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saqarTveloSisaqarTveloSisaqarTveloSisaqarTveloSisaqarTveloSi

ukve ramdenime aTwleulia, rac popularuli da rok musika eTnomu-
sikismcodnuri kvlevis sagani gaxda. saqarTveloSi da yofili social-
isturi blokis qveynebSi musikismcodneoba didi xnis ganmavlobaSi dain-
teresebuli iyo da aris kidec dasavleT evropuli klasikuri musikis,
erovnuli klasikis, xalxuri da saeklesio musikis kanoniT. musikis es
Janrebi da stilebi iTvleboda da xSirad exlac iTvleba “seriozuli”
da “Rirseuli” musikis erTaderT formebad. hegemonuri musikaluri da
musikismcodnuri wreebi saqarTveloSi da sxva socialistur da post-
socialistur qveynebSi roks uyurebdnen rogorc dekadensis formas,
rogorc es aRniSnulia kler levis naSromSi britanuli rokis gavlenaze
socialistur bulgareTSi (Levy 1992:209), da rogorc dasavleTis “amora-
luri” socialuri ganviTarebis Sedegs, romelic ar warmoadgenda musi-
kis xelovnebas.

Cemi moxsenebis mizania saqarTveloSi rok musikis scenis kvlevis zo-
gierTi SesaZlo perspeqtivebis dasaxva. dasavleTis axalgazrduli kul-
turis, popis da rokis mozRvaveba socilistur samyaroSi da maTi gavle-
na adgilobriv axalgazrdobaze da inteleqtualur musikalur sazogadoe-
baze aRwerilia sxvadasxva aRmosavlur-evropul musikalur kulturebTan
mimarTebaSi, magaliTad bulgareTSi (Levy, 1992), ruseTSi (Troitsky, 1987), polo-
neTsa da ungreTSi (Pekacz, 1992); rok musikis SedarebiT farTo analizi
aRmosavleT evropasa da sabWoTa kavSirSia mocemulia (Pekacz 1994), (Ra-
met, 1994), da (Ryback, 1990). Cems moxsenebaSi yuradReba gamaxvilebulia
saqarTveloSi rokis genderul aspeqtze qarTul tradiciul xalxur mu-
sikaSi gabatonebuli genderuli urTierTobebis fonze. me Sevecade game-
Suqebina is formebi romlis saSualebiTac roki – rogorc dasavleTis
kulturis importi – gvevlineba politikuri cvlilebebis da gender-
uli gamomsaxvelobisa da urTierTobis transformaciis maniSneblad
socializmis Semdgomi periodis saqarTveloSi.

Tumca popularuli musika aRmosavleT evropaSi da msoflios sxva
qveynebSic sqesobrivi warmomadgenlobis mxriv sakmaod Tanabaria, rokis
JanrSi, romelic socialuri protestis, alternatiuli kulturis,
TviTSegnebis, damoukideblobis da avtoritetebis mimarT winaaRmde-
gobis ideebiTaa ganmsWvaluli, metad igrZnoba kacebis dominirebuli
pozicia. am mxriv arc saqarTveloa gamonaklisi. Cems kvlevaSi or midgo-
mas gamovyof: pirvelSi Sevecdebi gavaSuqo post-socialisturi saqarT-
velos rok musikaSi axalgazrda qalebis dawinaureba da SemogTavazoT
amis SesaZlo socialur-istoriuli mizezebi da winapirobebi. meore
midgomaSi vaSuqeb gogonaTa rok-ansambl `embrionis~ da misi wamyvani
momRerlis, gitaristis da kompozitoris nino leSCenkos musikis so-
cialur da musikalur-stilur Taviseburebebs, da agreTve im gzebs
riTac `embrionma~ da nino leSCenkom daarRvies tradiciuli patriar-
qaluri moralis da feministuri qcevis miRebuli normebi.
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miuxedavad imisa, rom rokSi dRemdec mamakacTa da mamakacuri Zala-
uflebis artistul-musikaluri gamomsaxveloba sWarbobs, qali-rokere-
bi cnobierad Tu qvecnobierad daupirispirdnen mamakacTa batonobas
am JanrSi da gansakuTrebiT ki patriarqalur morals da im ideas, rom
qalebi unda Seeguon tradiciuli feministuri qcevis normebs. rogorc
rok artistebma, qalebma SemoqmedebiTad gamoxates iseTi grZnobebi,
rogorebicaa Zalaufleba, risxva, imedgacruebuloba da protesti sa-
zogadoebrivi SezRudvebis winaaRmdeg. aseTi grZnobebi ufro mamakac-
Ta sulier samyarosTanaa gaigivebuli (Auslander, 2004; Gaar, 1992; Gottlieb
and Wald, 1994).

