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miuxedavad imisa, rom dResdReobiT qarTuli xalxuri simReris
mravalxmianoba qarTvel da ucxoel eTnomusikologTa gamorCeul yura-
dRebas ipyrobs, misi struqturis diaqronul aspeqtSi ganxilvis cde-
bi dRemde sakmaod iSviaTia. mravalsaxovan formaTa da istoriuli cno-
bebis simwiris gamo qarTuli mravalxmianobis saxeobaTa Camoyalibebis
da urTierTqmedebis meqanizmebis kvleva, cxadia, Znelad Tu gascdeba
hipoTezis farglebs. magram qarTveli musikismcodneebi valdebulni
varT gamovarCioT SedarebiT argumentirebulebi aseT hipoTezaTagan.

mkvlevarTagan gansakuTrebuli interesi am problemisadmi SeimCne-
va g. CxikvaZis, S. aslaniSvilis da i. Jordanias SromebSi. yuradRebis cen-
trSi eqceoda rogorc sazogadod mravalxmianobis – orxmianobis warmo-
Sobis sakiTxi, aseve – orxmianobidan samxmian struqturaze gadanacvlebis
meqanizmi. aqve unda aRiniSnos, rom am ukanasknels SedarebiT mkafiod
gamokveTili hipoTezebi mieZRvna.

aRniSnul sakiTxze qarTvel mkvlevarTa namuSevrebis mixedviT ik-
veTeba qarTuli mravalxmianobis, kerZod – orxmianobisa da samxmiano-
bis – Camoyalibebis sami savaraudo mimarTuleba:

a) arsebuli xmis TanamJReri axali, sxva xmis gamoCena;
b) gansxvavebuli funqciisa da poziciis ukve arsebul urTierTmo-

nacvle xmaTa vertikalSi Serwyma;
g) xmis Semateba sxvadasxva xerxebiT Tanadroulad;
gansakuTrebiT aqtualurad miviCnevT mesame mimarTulebas: mar-

Tlac, ratom ar unda davuSvaT erTdroulad ramdenime gza mravalxmi-
anobis saxeobaTa Camoyalibebisa?

yuradsaRebia is garemoebac, rom i. Jordaniasgan gansxvavebiT (Æîðäà-
íèÿ, 1989:98), g. CxikvaZec da aslaniSvilic samxmianobis warmoSobis or Tana-
baruflebian hipoTezas gvTavazoben (×õèêâàäçå, 1964:4-5; aslaniSvili, 1954.).

magram mravalxmianobis `gantotvili~ Camoyalibeba da ganviTarebis
daSveba ar unda ewinaaRmdegebodes im mosazrebas, rom calkeuli mima-
rTulebebi an qronologiurad adreuli iyo, an – saetapo. iseT erTg-
varovan da mcire moculobis regionSi, rogoric yovelTvis iyo saqar-
Tvelo, ra Tqma unda, iarsebebda garkveulad prioritetuli mimar-
Tulebebi mravalxmianobis Camoyalibebisa (moxsenebaSi Tavs varidebT
gansaxilveli movlenis sxvadasxva periodis daTariRebis cdas).

dRes sakmaod miRebulia mosazreba, rom burdonisa da ostinatos
principze dafuZnebuli mravalxmianoba uZveles plastebs ganekuTvne-
ba. magram am or formaSi pirveladis Zieba kvlav da kvlav sirTulebT-
anaa dakavSirebuli.

ostinaturi mravalxmianobis umartives da uZveles saxeobad ori
xmis monacvleobiT Sesrulebas miviCnevT. aseT dros xmebi erTad ar
JRers da saxeze ar aris realuri mravalxmianobis faqti. aseT formas
Cven adre `nominaluri mravalxmianoba~ vuwodeT (g. CxikvaZe msgavs mo-
vlenas `gardamavals~ uwodebs (×õèêâàäçå, 1964:3), S. aslaniSvili – `warmo-
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saxviTs~, n. maisuraZe – `faruls~ (maisuraZe, 1971:94), (n. kalandaZe-maxa-
raZes mier Targmnili adamianis muzeumis anTologiaSi aseT tips `eqos
teqnikas~ uwodeben – kalandaZe-maxaraZe, 2001). qarTuli `nominaluri mra-
valxmianoba~ Tavisi periodulobiTa da mowodeba-pasuxis reglamentiT
ostinatos warmoadgens. burdonuli mravalxmianoba ki, piriqiT, realu-
ri mravalxmianobis erT-erTi formaa. maSasadame, nominaluri mravalxmia-
noba axali xmis gamoCenis zemoaRniSnul meore mimarTulebis winapirobas
qmnis, xolo burdonuli orxmianoba – pirveli mimarTulebis nayofia.

