~,
rac xazs usvams am cnebebis mniSvnelobas da maT Soris aucilebel ur-
TierTkavSirs musikis Seqmnis procesSi. mimaCnia, rom aseTi midgoma
gansakuTrebiT nayofieri iqneba zepiri polifoniis SeswavlisaTvis.

1. eTnosmena

rodesac eTnosmenaze vsaubrobT, sakmarisia aRvniSnoT, rom is gani-
sazRvreba rogorc eTnikuri komponentis gardauvali arseboba musika-
lur smenaSi. mxolod polifoniuri smenis aucileblobis xazgasma, rac
me wina naSromSi gavakeTe (Zemtsovsky, 2003) , sakmarisi ar aris, saWiroa
eTnosmenis arsebobis aRniSvna. ar SeiZleba arsebobdes tradicia eT-
nosmenis gareSe. `polifoniuri qceva~ aviTarebs eTnoforis eTnosmenas
da amave dros, tradiciis matarebeli permanentulad asworebs mas. ras
niSnavs es?
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`eTnosmenis~ koncefcias musikis Sesaxeb arsebul ZiriTad ideebSi
udevs safuZveli. darwmunebuli var, rom musikalur praqtikaSi yvela
aracnobierad aRiqvams (da imedi maqvs, rom droTa ganmavlobaSi Segne-
buladac gaacnobierebs) `eTnikuri~ kategoriis universalobas, misi kon-
kretuli manifestaciebisa da uamravi eTnikuri kombinaciis usasrulo
mravalferovnebis miuxedavad.

swored eTnosmena gvexmareba musikis gare samyaros Cvens Sinagan sam-
yaroSi gadayvanasa da aTvisebaSi. eTnosmena aRqmiTi meqanizmia, romlis
gareSec musika ver iarsebebs.

amis sailustraciod, minda gagiziaroT 1978 wlis zafxulSi gudau-
TaSi yofnisas nanaxi: afxazma, romelic avtobusis molodinSi Tvlemda,
ZilSi moulodnelad daiwyo burdonis wamRereba, rogorc ki yuri mokra
Soreul, cariel mosacdel oTaxSi Zlivs gasagon erTi adamianis mier
misi mSobliuri qveynis stiliT namRer simReras, romelic burdons
saWiroebda.

eTnosmena TiTqos Tavisdauneburad instrumentulia – rac niSnavs,
rom is avtomaturad `irTveba~ musikis Seqmnis nebismieri SemTxvevis-
Tanave, is damoukideblad moqmedebs, amitom verasodes darCeba pasiu-
rad, radgan is yovelTvis CvenTanaa, yovelTvis cocxlobs TiToeul
CvenganSi, aracnobierad da mudmivad, didad ar gansxvavdeba Cveni la-
parakis, sicilis an Jestebis manerisagan, Cveni siarulis an xelwerisa-
gan. Tu movindomebT, Cven SegviZlia vivarjiSoT Cveni saubris an siaru-
lis maneris Secvlaze, gamovasworoT xelwera, Tumca Cven verafriT
SevcvliT, magaliTad, sakuTari Tvalis fers. SesaZlebelia, davxvewoT
Cveni eTnosmena da mivuaxlovoT is romelime sxva eTnosmenis standar-
tebs – rac imas niSnavs, rom Cven SegviZlia aviTvisoT, SeviZinoT meore
(Mantle Hood-is termini `bi-musikaloba~. Hood, 1960 ) an mesame eTnosmena,
magram Cveni sakuTari eTnosmenis Secvla, Tvalis feris msgavsad, SeuZ-
lebelia.

eTnosmena SeiZleba SevadaroT `smenis gamwmends~ (Zemtsovsky,1990).
igi moqmedebs feris fotografuli filtris msgavsad, romelic ra-
modenime fers gaatarebs, xolo danarCenebs akavebs da amis Sedegad
raRac axals umatebs suraTs.