saqarTvelo patriarqaluri urTierTobebis qveyanaa, romelSic qal-
Ta roli sazogadoebriv cxovrebaSi tradiciulad sakmaod perifer-
ulia da mamakacTa avtoritets emorCileba. qarTul kulturaSi soci-
aluri patriarqatis erT-erTi yvelaze RirsSesaniSnavi asaxva swored
mravalxmiani xalxuri simReraa. mravalxmianoba mamakacuri kompetenciis
da TviTSegrZnebis (identity) gamoxatulebaa. mamakacTa upiratesoba mra-
valxmiani qarTuli simReris sferoSi vlindeba repertuarSi, saSemsru-
leblo konteqstebSi da musikalur stilSi arsebuli sqesobrivi gansx-
vavebebis sistemaSi (Chkhikvadze, 1980; Tsitsishvili, 2004 and 2005).

rodesac 2002 wels televizorSi vixile rok jguf `embrionis~ xan-
mokle gamosvla, qarTul erovnul ritorikaSi da yoveldRiur cxovre-
baSi warmodgenili qalis tradiciuli saxe uecrad Seicvala. `embrioni~
axlad dabrunebuli iyo didi britaneTidan, sadac man moipova erT-
erTi saukeTeso ansamblis saxeli rok festival In The City-Si. inglisel-
ma rok kritikosma jon robma aseTi sityvebi dawera `embrionis~ Sesaxeb:
`ansamblis gamoCenam In The City-Si gamoavlina iseTi TviTdarwmunebulo-
ba romelic sulac ar esadageba maT xanmokle arsebobas, xolo maTi
Zala da maRali hangebi ambobdnen `gza mogveciT, qiTi~* . imavdroulad
`embrionma~ aCvena, rom kargi rok-musika mxolod anglo-amerikuli kul-
turis kuTvnileba araa” (Robb, 2002). pirveli SekiTxva romelic gamiCn-
da `embrionis~ mosmenis Semdeg is iyo, Tu ranairad SeiZleba, rom pat-
riarqaluri qveynidan gamosulma gogoebma imReron da daukran aseTi
energiuli da agresiuli musika? aSkara gaxda, rom `embrionis~ gamoCena
sazogadoebaSi mimdinare cvlilebebis maCvenebeli iyo. imisaTvis, rom
am cvlilebebs Suqi moefinos, Sevecdebi ganvixilo saqarTveloSi rok
musikis ganviTarebis zogierTi sakiTxebi.

roki, socializmi, pirovnuli Tavisufleba da eri

1960-iani wlebidan, rodesac totalitarulma reJimma sabWoTa kav-
SirSi da socialistur qveynebSi daknineba daiwyo, CvenSi pirvelad
gamoCnda dasavluri rokenrolis iseTi Canawerebi, rogoricaa `bitlzi~,
`roling stouni~, `dif farfli~, `led cepelin~ da `pink floidi~. po-
pularuli da rok musikis dasavluri formebi gaxda axalgazrdobis
emociuri gantvirTvis da, agreTve, dasavlur cxovrebaze ocnebis da
fantaziebis wyaro. aq unda gamoiyos rokis da popularuli musikis ori
forma sabWoTa kavSirSi. pirvelSi igulisxmeba oficialuri estrada da

