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litvuri polifoniuri simRera – sutartines – litvuri folkloris
savizito baraTad iqca. am polifoniur simRerebs udidesi yuradReba da-
uTmes rogorc litvelma mkvlevarebma – zenonas slaviunasma, iadviga Ciu-
rlionitem, daiva raCiunaite-viCinienem da sxvebma, aseve ucxoelma mec-
nierebma – martin boikom, elis elSekovam, Jerald florian mesnerma da a.S.
(Slaviu~nas, 1958, 1959, 1967, 1972 etc.; Ciurlionyte, 1968; Raèiu~naité-Vyèunienì, 2000a,
2000b, 2002a, 2002b, 2004 etc.; Boiko, 1990, 1992, 1996; Elschekova, 1981; Messner,
1980 etc). samwuxarod, soflad sutartinesis originalurma fenomenma gan-
devna litvuri polifoniis zogierTi sxva fenomeni. erT-erTi maTgani aris
gabmuli bani, anu burdoni. aqamde litveli eTnomusikismcodneebi am fe-
nomens uyuradRebod tovebdnen (TiTqos igi litvaSi arc arsebobda). XX
saukunis dasasrulisaTvis sofel nibragalisSi (paneveJes regionSi) dafiq-
sirebulia specifikuri simRera `baniT” (dialeqtSi bosavojant). swored am
fenomenma gamoiwvia Cveni interesi litvuri gabmuli banis kvlevis mi-
marT (Raèiu~naité-Vyèunienì, 2001). burdonuli simReris tradiciaze (an mis
calkeul gamovlinebebze) metyveleben sxvadasxva wyaroebi: Canawerebi,
respodentebis gamonaTqvamebi simRerisa da folkloruli terminolo-
giis Sesaxeb.

`stviris” burdonis erTi magaliTi gamoqveynebulia 1916 wels gamo-
cemul, adolfas sabaliauskas mier Sedgenil Crilo-aRmosavleT litvis
simRerebis krebulSi (Sabaliauskas, 1916). samwuxarod, am magaliTma ar mi-
iqcia eTnomusikismcodneebis yuradReba. simReris teqstSi saubaria dafq-
vis procesis Sesaxeb, Sesabamisad, savaraudoa, rom burdoni wisqvilis qve-
bis gugunis imitacias warmoadgens (ix. mag.1)

msgavsi magaliTebi mogvianebiTac aris Cawerili. Cven maT koleqtiur
sutartinesebs vuwodebT (Raèiu–naite. -Vyèiniene. 2000, 2002 a, 2002b). tradi-
ciulisgan isini xmaTa da SemsrulebelTa ufro didi raodenobiT gansx-
vavdebian. maTSi imRereba dafqvis procesis Sesaxeb an imitirebulia am
procesSi wisqvilis qvebiT gamocemuli xmebi (maTi zuzuni). banis partia,
rogorc wesi, warmoadgens dabal gabmul bgeras xmovanze u (xandaxan zuzuni
imitirebulia ori momijnave bgeris monacvleobiTi JReradobiT – osti-
natoTi) (ix. mag.2; 3)

koleqtiuri sutartinesebis sakmaod didi jgufi agebulia specialur
teqstze `Buvo duda Vilniuj” (`iyo stviri vilniusSi”). am jgufis simRereb-
Si monawileobs erTi dabali xma. igi sruldeba ritmulad Tavisufali reCi-
tativis TanxlebiT (“buvo, buvo, kaip ne buvo” – `iyo, iyo, namdvilad iyo”;
`gal ir buvo, gal ir ne” – `SeiZleba iyo, SeiZleba ara”; `buvo, buvo” – `iyo,
iyo” da a.S.) da, SesaZlebelia, imitirebs stviris JReradobas (ix. mag. 4)