musikaluri smenis fenomenSi eTnikuri aspeqtis arsebobis daJinebiT
mtkicebis miuxedavad, me ar gTavazobT im azrs, rom Cveni smena mainca da
mainc monoeTnikuria, an erTxel gveZleva yvelas, rogorc wmindad mo-
noeTnikuri erTeuli. rogorc yvela ganviTarebul, Tanamedrove kul-
turaSi arsebobs ramdenime saxis musikaluri smena, ise yoveli Cvenga-
ni warmoadgens ramdenime smenis mqone organizms. Cven gvesmis is, rac varT
– da sabolood, vinc varT. am mizeziT, Tavs nebas mivcem, Semdegi cno-
bili aforizmi gadavakeTo: `miTxari, ra gesmis da getyvi vina xar~. musi-
kalurad rom vTqvaT, Cven sinamdvileSi varT is, risi mosmenis unaric
gvaqvs, is, rasac Cveni smena iRebs da aRiqvams, rogorc sasiamovnosa da
Sinaarsians.

aseve SesaZlebelia visaubroT eTnosmenis instrumentulobazec ki,
romelic moqmedebs, rogorc `orkestris diriJori~ musikis Seqmnis yo-
veli aqtis dros. eTnosmena ekuTvnis Homo Musican-is `Sinagan sxeuls~
da moqmedebs rogorc misi `eleqtrogadamcemi~, misi stilisturi Segr-

izali zemcovski



19

Zneba, aRqmaTa stilisturi seleqcia, rogorc transformaciuli Zala,
romelic individis (jgufis, sazogadoebis, klasis, xalxis) `modalobis~
musikaluri gansazRvris procesSi miiRweva. ai, amitomaa Tandayolili
eTnosmena ase mniSvnelovani – yoveli musikaluri qmedebis, kacobrio-
bis musikaluri kulturisaTvis yovel doneze, calkeuli pirovnebidan
jgufamde, jgufidan sazogadoebamde.

erTi ram namdvilad naTelia – eTnosmena musikas CvenTvis Rirebul-
sa da misawvdoms xdis im donemde, rom Tavad SevZloT zogadi monawi-
leobis miReba sakuTar (an sxva xalxis) kulturaSi.

amgvarad, eTnosmena mTeli kacobriobis musikaluri enebisa da dia-
leqtebis gagebis gasaRebia.

musikaluri smena, romelic aucileblad eTnosmenaa, warmoadgens
Cvens pirvel da ZiriTad eTnikur identifikators. is dafarulia, uxi-
lavi, magram warmoudgenlad Zlieri. eTnikuri identifikaciis meqanizmi
dabadebidanve Cadebulia CvenSi.

Cven xSirad vsaubrobT eTnikur identurobaze, magram ver vaxerxebT
SeviswavloT yvelaze mTavari – aRmovaCinoT am identurobis musikalu-
ri realizaciis specifikuri instrumenti.

smenis, eTnikurobisa da identurobis gansazRvrebaTa musikismcod-
neobaSi damkvidrebis Semdeg, Cveni mizania logikurad mivideT eTnos-
menis musikismcodneobriv gagebamde, romelic am sam fenomens aerTi-
anebs1.

2. musikaluri substancia

mimaCnia, rom `musika – moqmedebaSi~ sayvareli sakvebis mirTmevis
process gavs (vgulisxmob namdvil saWmels da ara metaforul sulier
sazrdos).

[am perspeqtiviT es naSromi Zalian gastronomiuli gamovidoda da
amaSi cudi araferia, rodesac saqme gvaqvs tradiciul musikasTan, rom-
lis kavSiric eTnikur sakvebTan marTlac Rrma da farToa, sakmarisi
iqneba magaliTad moviyvanoT e. w. sufruli simRerebis mravaferovneba,
gansakuTrebiT saqarTveloSi.]

`musika – moqmedebaSi~-is procesSi Cven gvaqvs sakvebi, e. i. musikalu-
ri bgera da mWameli, e. i. musikaluri smena, romelic pirdapir kavSirSia
Cvens tvinTan da fizikur aqtivobasTan. me sakuTar Tavs vekiTxebi, Tu
ra SeiZleba ewodos musikaluri smenis sakvebs da vpasuxob – esaa musika-
luri substancia (rusulad ìóçûêàëüíîå âåùåñòâî). Cveni musikaluri smena
nagulisxmevia musikalur nivTierebaSi da daSenebulia masze.