* qiTi (Kittie) aris kanaduri qalTa hard-rok jgufi.
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vokalur-instrumentuli ansamblebi. meoreSi ki – `iatakqveSa” rok-kul-
tura, anu is rok-ansamblebi, romlebic TavianTi musikis radikalobis da
dasavluri ieris gamo ar iyo oficialurad aRiarebuli da arc mxardaWe-
ra gaaCndaT.

zogierTi rok-analitikosi (Wicke, 1992:81, Mitchell, 1992:187; Ryback, 1990:
233) cdilobs daasabuTos, rom iatakqveSa rok-kulturas didi roli
miuZRvis socialisturi sistemisa da berlinis kedlis damsxvrevaSi. zo-
gierTi ki piriqiT, asabuTebs, rom roki arc iseTi damRupveli iyo komu-
nizmisaTvis, da rom stalinis totalitaruli reJimis Semdeg oficialu-
rma komunisturma ideologiam gadauxvia mkacri anti-dasavlurobis ten-
dencias da tolerantuloba gamoamJRavna rokis mimarT (Pekacz 1994:44).

mravali araformaluri rok jgufi da artisti Seudga eqsperimen-
tebs da adgilobrivi musikaluri stilebisa da dasavluri rokis elemen-
tebis Serwymas. amis magaliTebad SegviZlia davasaxeloT Tundac gita-
risti kako vaSalomiZe da jgufi “bermuxa”. maT musikaSi igrZnoba kavSiri
gabatonebuli akademiuri musikaluri wreebis ideologiasTan, romlis
mixedviTac mxolod klasikuri, xalxuri musika da jazi iTvleba serio-
zuli da Rirseuli musikis formebad. aseTi tendenciebis gavlena igrZ-
noba magaliTad kako vaSalomiZis wminda instrumentul musikaSi, romel-
ic iyenebs xalxur hangebs, jazis damaxasiaTebel melodiur-harmoniul
niSnebs – Tema da rTuli melodiuri improvizaciebi am Temaze da rTu-
li modulaciebi. solo linearuli (ara-akorduli) virtuozuli dakvris
teqnika grZeli kilouri pasaJebiT, romlebic xSirad melodiis mTavar
bgerebs Soris aris Casmuli da homofonuri wyoba van halenis dakvris
stils gvagonebs.

sabWoTa saqarTveloSi rokma ver SesZlo (da SesaZloa arc dausaxavs
miznad) gamorCeuli TviTSegnebis (identity) an protestis da socialuri
gaucxoebis ideis gamoxatva. qarTuli roki SeiZleba avxsnaT, rogorc
protesti mxolod im TvalsazrisiT, rom igi gaxda sabWoTa cxovrebis
SezRuduli kulturul-sazogadoebrivi da musikaluri garemocvisagan
gaqcevis, musikaluri gamocdilebis gafarToebis da dasavlur cxovre-
baze ocnebis simbolo. ufro metic, cnobierad Tu qvecnobierad, saqarT-
veloSi roki erovnuli TviTSegnebis gamoxatvis saSualebadac iqca.
amis magaliTia xalxuri hangebis farTod gamoyena. ase rom, qarTuli roki
koleqtiur erovnul TviTSegnebas an hegemonuri, `seriozuli~ musiki-
sadmi pativiscemas ufro gamoxatavda, vidre individualistur da meam-
boxur midrekilebebs. magaliTad, stilis TvalsazrisiT qarTul rokSi
aqcenti maRal artistul Sesrulebaze, musikaluri struqturis sir-
Tuleze da virtuozulobaze ufro iyo, vidre simRerisaTvis damaxasi-
aTebel stroful-refrenul formaze da gancdebis uSualo gadmoce-
maze. am niSnebiT sabWoTa da nawilobriv post-sabWouri qarTuli rokic
klasikuri musikis da jazis kriteriumebTan siaxloves amJRavnebs. miu-
xedavad am dadebiTi mxareebisa, qarTuli roki ar gamoirCeoda Zlieri
musikalur-socialuri simboloebis gamoxatvis TvalsazrisiT. 1990-ian da
2002-ian wlebSi axali mimdinareobebi isaxeba qarTuli rokis ganviTare-
baSi, romlis erT-erTi mniSvnelovani gamoxatuleba ansambli `embrionia~.