marTalia, qarTvel mkvlevarTa umetesoba qarTuli mravalxmiano-
bis warmoSobasa Tu pirvandeli saxeobis SemuSavebaSi gadamwyvet rols
burdons aniWebs, magram TviT is nimuSebi, romelTa meSveobiTac xdeba
amgvari mosazrebebis argumentacia, mcire moculobis burdonuli xmis
Semcvel ostinaturi mravalxmianobis fragmentebs warmoadgens. TiTo-
orolaa iseTi qarTuli burdonuli orxmiani simRera, romelSic osti-
naturi Zirebi ar SeimCneva, ufro zustad ki – ori plastis antifonu-
ri Sepasuxebis gamoZaxili. amitom, savsebiT SesaZlebelia, orxmianobis
Sedegi gamoewvia refrenuli ostinatos gadazrdas ostinato-kontinu-
umSi, anu – solistis mopasuxe wyvetili ostinaturi frazis gamRere-
bas solistis xelmeore CarTvis Tanadroulad (xmis gamoCenis meore
mimarTuleba).

erTi SexedviT, SedarebiT umniSvnelo Cans ostinaturi kompozi-
ciuri principis roli qarTuli samxmianobis SemuSavebaSi. magram Tu am
process xmaTa funqciuri datvirTvis kuTxiT davakvirdebiT, naTeli
xdeba, rom solistis mopasuxe orxmian gundSi, sadac zeda xma solisti-
sagan gansxvavebuli funqciuri Sinaarsisaa, Cvens winaSe ukve sami sxva-
dasxva funqciis xmis partiaa – rac ukve nominaluri samxmianobaa (mag.1).

unda SevniSnoT. rom zogadad `mowodeba-pasuxis~ sistema noyier
niadags qmnis urTierTmonacvle xmis partiebis individualuri ganvi-
TarebisaTvis – am dros mopasuxeebi erTmaneTTan koordinacias nakle-
bad saWiroeben. SesaZloa, swored amasTan iyos dakavSirebuli korifes
mopasuxe gundis wiaRSi meore solistis gamoCena, romlis partia Tavda-
pirvelad korifes partiis analogiuria (anu – imeorebs mas); xolo Sem-
deg xdeba am meore solistis partiis individualizacia, rasac mesame,
Secvlili poziciis da originaluri funqciis xmis Camoyalibebamde
mivyavarT (mag. 2).

mravalxmianobis ostinaturi da burdonuli forma qarTul mra-
valxmianobaSi, rogorc Cans, Tanaarsebobda. magram Tu saWiroeba moiTx-
ovs, xazi gaesvas am ori formidan romelime erTis pirveladobas, aseTad
ostinato unda miviCnioT sxva Semdegi Tvisebis gamoc: arqauli muzi-
cirebis ukiduresad mZafr socialur da magiur funqcias, rac Sesabam-
isi intensivobis ritualSi gamomJRavndeboda, ukeT Seesabameba aqtiu-
ri, metrul-ritmulad diferencirebuli ostinato, vidre burdonuli
ganfenili xmovaneba. gavixsenebT e. garayaniZis dakvirvebasac: `zogi-
erTi is simRera, romelic burdonuli mravalxmianobis nimuSs warmoad-
gens, Soreul warsulSi sruldeboda solistisa da gundis monacvleo-
biT~ (garayaniZe, 1997:32).

burdonis principi, rogorc ganviTarebis, xmovanebis ganfenis sa-
Sualeba, qarTuli mravalxmianobis ganviTarebis yvela etapze SeiniS-
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neba. magaliTad, burdonuli `ganfena~ dasturdeba zogierTi grZeli
kaxuri sufrulis modulaciur gegmaSi, romlebic, i. Jordanias SeniS-
vniT, ufro sxarti `mayrulebidan~ momdinareobs (Æîðäàíèÿ, 1989:116-123).

magram `burdonuli ganfenis~ yvelaze mniSvnelovan Sedegs unda
warmoadgendes sxvadasxva poziciis urTierTmopasuxe ori solistis
erTi gunduri burdonuli baniT SekavSireba. amgvari struqtura unda
momdinareobdes am ori solistis Tanmdevi ostinaturi banis `burdonu-
li ganfenidan~, anu – refrenul ostinatur frazebs Soris pauzebis
burdoniT Sevsebidan. am procesis Sedegad miRebuli `nominaluri samx-
mianobis~ formis struqtura xSirad epizodurad Caenacvleba realur
samxmianobas, rac yvelaze ufro qarTl-kaxur grZel sufrulebs axasi-
aTebs (mag.3).