musikaluri substancia martivi ramaa, magram es termini arc ise advi-
li asaxsnelia. inglisuri enis Tanamedrove xmarebasTan mimarTebaSi, ar
arsebobs erTi kargad damkvidrebuli cneba, romelic am mniSvnelobas
gamoxatavs, radgan es ori termini sakmaod bundovania da arCeuli cne-
bisaTvis Semdgomi ganmartebis darTva gaxdeba saWiro. marTlac, `subs-
tancia~ per se niSnavs nebismieri sagnis arss, mis Semadgenel bunebas, misi
formisa da atributebis gareSe aRebuls, raime naTqvamisa an dawerilis
Sinaarss, magram amave dros, umetesad qimiasa da fizikaSi, is niSnavs mate-
rialur, anu specifikur Semadgenlobas. zustad am mniSvnelobiT viReb me
am sityvas da musikalur neologizmad vaqcev mas.

polifonia rogorc `eTnosmena~ da misi `musikaluri substancia~:
Homo Polyphonicus-is qceva
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`musikaluri substancia~ gulisxmobs ara musikis filosofiur arss,
aramed mis materialurad mJRer nivTierebas. es araa metafora – es
absoluturi realobaa, romelTaganac Cven yvelas, rogorc musikosebs,
gviwevs Sexeba. musikalurad Cven gansakuTrebuli bgerebis substan-
ciaSi vcxovrobT. Tanac, es `cocxali nivTiereba~ gulisxmobs masSi Homo
Musicans Polyphonicus-is organul arsebobas da mis polifoniur qcevas. ma-
galiTad, koleqtiuri kaxuri burdonis Sesrulebis dros, yvela Sems-
rulebeli sityvierad garkveuli droiT cxovrobs burdonis Seqmnis gan-
sakuTrebul musikalur substanciaSi. SeiZleba iTqvas, burdoni zustad
am gansakuTrebuli nivTierebisagan Seiqmna, magram amave dros Cven Tav-
ad vcxovrobT, an droebiT vrCebiT am koleqtiuri unisonis substan-
ciaSi da iq myofni ise moxerxebulad vgrZnobT Tavs, rogorc Tevzi wya-
lSi. musikaluri nivTiereba ekuTvnis musikas moqmedebaSi da, amdenad,
musikasa da musikosebs Tanabrad.

Cveulebriv, Cven musikalur substancias miviCnevT, rogorc RvTiv
boZebuls, romelic yovelgvari gansjis gareSe mogveca da radgan ukve
vflobT mas, veRarc vamCnevT. adamians sWirdeba aRqmiTi Soki, raTa am
movlenis arss Cawvdes. aseTi Sokis erT-erTi magaliTia saubridan simRera-
ze gadasvla. gavixseneb nawyvets viqtor cukerqandlis wignidan (Zucke-
rkandl,1973), romelic saopero kvartets oTx adamians Soris saubars ada-
rebs: `oTxi personaJi iwyebs simReras saubris nacvlad, da suraTi dau-
yovnebliv icvleba. rac erTad midioda, calkevdeba, wesrigi cvlis uwes-
rigobas, uazroba icvleba SinaarsiT, yoveli individualuri tonaluri
saubris azri ikveTeba da am oTxi sxvadasxva mniSvnelobis xmaTa Seer-
TebiT aRmocendeba ara mniSvnelobis rRveva, aramed supermniSvneloba,
mTlianobis mniSvneloba~. avtori dasZens, rom es SeuZlebeli iqneboda
`auditoruli sivrcis wesrigis~ gareSe.

marTlac, musikaluri substancia SeiZleba logikurad moTavsdes
musikaluri bgeris sami cnobili fenomenis – tembris, bgeris simaRlisa
da xangrZlivobis – gverdiT. magram es samive fenomeni arsebobs mxolod
ama Tu im gansakuTrebuli musikaluri substanciis pirobebSi, romelsac
yovelTvis aqvs raime saxis `eqsistencialuri arsi~.2  amgvarad, Cven
gvaqvs ara sami, aramed oTxi ZiriTadi musikaluri elementi – tembri,
bgeris simaRle, xangrZlivoba da musikaluri substancia. Cven ver
daviyvanT musikas bgeraTa substanciamde, magram aseve ver avaridebT
Tavs im fenomens, romelic nebismieri musikis Seqmnis safuZvelia.

amitom ver miviCnevT sasimRero stilisa da xmis warmoqmnis ganxil-
vas3  musikaluri substanciis kvlevad. isini atareben specifikur tona-
lur Tvisebebsa da ritmul moZraobebs, magram ara iseT mTavar movle-
nas, rogoric esaa. maTi siaxle mdgomareobs ara sagnis arsSi, aramed maT
midgomaSi musikasTan – rogorc bgerasTan. Cemi siaxle ki swored sagnis
arsSia – da mwams, rom Cven unda SevicnoT musikaluri substanciis, ro-
gorc nebismieri musikis eqsistencialuri atributis namdvili fenomeni.