nino ciciSvili



501

roki, qalebi da eri

genderuli kvlevis TvalsazrisiT, winamdebare moxsenebis erTi mniS-
vnelovani debuleba isaa, rom dasavluri roki da, gansakuTrebiT, misi
zogierTi Janruli nairsaxeoba, Tavisi meamboxe da anti-hegemonuri bu-
nebiT, ufro orTodoqsuli erovnuli ideologiisaTvis aris saziano,
vidre socializmisaTvis. erovnulobis moamageebi dasavlur rokSi erisa
da patriarqaluri moralis safrTxes xedaven. Tu erovnul moZraobaSi
aqcenti koleqtiur TviTSegnebaze da winaparTa memkvidreobazea, roki
am erovnuli erTobis sawinaaRmdego individualistur da anti-tradi-
ciul tendenciebs Seicavs. amitom, saqarTvelos patriotuli elitis
dasavluri-evropuli da amerikuli orientaciis miuxedavad, qarTveli
patriotebisaTvis dasavluri roki dasavluri kulturis arasasurvel
elementebsac Seicavs. magaliTad, ruseTSic erovnuli organizaciebi
1980-ian da 1990-ian wlebSi rok musikis winaaRmdeg gamodiodnen (Troitsky
1987:131).

komunistur sazogadoebaSic ki, 1970-ian da 1980-ian wlebSi, patri-
otuli ritorika gansakuTrebul yuradRebas uTmobda qarTul trad-
iciul mravalxmianobas, rogorc erovnuli vinaobis da winaparTa memkvi-
dreobasTan kavSiris mniSvnelovan wyaros. imis gamo, rom qarTuli mra-
valxmianoba mamakacurobis da patriarqaluri faseulobebis Semcvelia,
xalxuri musikis SenarCuneba mniSvnelovanwilad mamakacebis pasuxis-
mgebloba gaxda. mamakacis rok-musikis sferoSi Sesvla ki im idealebis
sapirispirod gamoiyureboda, romlebic mravalxmiani simRerebis teqs-
tebSi iyo gamoTqmuli: gmiroba, erovnuloba, raindoba, vaJkacoba da Tav-
Sekaveba. aseve ewinaaRmdegeboda roki klasikuri musikisa da jazis dax-
vewilobas, rTul musikalur stilsa da socialuri problemebisagan
ganyenebulobas.

qarTvel qalTa damokidebulebas rokTan sxvagvari azrobrivi dat-
virTva aqvs. ramdenime axsna SeiZleba moeZebnos gogonaTa rok-ansambl
`embrionis~ gamoCenas post-socialisturi saqarTvelos musikalur sce-
naze. pirvel rigSi, rogorc “meorexarisxovani” sqesisaTvis, patriarqa-
lur sazogadoebaSi qalebisTvis roki mniSvnelovania im TvalsazrisiT,
rom maT SeuZliaT rokis, rogorc anti-orTodoqsuli musikis, saSu-
alebiT gamoxaton protesti saukuneebis ganmavlobaSi dadgenili sazo-
gadoebrivi normebis winaaRmdeg. amitom, qalebis aratradiciuli qcevis
normebi rokSi da winaaRmdegobriobis artistuli gamoxatva saxavs axa-
li SesaZleblobebisa da saSemsruleblo ideebis sarbiels qalebisaTvis. am
mxriv, SesaZloa rok musikas marTlac ar uTamaSia didi roli socializ-
mis daSlaSi, rogorc amas pekaSi gvTavazobs (Pekacz, 1994:48), magram mas
namdvilad miuZRvis roli patriarqatis dakninebasa da qarTul kultu-
raSi individualuri pluralizmis zrdaSi. ingliselma kritikosma jon
robma `embrions~ qarTuli rokis “Tineijeri elCebi” uwoda. marTlac,
rom saamayo wodebaa gogoebisaTvis, romlebic patriarqalur sazogado-
ebaSi arian dabadebuli da gazrdilebi.