burdonuli mravalxmianobis ganviTareba, SesaZloa, im gziTac momxda-
riyo, romelsac g. CxikvaZe aRwers. kerZod, solistis mReris gagrZeleba
mopasuxe gunduri banis fonze (×õèêâàäçå, 1964:2) (mag.4). am SemTxvevaSi,
Cveni azriT, myari burdonuli struqturis SeqmnisaTvis aucilebeli un-
da yofiliyo ostinatos ritmuli da kiTxva-pasuxis orientiris moSla, an
aseTi orientiris reglamentis gabundovneba, rogorsac vxvdebiT zogi-
erT datirebasa da sakulto simRerebSi.

damajerebelia qarTul folkloristikaSi miRebuli cnobili mosaz-
reba, romlis mixedviT samxmianobis warmoSobis erT-erTi gza dakavSire-
bulia `maRali banis~ – banis oqtavurad paraleluri zeda xmis gamoCena-
sTan (×õèêâàäçå, 1964:5) (mag. 5). magram, Cveni azriT, amgvar gaormagebaSi
swored burdonis princips unda mivakuTvnoT upiratesoba, da ara – pa-
raleluri xmaTasvlis princips. sxva sityvebiT, `maRali bani~ iseTive Seba-
nebaa wamyvani, iniciativiani xmisa, rogoric qveda bani. amgvari gaormage-
buli bani kvlavac fonis funqcias inarCunebs, gansxvavebiT paralelu-
ri xmisagan, romelic melodiis, funqcionaluri iniciativis mqone xmis
mimdevaria.

rac Seexeba samxmianobaSi zeda burdonuli xmis – `maRali banis~
amoZravebas (ZiriTadad meore xmis paralelurad), es procesi, am zeda
xmis poziciisa da `konturis~ funqciis gamo, misi, rogorc solistis,
TviTSegnebis TandaTanobiT zrdas unda ukavSirdebodes. `maRali banis~
amoZraveba ZiriTadad iniciativis mqone Sua xmisadmi paralelurad ga-
devnebaSi gamoixateba.

sainteresoa, rom qarTul mravalxmianobaSi sakmaod SesamCnevi
paralelizmis principis damkvidrebis Sesaxeb qarTveli mkvlevarebi
ar gamoTqvamen ramdenadme damajerebel mosazrebebs. i. javaxiSvili
paralelizmis gamoCenas (kvartulisa da kvinturis) qarTul simReraSi
sakravier (fanduris, Conguris) gavlenas miawers, rac didi mecnieris
erT-erT warumatebel samecniero pasaJad unda CaiTvalos (javaxiS-
vili, 1938).

SesaZloa Tu ara, paralelizmis principi imTaviTve gamomJRavneb-
uliyo qarTul simReraSi, iseve, rogorc ostinatosa da burdonis
principebi?

Tu tipur uZveles arqaul qarTul simRerad burdonul banze gan-
viTarebul Camoyalibebul melodias miviCnevT, unda davuSvaT, rom am
SemTxvevaSi savaraudo paralelur xmas burdonis alternativis rolSi
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mouwevda gamosvla. burdonis amoZraveba ki ufro Zneli warmosadge-
nia, vidre calfa melodiisadmi paralelurad xmis gayoleba. erTader-
Ti gza, romliTac paralelizmi iCenda Tavs, unda yofiliyo korife-
sadmi mopasuxe gunduri moklefraziani melodiis paraleluri gaorma-
geba. magram aseTi frazebis mcire moculoba paralelizmis principis
mkafiod damkvidrebas xels SeuSlida.

logikuria vifiqroT, rom saqarTveloSi paraleluri xmaTasvlis
damkvidreba (romelic, Cveni saxeldebiT `melodiuri ziari modelis~
princips warmoadgens) dakavSirebulia melodiis ganviTarebasTan; ufro
zustad – melodiis moculobis zrdasTan.