eTnosmenis fenomens agreTve aqvs is ZiriTadi `eqsistencialuri
arsi~, romelic aSkarad Cans `musikaluri substanciis~ cnebaSi. mxolod
im musikoss, romelic cxovrobs am gansakuTrebul musikalur substan-
ciaSi, aqvs Sesabamisi eTnosmena.

am ori axali koncefciis SemuSavebis Sedegad `mravalxmianoba~ unda
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ganixilebodes ara mxolod rogorc `mraval-azrovneba~ da `polifoniuri
smena~ (rogorc ganxiluli iyo pirvel simpoziumze warmodgenil Cems
naSromSi), aramed (aseve) rogorc `mraval-qceva~. Cveni mTavari mizania
– SeviswavloT zepiri mravalxmianoba rogorc misi artistuli gamovli-
nebis cocxali procesi, romelic, Cveulebriv, damokidebulia erTimeo-
reze – eTnosmenasa da Sesabamis musikalur substanciaze.

yovelive es xazs usvams mravalxmianobisa da polifoniuri smenis
socialur masStabebs. am kuTxiT, me gavixseneb cnebas `participation music~
(germanulad Umgangsmusik), `musikaSi monawileoba~, romlis SeqmnaSic
yovelive zemoaRniSnuli iRebs monawileobas. es cneba germanelma musi-
kismcodnem – henrix beselerma SemoiRo naxevari saukunis win (Besseler,
1959).  am monawileobiTi musikis Seqmna saWiroebs `aqtiur~, rogorc is
mas uwodebs, an `sinTezur~ smenas, romelic me-18 saukunis venis kla-
sicizmis damaxasiaTebeli Tviseba iyo da davamateb, yovelTvis iyo msof-
lio zepiri tradiciis maxasiaTebeli. `aqtiur-sinTezuri~ smena warmo-
adgens musikisadmi monawileobiTi midgomis saSualebas. me sruliad
veTanxmebi beselers, magram am cnebas unda davurToT Cemi ori koncef-
cia, romelzec vsaubrobdi, kerZod – eTnosmena da musikaluri substan-
cia. beseleris `aqtiur-sinTezur~ smenas unda qondes eTnikuri kom-
ponenti: monawileobiTi musikis Seqmna saWiroebs Sesabamis eTnosmenas,
romelic, Tavis mxriv, arsebobs Sesabamisi musikaluri substanciis bge-
raTa samyaroSi. Sedegad, Homo Polyphonicus iqceva musikaluri substa-
nciis Tvisebebis mixedviT, romelsac aqtiur-sinTezuri eTnosmenis
Tvisebebi marTavs (ix. cxrili 1).

imisaTvis, rom Cemi mosazreba musikaluri substanciis Sesaxeb ufro
naTeli gaxdes, neba miboZeT, mTlian simfoniur orkestrs gazviadebiT
vuwodo erTi ZiriTadi musikaluri substancia. Tqven advilad SegiZli-
aT gaixsenoT erTi da imave musikis ramdenime gansxvavebuli gaorkest-
reba, romelic am musikis gansakuTrebul interpretaciebs asaxavs, mag-
ram mkveTrad ver cvlis mis mniSvnelobas. garda amisa, orkestri uamravi
musikaluri tembrisagan Sedgeba, magram mTlianobaSi is warmoadgens
erT musikalur substancias, romelic sakmaod gansxvavdeba sxva saxis
orkestrebis musikaluri substanciebisagan (warmoidgineT indoneziuri
gamelani) da yoveli vokaluri musikis Seqmnisagan (mag. rusuli, slo-
vakuri, mordovuri da sardiniuli glexTa jgufebis polifoniuri sim-
Rera). gamelans, Tavis mxriv, aqvs bevri gansakuTrebuli tembri, magram
yoveli maTgani arsebobs da agrZelebs cxovrebas erTsa da imave musi-
kalur substanciaSi. Tumca, zepiri tradiciebis vokaluri musikis sam-
yaroSi xSirad sruliad sxva suraTs vawydebiT: marTlac, folkloruli
gundebi zogjer namdvilad warmoudgeneli iqneba ara mxolod `audito-
riuli sivrcis wesrigis gareSe~ (Tu cukerqandlis gamoTqmas moviSve-
liebT), aramed sxvadasxva musikaluri substanciebis gansakuTrebuli
(auditoriuli wesrigis SigniT) Tanaarsebobis gareSec. mravalxmiani
simRerisadmi mimarTuli xalxuri terminologiis ganxilva dagvexmareba
es yvelaferi ukeT gavacnobieroT.