zemoT xsenebuli sutartinesebis jgufis nawili Seicavs gansxvavebul
teqsts: `Buvo boba (diedas, dede) Vilniuj” – `iyo moxuci qali (kaci, biZa) vil-
niusSi”, `Buvo Balnis bulvese” – `iyo balnisi kartofilis mindorze”, `Turi
svocia zasi” – `hyavda maWankals Txa” da a.S. miuxedavad im faqtisa, rom isini
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ar arian dakavSirebuli stvirTan, zogierTi xma zustad imeorebs `stvi-
ris” sutartinesis xmebs: `iyo, iyo; SeiZleba iyo, SeiZleba ara” da a.S. amas-
Tan, isini ar imitireben arafers konkretuls. koleqtiuri sutartinese-
bis didi nawili homofoniuria. erTi xma wamyvania, xolo danarCenebi mas
akompanements uweven (amasTan, yvela partia eyrdnoba damoukidebel rit-
mul formulas). xmaTa urTierTdamokidebulebaSi xSirad warmoiqmneba
kvart-seqstakordebi, samxmovanebebi da funqcionaluri harmoniisaTvis da-
maxasiaTebeli sxva akordebi (ix. mag. 5).

garda amisa, moiZebneba mravali sutartinesi, sadac evropuli harmo-
niis kanonebi TiTqos ar aris gamovlenili. maTi nawili xSirad `angrevs”
klasikuri harmoniis wesebs (ix. mag. 6).

ismis kiTxva: romelia koleqtiuri sutartinesebidan ufro gviani?
Camoyalibdnen Tu ara isini maSin, rodesac gavrcelda (an damkvidr-

da) homofoniuri mravalxmianoba? am problemas naTels hfens am sakiTx-
Tan dakavSirebuli momRerlebis gamonaTqvamebis didi raodenoba. mom-
Rerlebi amtkiceben, rom am sutartinesebs asrulebda monawileTa –
qalebisa da mamakacebis didi jgufi (20-ze meti). yoveli maTgani irCev-
da (an, zogierTi iqve Txzavda) xSirad uSinaarso teqsts, romelic
gamRerebuli iyo gansazRvrul ritmSi. sayuradReboa, rom yvela irCev-
da gansxvavebul bgeraTsimaRles: zogi mReroda ufro maRali bgeridan,
zogi ufro dabalidan da a.S. momReralTa gamonaTqvamebis mixedviT `es
iyo ubralo yvrili, an erTgvari Sejibri, TamaSi” (Slaviu~nas, 1959:706,708).
zogierTi maTgani ixsenebs, rom aseTi tipis simRera gavrcelebuli iyo
mwyemsebSi, sxvebi aRniSnaven, rom ukavSirdeboda karg mosavals, sanaxa-
obebs (iqve, 710-711). amrigad, es gamonaTqvamebi adastureben, rom koleq-
tiuri sutartinesebisTvis ar iyo ucxo arqauli artikulacia (reCita-
cia ganusazRvreli simaRlis bgerebze). rogorc cnobilia, igi folklo-
ris uZveles plastebs axasiaTebs (ix. mag. 7).

araa safuZvels moklebuli varaudi, rom koleqtiuri (ostinato, bur-
donuli) simReris fesvebi Soreul warsulSi ikargeba. aseve, TvalnaTelia,
rom zemoT aRniSnul magaliTebSi funqcionaluri harmoniis akordebis
JReradoba homofoniuri mravalxmiani azrovnebis zegavleniT Semodis.
litvuri tradiciuli burdonuli simReris uZvelesi nimuSebi adas-
tureben sxva faqtebsac.

•••••     momRerlebi mogviTxroben tradiciul sutartinesSi `bzuilis”
partiis Sesaxeb. (gavixseneb, rom zmna uzti pirveladi mniSvneloba aris
`dabla ganlageba, banis gabma”). zogierT sutartinesSi mesame xmas melo-
dia miyavs ara sityvebiT, aramed dabali xmiT zuzunebs u-u-u. xandaxan ema-
teboda meoTxe xmac, romelic aseve zuzunebda u-u-u sityvebis gareSe
(Raèiu~naité-Vyèunienì, 200b:97-98).