ar aris gamoricxuli, rom melodiis moculobis zrda qarTul sim-
ReraSi, bunebrivi TviTganviTarebis procesTan erTad, monodiuri qris-
tianuli galobis Semosvlas ukavSirdebodes. monodiisaTvis damaxasi-
aTebeli grZeli melodiuri frazebi, droTa ganmavlobaSi moiTxovda
qarTul musikalur enaze `Targmnas~ – gamravalxmianebas, rac Sesrul-
da kidec. farTo ganfenilobis melodias qarTvelebi ostinaturi fra-
zebiT ver `Seubanebdnen~. savaraudod, saeklesio melodias an burdo-
nuli xma unda Semateboda, an – paralelurad mimyoli. qarTul sagalo-
belze pirvelive dakvirvebisas naTeli xdeba, rom igi paralelizmis
princips efuZneba. burdonuli banis TanxlebiT melodiis ganviTareb-
is kvali ki qarTul saeklesio musikaSi dRes ar dasturdeba. ratom?

am kiTxvas or savaraudo pasuxs gamovuZebniT: a) qristianul saekle-
sio monodiur meloss saqarTveloSi ZiriTadad mokle frazebze agebuli
ostinaturi mravalxmianoba daxvda, da ara – burdonze damyarebuli me-
lodia. b) qarTul sagalobelSi burdonuli banis mxolod gvian, da isic
– fragmentulad Sezrda Semdegi garemoebiT iyos, SesaZloa, gamowveu-
li: qarTuli melosisaTvis imdenad ucxo unda yofiliyo siriul-bizan-
tiuri unisonuri melosi, rom qarTvelma kacma mas Tavisi musikaluri
azrovnebis organuli elementi – burdoni ar miusadaga (sainteresoa,
rom am ganwyobis paraleli SeiniSneba zogierT uiSviaTes qarTul uni-
sonur simRerebSic, romlebic aseve religiuri, an magiuri funqciisaa).
rogorc Cans, sagaloblis simRerisagan gamijvnas eklesiis mkacrma po-
ziciamac Seuwyo xeli.

amgvarad, qarTul samxmian sagalobelSi, qarTuli xalxuri simReri-
sagan gansxvavebiT, gamravalxmianeba unda momxdariyo burdonis gverdis
avliT – wamyvani xmisaTvis `Tanafunqciuri~ paraleluri (da ara – burdo-
nuli) `SebanebiT~. aqve gavixsenebT d. SuRliaSvilis dakvirvebas: `migvaC-
nia, rom xmaTa paralelizmis aRniSnuli principi qarTuli polifoniuri
galobis Sesrulebis uZvelesi formaa, romelic Semdgom damkvidrda
rogorc galobis swavlebis pirveli safexuri~ (SuRliaSvili, 2000:176).

sxvagvari warmoSobisaa qarTul samxmianobaSi arsebuli zeda ori
xmis terciuli paralelizmi. igi aSkarad gviandeli movlenaa da unda
ukavSirdebodes qarTul simReraSi sinqronis kompoziciuri principis
(simRerisa yvela xmaSi ritmuli ziari modeli) gaaqtiurebas. ganviTare-
bis dRevandel etapze qarTuli simReris udidesi jgufis mravalxmi-
anobis ZiriTad ganmsazRvrel principad swored sinqroni iqca. es sxva
principTa funqcionalur damoukideblobis kargvasTan unda iyos
dakavSirebuli, risi gamoxatulebacaa:

hipoTezebi qarTuli mravalxmianobis
Camoyalibebis procesis Sesaxeb
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1. paraleluri xmaTasvlis principis nivelireba da saorientacio
melodiuri modelidan ZiriTadad ritmuli modelis SemorCena;

2. burdon-kontinuumis (pedaluri burdonis) reCitaciulSi gada-
zrda;

3. zeda xmebis paralelurad `daliandageba~;
aRniSnuli tendencia, TviTganviTarebasTan (an iqneb – degradaci-

asTan?) erTad SesaZloa ukavSirdebodes sagaloblis, xolo mogvianebiT
– evropuli musikis gavlenas.

qarTuli oTxxmianoba ZiriTadad ukavSirdeba gurul da qobule-
Tur oTxxmian nadurebs. pirvel rigSi mivaniSnebT im faqtze, rom isini
ostinatos principze dayrdnobiT aRweven polifoniur simaRleebs.
rac Seexeba aRniSnul nadurebSi meoTxe xmis – moZravi banis – war-
moSobas, igi dakavSirebuli unda iyos antifonuri `trios~ simRerebis
elementis SemoWrasTan tradiciul, burdonuli banis Semcvel da os-
tinaturi wyobis samxmian Sromis simRerebSi. am procesis alternati-
vad ar gamodgeba am simRerebSi arsebuli erTgvarovani banis or – bur-
donul da moZrav variantad gayofis versia.
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