polifonia rogorc `eTnosmena~ da misi `musikaluri substancia~:
Homo Polyphonicus-is qceva
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3. folkloris terminologia

Cveni glexebi, tradiciuli musika-qmnadobis matareblebi, ara mxo-
lod warmoqmnian gansakuTrebul musikalur substancias, aramed axde-
nen mis konceptualizebas e. w. xalxur terminologiad.

neba miboZeT, SegaxsenoT cxrili Cemi wina naSromidan, romelic Sei-
cavs latviuri folkloris terminebs samxmiani tradiciuli polifo-
niisaTvis (ix. cxrili 2).

gansxvaveba solo Semsruleblebsa da gunds Soris mdgomareobs ara
mxolod maTs gamokveTil funqciaSi polifoniuri mTlianobis SigniT,
aramed agreTve maTs mkveTrad gansxvavebul musikalur substanciaSi: so-
lo Semsruleblebi TiTqmis saubroben, roca gundi mZlavri dominire-
biT mReris burdonSi gadasvliT, romelsac ar gaaCnia `saubris~ subs-
tancia. Cven gvesmis ori gansxvavebuli musikaluri substancia moqmede-
baSi da maTi gansxvavebuloba Cvens aRqmas ufro advilsa da Rrmas xdis.

am ori sakmaod gansxvavebuli musikaluri substanciis kombinacia war-
moadgens uamravi polifoniuri tradiciis tipur maxasiaTebels, ramde-
nadac vici, yvela aRmosavleT slavuri da bevri aRmosavleT evropuli
stilisaTvis.

magaliTad, ruseTis CrdiloeTSi, momRerlebi saubroben sqel (òîë-
ñòûå) da wvril (òîíêèå) xmebze – Tvisebaze, romelsac, Cemi azriT, sxva-
dasxva musikaluri substanciebis Tanaarsebobis gacnobierebasTan miv-
yavarT. aRmosavleT ukrainis poltavis regionSi saubroben gunduri po-
lifoniis sami partiis Sesaxeb Semdegi zmnebis gamoyenebiT: `golosit~ (sit-
yvidan `ãîëîñ~) maRali partiisaTvis, `tiagne~ (`mizidva~, `moqaCva~) saSua-
lo partiisaTvis, da `gromit~ (‚quxili~) dabali (banis) partiisaTvis. kvla-
vac, es sami termini aSkarad exeba ara mxolod sami vokaluri partiis
sxvadasxva funqciebs, aramed maTs sxvadasxva musikalur substanciebs.

am mxriv ramdenime mniSvnelovani da yuradsaRebi bulgaruli fol-
kloris termini Caiwera da gaaanaliza timoTi raisma Tavis adreul
statiaSi `bulgaruli musikaluri azrovnebis aspeqtebi~ (Rice,1980).

avtori miuTiTebs, rom bulgareTis Sopis regionis soflebSi ar-
sebobs polifoniis, rogorc mravalxmiani simReris (dasavluri ter-
miniT) namdvili koncefcia, vidre tembruli kontrasti solo da gun-
dur simRerebs Soris. momRerlebi icnoben ori saxis simReras – pesni
na buchene (RmuiliT, bRaviliT) da pesni na vlachene (xoxviT, CanCaliT)
(Rice,1980:53). sasimRero bgeris simaRles ewodeba debel (sqeli) da tunak
(wvrili), iseve rogorc rusul soflebSi. avtori miiCnevs, rom wvrili
Seesabameba maRal tonalobas, xolo sqeli – dabal tonalobas, Tumca
me vxvdebi, rom es terminebi ufro ukavSirdeba sxvadasxva musikalur
substanciebs. tembrebze saubrisas, raisi exeba Sopis momRerlebis vo-
kalur Tvisebebs. maTi xmebi or ZiriTad kategoriad iyofa: sufTa (ler-
wmis magvari) da usufTao (karaqis magvari) jgufebi. bevr antifonur
simReraSi orive jgufi iyo da rogorc raisi xsnis, qalebi am jgufebs
qmnidnen imis mixedviT, Tu rogor JRerda da erwymoda maTi xmebi er-
TmaneTs.