•••••     koleqtiuri sutartinesebis ”Buvo dudoj velnias” (`iyo stvirSi eSma-
ki”) garkveuli nawili Cawerilia SvenCionis regionSi (dasavleT litva,
belorusiis sazRvarze), romelic Semonaxuli uZvelesi dakonservebuli
wes-CveulebebiT, tradiciebiT, dialeqtiTa da folkloriT. Cvens mier
gamokiTxuli adamianebi aRniSnaven, rom es sutartinesebi gudastviris
musikis imitacias axdenen (Raèiu~naité-Vyèunienì, 2000b:98), xolo Cveni yurad-
Reba maTma ucnaurma teqstma miiqcia (Raèiu~naité-Vyèunienì, 2002a:312; 2000b:
98; 2004:20-21) (ix. mag. 8).
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•••••     Cveulebriv, am tipis sutartinesebSi mocemulia teqsti `stviri
vilniusSi” an `biZa (moxuci qali) vilniusSi”.  TvalnaTelia, rom kavSiri
stvirsa da eSmaks (an sxva zebunebriv arsebas Soris) ar aris SemTxvev-
iTi. Cven gansakuTrebiT dagvainteresa im faqtma, rom banis partiaSi u-
u-u-s gabmuli gamRereba TiTqos imitirebs eSmakis xmas. metad Rirebu-
lia mosazreba, rom odesRac, gansxvavebulma erebma zmuliT warmoebu-
li xma erTnairad warmoidgines, rogorc zebunebriv samyarosTan dakav-
Sirebuli, (sxvaTaSoris, mniSvneloba ara aqvs Tu rogor da romel in-
strumentzea igi Sesrulebuli) (Encyklopedia instrumentow muzycznych…;
Klotin,š, Muktupa–vels 1989; Musikinstrumente der Welt…; Ole² dzki, 1978; Sachs, 1975;
Ñóäóêåé, 1993, etc.). SeiZleba iTqvas, rom warsulSi nebismieri dabali ga-
bmuli bgerebi an maTi monotonuri gameoreba aRiqmeboda rogorc viRa-
cis (ufro xSirad zebunebrivi arsebebis) zmuili, guguni, CurCuli. amas-
Tan, xsenebuli dafqvis procesTan (wisqvilis qvebis zuzunTan) dakav-
Sirebuli sutartinesebi SesaZloa dakavSirebulni iyvnen zebunebrivi
arsebebis mier gamocemul xmebTan. litvuri miTologiis mkvlevaris,
niJole laurinkienes Tanaxmad, `...cecxlis an Weqa-quxilis gaelveba or
qvas Soris ukavSirdeba warmodgenas, rom perkiunasi (Weqa-quxilis
RvTaeba) fqvavs wisqvilSi...” (Laurinkiene., 1996:109).

•••••     nibragalisSi ukanasknel xans dafiqsirebul qalTa burdonul
simRerebs axal mosazrebebi SemoaqvT warmodgenaSi  uZvelesi burdo-
nis Sesaxeb (ix. mag 9, 10).

dResdReisobiT, isini sam xmaSi imRereba, Tumca warsulSi aRniSnaven
oTxxmianobis Sesaxeb. erT-erTi imRereboda Zalin dabal xmaSi. mas uwo-
debdnen tranavimas, romelic `gabmul, dabal, monotonur zmuils” warmo-
adgens, xolo mis Semsrulebels – tranas – `gabmul bans”. zmna tranuoti (banis
gabma) niSnavs `Trevas, zidvas”. aseve A drone aris deda futkari, xolo
litvur dialeqtSi igi JRers rogorc binbalas, kamane (bziki) (Lyberis,
1981:59-60,448). tranavimas variaciebi (sityva tranuotojas niSnavs `mZimed Tre-
vas”; tranas niSnavs `deda futkaris bzuils, zuzuns”) saSualebas gva-
Zlevas warmovidginoT, rom nibragalisis sasimRero tradiciaSi dabali
xmis partia zuzuniT sruldeboda (SesaZloa, warmoadgnda gabmul bans)
(Raèiu~naité-Vyèunienì, 2004:22). latvielebi aRniSnaven, rom gabmuli banis
Semsruleblebs uwodebdnen vilseja (is vinc miaTrevs; is vinc ezideba),
duseja (is vinc qveviTaa ganlagebuli, gabmuli JReradoba), an ruceja (buz-
Runa, is vinc burtyunebs da a.S.) (Balkevièius, Kabelka 1977:711,166,562,563).
sainteresoa aRvniSnoT, rom yvela zemoxsenebuli terminis mniSvneloba
organulad pasuxobs zogad warmodgenas litvuri gabmuli banis (tranavi-
mas) Sesaxeb. aseve mniSvnelovania, rom samusikismcodneo literaturaSi
dabal gabmul JReradobas burdons uwodeben; franguli burdoni – `bzi-
ki”; cru burdoni (fauxburdon) – `gabmuli bani”; bordonnement – `futkris
bzuili”, `guguni” (mravali xmis bundovani JReradoba) (Prancu–zu²-lietuviu²
kalbu² •odynas… 114). inglisurSi Drons Semdegi mniSvnelobebi aqvs: Drone
arseb. 1) `zuzuni, zmuili”; 2) zool. figur. `paraziti, muqTaxora”; Drone
zmna 1) `dabali gabmuli, monotonuri JReradobis gamocema”; 2) `monoto-
nuri saubari” (Àíãëî-ðóññêèé ñëîâàðü... 259). Drone germanulSi – Drohne: 1)
`gabmuli JReradoba”; 2) `paraziti, muqTaxora, usaqmuri”; drohnen –
`gruxuni, goreba, guguni” (Šlapoberskis 1971:228).