meore mizezi gogonebis rokis aRmocenebisa SesaZloa is iyos, rom
saqarTveloSi qalebs ar hyavs gverdSi iseTi dominanturi (da xSirad
qalTmoZule) mamakacTa rok-kultura, rogorc es dasavleTSia. am mxriv
qalebi saqarTveloSi `tera inkognita~-ze imyofebian.

cvlilebebis embrioni: mZime roki, genderuli urTierTobebi
da tradiciuli musikaluri kultura saqarTveloSi
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mesame SesaZlo mizezi qalebis rokSi dawinaurebisa isaa, rom qarTv-
el kacebze kulturidan momdinare dawola, raTa ibatonon qalebze,
TiTqosda winaaRmdegobaSi modis rokis individualuri ganTavisufleb-
is filosofiasTan. am mxriv qarTveli mamakacebi arasasurvel “patri-
arqalur” poziciaSi imyofebian. garda amisa, rac ar unda gansxvavebu-
li iyos dasavluri mamakacurobis simboloebi qarTulisagan, orive
Taviseburad dakavSirebulia mamakacTa hegemoniasTan. swored amitom,
mamakacTa roki orWoful xasiaTs iZens: marTalia erovnuli ideologe-
bis TvalSi roki amsxvrevs qarTveli kacis moralur ideals, modern-
istebis TvalSi, romlebic met socialur cvlilebebs elian, qarTvel
mamakacTa roki isev im Zvel tradiciul patriarqalur filosofias
aZlierebs, romelic qarTul tradiciul kulturaSia Cadebuli. maTi
musikalur-SemoqmedebiTi Rirsebebis miuxedavad, qarTveli mamakacebi
ar gvevlinebian gzis gamkvalavebad rok-musikis axali socialuri, poli-
tikuri da Taobrivi simboloebis damkvidrebis saqmeSi am gardamaval
politikur periodSi.

`embrioni~ – TviTSegnebis da cvlilebebis gamoxatva

miuxedavad imisa, rom `embrioni~ qarTvel qalTa rokis “pioneria”,
ansamblis wevrebi yuradRebas ar amaxvileben genderze da feministur
filosofiaze. es, nawilobriv, imiTac aris gamowveuli, rom genderi da
cxovrebis seqsualuri aspeqtebi ar aris ise gulaxdilad gaSuqebuli
saqarTvelos cxovrebaSi, rogorc es dasavleTis qveynebSia. miuxedavad
amisa, anti-patriarqaluri tendenciebi SesamCnevia `embrionis~ Semoqme-
debaSi da kerZod, nino leSCenkos simbolur-bundovan teqstebSi. erT-
erTi maTgania “is (She) daibada aziaSi”.

magaliTi 1. (inglisuridan Targmanis*  nawyveti):

Sen rac ginda aris Zalaufleba,
rom dainaxo vin aris Seni Seyvarebuli.
yvaviliviT nazi an RmerTiviT giJi.
is (she) daibada orgiaSi, aseTi mSvidi da mSvenieri.
ar ginda gviyuro? aravin araa wmindani, o RmerTo.

misamReri:
is daibada aziaSi, is Cemi cdunebaa,
xedav rogor daZabulobaSi var. deda waiyvane bavSvebi, ver xedav

amTqnareben?
is aris demoni, namdvilad.
yvelaze ucnauri da gulcivi
Sexede mis mkvlel Tvalebs... rogor dagabneven.
is angelozad mogaCvenebs Tavs, magram gulSi brazi aqvs dagrovili,
gadaabrune misi sulis saidumlo furclebi.