jer kidev msjelobis sagania, Tu rogor ganvsazRvravT am gansxvave-
bulobas – tembris mixedviT, Tu musikaluri substanciis mixedviT.
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Cemi azriT, es ori jgufi warmoadgens musikaluri substanciis or
gansxvavebul saxeobas da bulgareli momRerlebis unars, damoukideb-
lad iarsebon ama Tu im gansakuTrebul substanciaSi TavianTi namdvili
xmebis individualuri tembriT.

zepir tradiciaSi musikaluri substanciebis tembrul mravalfe-
rovnebas mravalxmiani simReris funqciur diferenciamde mivyavarT,
rac, Tavis mxriv, semantikur mniSvnelobas iZens.

musikaluri substancia mkveTrad gansxvavdeba musikaluri tembrisa-
gan. es ukanaskneli gamoxatavs xmis an tonaluri elferis gamorCeul so-
norul Tvisebas, magram ara musikis arss. Cven SegviZlia SevcvaloT Sems-
rulebelTa tembri, magram es ar migviyvans gansxvavebuli musikis Seqm-
nasTan. magram, Tu SevcvliT musikis-qmnadobiT musikalur substanci-
as, Tavad musika gaxdeba eTnoforebisaTvis ucnobi. am fenomenis karg maga-
liTs vxvdebiT evgenia liniovas wignSi (1904), sadac moTxrobilia, Tu
rogor ver icnes misma momReralma glexebma TavianTi sakuTari xalxuri
simRera, romelic Sesrulda tipur dasavleT evropuli qoralis ara-
nJirebiT oTxi ZiriTadi partiisaTvis. roca igi umtkicebda maT, rom es
marTlac maTi sakuTari simRera iyo, isini gaocdnen: `ara~, Tqves maT, `es
momRerlebi germanelebiviT asruleben mas~. rusma glexebma ver SeZles
am cvlilebebis miReba, radganac ara mxolod gunduri faqtura, ara-
med misi musikaluri substanciac kritikulad Secvlili iyo im aran-
JirebaSi. aSkaraa, musikaluri substanciis Tviseba awesebs Sesabamisi sa-
xis melodiisa da musikaluri faqturis parametrebs. SemTxveviTi araa,
rom serbieli glexebi musikalur bgerasa da tons uwodeben `grlo~ (yels)
(Petrovic,1989):  maTTvis esaa Zalian materialuri musikaluri nivTiereba,
aRsavse Tandayolili sinkretizmiT,4 rogorc musikis-qmnadobiT, da
rogorc vxedavT, musikis-konceptualizebis mdgomareobiT.

daskvna

`xmaSi Cven gvaqvs organo, romelic exmianeba smenas~, werda Jan-Jak
ruso (citirebulia Derida, 1998), da axla me SemiZlia davamato – Cveni
eTnosmena Seqmnilia ama Tu im saxis musikaluri substanciisaTvis.

1920-iani wlebis erT dRes, qarTvelma anatoli kakabaZem, SemdgomSi
Tbilisis erovnuli muzeumis direqtorma, didebul rus poets, osif
mandelStams, uTxra: `beThoveni Zalian tkbilia CemTvis~ da SeCerda (Maí-
äåëøòàì,1991).  es gaxlavT gulmodgine mwerlis mier CaniSnuli marTlac
SesaniSnavi aRsareba, romelsac me dRes vixseneb, rogorc kidev erT
TvalsaCino WeSmaritebas eTnosmenis Zalisa da musikalur substancias-
Tan misi kavSiris Sesaxeb.

mjera, rom gamokveTili musikaluri substanciebisa da harmoniis
mqone qarTuli polifoniis `kvartebisa da sekundebis~ samyarodan beT-
hovenic ki, Tavisi tipuri `germanuli akordebiT~ samxmovanebebSi, marT-
lac `uzomod tkbilad~ JRers. es aris Homo Polyphonicus-is eTnosmena moq-
medebaSi.

polifonia rogorc `eTnosmena~ da misi `musikaluri substancia~:
Homo Polyphonicus-is qceva
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SeniSvnebi

1 es ideebi SemuSavebuli iyo avtoris mier specialur statiaSi saTauriT
`eTnikuri smena socio-kulturis sazRvrebSi: mravaleTnikuri msmenelis ide-
nturobisaken~. Barllan University Collection of papers.