daiva raCiunaite-viCiniene
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TvalnaTelia, rom termin tranavimas zemoT xsenebuli mniSvnelobebi
SesaZlebelia dakavSirebuli iyos koleqtiuri sutartinebis burdonul
xmasTan, romelic eyrdnoba marcvlebs bim-bam. maTi warmoSoba SesaZ-
loa gansxvavebuli iyos:

1) mwerebis imitacia – bzuili (bimbilas – bziki, emsgavseba bim-bam);
2) muqTaxora, usaqmuri, salaparako enaSi – bimbinejimas (aseve SesaZle-

belia dakavSirebuli iyos ufro gviandeli folkloris burdonis etimo-
logiasTan: is vinc mReris mxolod erT bgeras da sxvas arafers akeTebs).

3) bim-bam (bim-bom) marcvlebi gavrcelebulia mTels litvaSi da za-
ris rekvis imitaciad aRiqmeba (am tipis burdoni miesadageba `a big bell”-s –
`didi zari”) (Muzikos enciklopedija… 218); SesaZloa aq erTgvari paralele-
bic vipovoT sardiniul sasimRero tradiciaSi mamakacTa maRal xmaSi ako-
mpanementis ganmeorebad (ostinatur) marcvlis Semqmnel bgerebTan bim-
ba-ram bam bam; bim-bom, da a.S. (Muszkalska, 1999:159–160).

rogorc vxedavT, nibragalisis simRerebis tranavimas (gabmuli bani)
organulad ewereba burdonuli polifoniis yvelaze gavrcelebuli
(mTels evropaSi) mniSvnelobebis sferoSi (Boiko 1990, Boiko 2000; Bram-
bats 1983; Brandl 1976; Gerson-Kiwi 1972; Vogel 1966; Walter 1981, etc.).

amave dros, aq mocemuli magaliTebis CamonaTvali arasrulia, rac
uflebas ar gvaZlevs gavakeToT raime metad mniSvnelovani daskvnebi.
TvalnaTelia, rom es magaliTebi burdonuli sasimRero tradiciis
mxolod fragments Seadgenen. amasTan erTad, maT atyviaT arqauli bur-
donuli polifoniis kvali, romelic farTodaa gavrcelebuli rogorc
mezobel erebSi, aseve ufro Soreul teritoriebze. SeiZleba es latviu-
ri burdonuli simReris ufro gviandeli, magram aqamde arsebuli gavle-
na iyos. SesaZloa, warmoadgendes litvur specifikur fenomens. am mome-
ntisaTvis am kiTxvas Cven Riad vtovebT.

Targmna irina fircxalavamirina fircxalavamirina fircxalavamirina fircxalavamirina fircxalavam

gabmuli banis gamovlena litvur
tradiciul polifoniur simRerebSi
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