Cems SekiTxvaze: “is” (she) ubeduria rom aziaSi daibada? `embrionis~

* Targmani nino ciciSvilis.

nino ciciSvili
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wevrebma mipasuxes rom piriqiT, azia aris ubeduri rom aseTi qali azi-
aSi daibada, radgan is angrevs azias Tavisi ara-aziuri saqcieliT. simRe-
ris sityvebi agreTve Seicavs garkveul daZabulobas erovnul mikuTv-
nebulobas da misgan ganTavisuflebas Soris (ar dagaviwydes Seni eri).

msgavsi dialeqtika erovnulobas da anti-erovnulobas Soris Cans
im faqtSic, rom `embrioni~ (2003 wlamde) da nino leSCenko (dReis CaTv-
liT) simReris teqstebs inglisurad wers. maTi azriT, qarTuli ena ar
esadageba `embrionis~ rok musikis stils, romelic “mZime rokis”, “alter-
nativis” da “granjis” Taviseburi Serwymaa. ninos sityvebiT, Znelia Ta-
vis gamoxatva qarTuli enis saSualebiT. aseTi ganacxadi imas mianiSnebs,
rom isini qarTul da dasavlur samyaros aRiqvamen rogorc or ganxva-
vebul samyaros. inglisurad sityvebis wera, SesaZloa, praqtikul mizan-
Tanac iyos dakavSirebuli, kerZod, Semoqmedebis dasavlur marketze ga-
tanasTan.

garda amisa, inglisuri enis SerCeva simRerebis sawerad, SesaZloa, uf-
ro Rrma socialur-kulturul mizezebTan iyos dakavSirebuli. kerZod,
qarTuli, rogorc SeboWili socialuri da sqesobrivi urTierTobebis
kulturis gamomxatveli ena, ar iZleva imis saSualebas (yovel SemTxve-
vaSi kulturis matareblebis azriT), raTa gamoxatos radikalurad gans-
xvavebuli da ara-orTodoqsuli Sexedulebebi. inglisuri ena (da kultu-
ra) am SemTxvevaSi socialuri cvlilebis da liberaluri ideebisa da
saqcielis gamoxatvis ufro advili saSualebaa. simRera “daibada”-s (Born)
sityvebi axal samyaroSi dabadebis da amasTan dakavSirebuli daZabulo-
bis gamomxatvelia:

magaliTi 2. (nawyvetis Targmani):

es aris Cemi saZmo, ai movdivarT erTad.
ginda kargi gaxdes? ginda ukeTesi gaxdes?
daamsxvrie borkilebi, roca gareT gamodixar....
radgan Sen exlaxan daibade!

`embrionis~ anti-orTodoqsuli orientacia gamoisaxeba mis intensiur
eleqtrul bgeraSi da musikalur stilSi. `embrionis~ da ninos stilis
zusti gansazRvra ar warmoadgens Cems mizans am moxsenebis farglebSi,
miT umetes, rom Tanamedrove rokis mravali nairsaxeobebis stilur gan-
martebaSi jer-jerobiT araa erTsulovani SeTanxmeba (Fornas 1995). miu-
xedavad amisa, naTelia, rom `embrionis~ da ninos musika Seicavs alterna-
tiuli rokis, hardkoris da agreTve pankis elementebs. TviTon `embri-
onma~ Tavisi musika aRwera rogorc “mZime musika”. es simZime xSirad iqmneba
nino leSCenkos vokaluri stiliT, romelic monacvleobs simRerasa da
“Rrials” Soris. aseTi simReris stili Serwymulia gitaris mokle da
gamomsaxvel, mkveTrad pulsirebul erTxazian melodiur-ritmul moti-
vebTan, xSirad gitaris “disTorSan”-iT, rac qmnis ara-lirikul impul-
sur STabeWdilebas. TiTqmis ar aris gitaris solo CanarTebi da vokali
aSkarad dominirebs instrumentul sawyisze. musikis stili bevrad gani-
sazRvreba ninos simReris weris maneriT, romelSic uecrad icvleba
musikis ritmuli da metruli pulsacia da tempi, Tanabar metrs mos-

cvlilebebis embrioni: mZime roki, genderuli urTierTobebi
da tradiciuli musikaluri kultura saqarTveloSi