2 minda madloba gadavuxado doqtor stefan blums, romelmac 2002 wlis
16 agvistos pirad werilSi SemomTavaza da mirCia, rom yuradReba gamemaxvi-
lebina msjelobis iseT sakiTxze, rogoricaa musikaluri substancia.

3 mag. ixileT alan lomaqsis cnobili kantometruli eqsperimenti – Folk
Song Style and Culture, Washington, D. C., 1968; an bevrad ufro nakleb aRiarebuli
statia `Research on voice productions from diverse traditions: an appeal of hazzanim~ –
avtori hovard b. roTmeni (Journal of Synagogue Music, Vol. 21, no.2, Dec. 1991).

4 sinkretizmi, berZnuli sityvidan `Sereva, SeerTeba~, warmoadgens arahar-
moniuli elementebis Serevisa da kombinirebis sistemas (Encyclopedia Britannica).

Targmna nino xideSelmanino xideSelmanino xideSelmanino xideSelmanino xideSelma

izali zemcovski
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sing it like Germans do.” Russian peasants were not able to accept that rendition be-
cause not only the choral texture but also its musical substance was critically altered in
that arrangement. It is evident that the quality of musical substance sets the parameters
for the corresponding type of melody and musical texture. It is not by chance that Serbian
peasants call musical sound and tone “grlo” (throat)1 1: for them this is very much a
material musical substance full of inborn syncretism1 2 as a condition of music-making
and, as we see, music-conceptualizing.

Conclusion.
“In the voice we have an organ answering to hearing,” wrote Jean-Jacques Rous-

seau1 3, and I can add now – our ethnohearing is designed for this or that kind of musical
substance.

One day in the 1920s, a Georgian Anatoly Kakavadze, director of the then Tiflis Na-
tional Museum, said to Osip Mandelstam, the great Russian poet: “Beethoven is too
sweet for me,” and stopped short1 4. It is an extraordinary confession remarkably taken
down by the acute writer. Today I am remembering that accidental declaration of a Geor-
gian as another eloquent evidence of the power of ethnohearing and its connection to
musical substance. I believe that from the musical realm of the “fourth-and-second”
Georgian polyphony with its distinguished both musical substance and harmony, even
Beethoven with his typically “German chords” in triads sounds too sweet, indeed. Ethno-
hearing of Homo Polyphonicus in action.
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`Tanamonawileobrivi musika~
“Participation music”

I
I
I
I

aqtiuri sinTezuri smena
Active synthetic hearing

I
I

eTnosmena
Ethnohearing

I
I

musikaluri substancia
Musical substance

I
I
I
I

Tana-simRera, rogorc Tana-azrovneba, polifoniuri smena da qceva
Part-singing as part-thinking, polyphonic hearing and behavior

cxrili 2.

T A B L E 2.
sami latviuri xalxuri termini samxmian

tradiciul polifoniaSi
(karl bambatis, 1983, mixedviT)

Three Latvian Folk Terms in Three-Part Traditional Polyphony
(according to Karl Brambats, 1983)

1. teicéja or saucéa – nomina agentis zmnidan teikt (Tqma, moyola) da sankt (daZaxeba,
dayvireba) – gansazRvravs tradiciuli gundis pirvel, wamyvan solistebs.

teiceÑja or sauceÑja – nomina agentis from the verbs teikt (to tell, say, recite) and sankt
(to call, cry, shout) – designates the first soloists, the leader of traditional choir;

2. locítája – warmoebuli locít-dan (daxurva, gaRunva, xmis triali, gadaxveva,
xveuli) – gansazRvravs meore solists.

lociÑtaÑja – from lociÑt (to fold, bend [to and fro], bow, to let the voice twist, wind, mean-
der) – designates the second soloist;

3. vilcéjas – warmoebuli vilkst-dan (gadaadgileba, gayvana, kvali) – gansazRvravs
dabal xmas.

vilceÑjas (feminine plural) – from vilkst (to pull, drag, draw, trail) – designates the drone
singers.

cxrili 1.

T A B L E 1.

izali zemcovski. danarTidanarTidanarTidanarTidanarTi
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