504

devs araTanabari. aseTi cvlilebebi gamomdinareobs simReris weris pro-
cesidan, romelSic musika/melodia TiTqos miyveba sityvebis ritmsa
da melodias da ar cdilobs, rom sityvebi tradiciul musikalur kvad-
ratSi moaTavsos.

rogorc zogierTma SeiZleba aRniSnos, `embrionis~ musikaSi araferi
qarTuli ar aris da aseTi musika arc unda Seiswavlebodes qarTuli
musikis da miTumetes, mravalxmianobis konteqstSi. amis sapirispirod
SeiZleba is azri gamovTqva, rom qarTuli musikaluri kultura aris
ara mxolod qarTuli mravalxmianobis monoliTuri samyaro, aramed
sxvadasxva musikaluri kulturebis da bgeriTi landSaftebis naerTi.
saqarTveloSi rok da popularuli musikis eTnomusikismcodnuri Ses-
wavla gardauvali xdeba egreT wodebuli “subieqtisadmi mimarTuli
musikaluri eTnografiis” Tvalsazrisidanac (Rice 2003), romlis mixed-
viTac musikaluri gamocdileba (musical experience) ganixileba ara rogorc
aradiferencirebuli eris an eTnikuri jgufis ziari kuTvnileba, ara-
med, rogorc gamocdileba, romelic sxvadasxvagvaradaa gancdili gansx-
vavebuli subkulturuli jgufebis da individualebis mier TviT erTi
eris farglebSi. rogorc raisi gvTavazobs, “...subieqti, meoba, an indivi-
duali, romlis garSemoc musikaluri eTnografia aigeba, aris zedmiwev-
niT socialuri da TviT-amsaxveli arseba. swored es xdis subieqtisad-
mi-mimarTul (an TviT-mimarTul) musikalur eTnografias produqtiuls”
(Rice, 2003:157). am debulebas Tu winamdebare moxsenebaSi gamoviyenebT,
qarTuli musikaluri kultura gvevlineba, rogorc ara unificirebuli
eTnikur-erovnuli parametri, aramed sxvadasxva subieqturi socio-
musikaluri da SemoqmedebiTi procesebis naerTi. isini urTierTmima-
rTebaSi arian rogorc erTobliv qarTul tradiciasTan, aseve am tra-
diciis miRma myof musikalur gamocdilebebTan. am koncefciaze dayrdno-
biT SeiZleba iTqvas, rom marTalia `embrionis~ da nino leSCenkos musika
ar gamoxatavs qarTuli kulturis erovnul koleqtiur birTvs, romel-
ic ase Zlierad Cans qarTul mravalxmianobaSi, magram maTi subieqturi
gamocdileba garkveul informacias gvawvdis qarTuli erisa da misi mra-
valmxrivi kulturis Sesaxeb misTvis gardamaval politikur momentSi.

Tu Cven `embrions~ da qarTul rok musikas ganvixilavT farTo qarTu-
li sazogadoebrivi azrovnebis, patriarqaluri moraluri sistemisa da
tradiciuli xalxuri mravalxmianobis konteqstSi, romelSic mamakacebs
dominirebuli pozicia ukaviaT, maSin qarTveli gogonebis rokiT dain-
tereseba da misi saSualebiT TavianTi gancdebis gadmocema logikuri
Sedegi Cans. marTlac, rogorc subieqtebi, `embrioni~ da nino leSCenko
asaxaven qarTuli sazogadoebis gardamaval etaps. axalgazrda qarTve-
li gogonebisaTvis, romlebic sabWoTa wyobis daSlis, erovnuli ideo-
logiis da religiuri rwmenis aRmavlobis periodSi daibadnen, rok-mu-
sika iqca tradiciisa da socialur-moraluri SezRudvebisagan indivi-
dualuri gaTavisuflebis simbolod.
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