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Sesavali

qarTuli polifoniuri simRera mravalferovania geografiula-
dac da istoriuladac, sakuTriv kilouri gamomsaxveloba aseve mniSv-
nelovnad icvleba pirovnebebis, socialuri konteqstisa da Sesru-
lebis garemoebidan gamomdinare. kiloze arsebuli tradiciuli Sexed-
ulebebiT rTulia am cvalebadobis gaazreba. winamdebare statiaSi
minda SemogTavazoT ramdenime axali Sexeduleba kilos Sesaxeb da da-
vakavSiro is qarTuli mravalxmiani simReris kilosTan. gamokvlevis udi-
desi nawili eZRvneba bgeraTrigs – mimaCnia, rom zogadad kilos aRwe-
risas bgeraTrigis cnebis gamoyeneba mniSvnelovania.

kilos msgavs problematikas me vikvlevdi skandinaviur folklo-
rul musikaSi violinos wyobis magaliTze. problemebi, romlebsac wa-
vawydi skandinaviur folklorze muSaobisas, ZiriTadad dakavSirebu-
li iyo tradiciuli analizis im xerxebTan, romlebsac me mivmarTavdi.

tonalobis Seswavla

adreuli periodis eTnomusikologebis TvalsazrisiT, me-19 sau-
kunis Sua wlebidan tonalobis kavSiri folklorul musikasTan Cveu-
lebriv movlenas warmoadgenda. `meoTxedi tonebis~ da `mikrointerva-
lebis~ msgavsi koncefciebi gansjis sagania bevr gansxvavebul folk-
lorul stilTan dakavSirebiT. bevr SemTxvevaSi folklorul musikaSi
tonalobisadmi adreuli interesi dakavSirebuli iyo erovnul ro-
mantikul TvalsazrisTan, gamokvlevaTa umetesoba mimarTuli iyo
dasavleTis klasikur musikasTan arsebuli gansxvavebebis gamovlenis-
ken, da ara TviT Sesaswavli musikis TaviseburebaTa aRwerisken.

rogorc brauni (Brown, 1988) aRniSnavs, tonalobis Seswavlis tra-
dicia warmoadgenda berZnebisgan SemorCenili analitikuri tradicie-
bis danatovars. ZiriTadi problemebi, rac am tradicias mohyva imaSia,
rom musikismcodneebi berZnebis mier berZnuli musikisaTvis SemuSave-
bul analitikur meTodebs iyenebdnen, rogorc zogadad musikis anali-
zis universalur saSualebas. rodesac berZnebi mimarTavdnen mecnie-
rul meTodebs zomasTan dakavSirebiT da aRwerdnen berZnul musikas,
isini iyenebdnen berZnul terminebs, romlebsac Tanamedrove berZnuli
musikaluri kulturisaTvis hqondaT mniSvneloba.

tonalobis Seswavlis Semdgomi etapi mWidro kavSirSia Seqmnili
musikis SeswavlasTan. es garkveulwilad imaSic aisaxeba, rom tradi-
ciuli terminebis umetesoba naTladaa warmodgenili partituraSi.
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sanoto damwerlobis sistema ZiriTadad warmoaCens intervalis para-
metrs, xolo tembris, simaRlis Sesaxeb sxva informacias aRar gvawv-
dis, rac mniSvnelovnad zRudavs partituris gamoyenebas analizis
dros.

bgeraTrigis modelebis gamoyenebis problema

musikismcodneobasa da eTnomusikologiaSi didi xnis praqtika
aqvs kilotonalobis aRweras folklorul melodiebSi gansxvavebuli
koncefciebis (magaliTad, tonalobebis, kiloebis, kilouri struq-
turebis) mixedviT. zogjer ismis kiTxva – es praqtika gamosadegia
zogadad, Tu misaRebia mxolod zogierTi musikaluri kulturisaTvis.
ufro zustad, arsebobs uamravi musikaluri kultura, sadac bger-
aTrigs aqtiurad iyeneben musikis konstruirebis, Sesrulebisa da
gadmocemis procesSi. magram bevri musikaluri kulturisTvis ucno-
bia bgeraTrigis an misi ekvivalenturi cneba.

bgeraTrigi, ra Tqma unda, SesaZloa, verc gamoisaxos sityvebiT.
magram me Zalian meeWveba, rom xalxs gacnobierebulad aqvs Camoyali-
bebuli bgeraTrigebis mTeli kompleqti. es igivea, amtkico, rom ada-
mianma aucileblad unda icodes anbani imisTvis, rom imetyvelos.
anbanis Seswavla maSinaa efeqturi, rodesac pirovneba maSin akeTebs
amas, roca igi ukve flobs enas (ganaTlebisa Tu socialuri statusi-
saTvis). cnobilia, rom xalxi mSobliur enas asoebis meSveobiT ar
Seiswavlis.

bevri mecnieri aRniSnavs bgeraTrigis tradiciuli koncefciis
SezRudulobas. Tomsoni aRniSnavda: `musikaluri nawarmoebis kiloto-
naloba araa gaxsnili wyobis TvalsazrisiT, radgan isini erTmaneTis-
ganaa gamijnuli. mxolod musikalur konteqstSi arsebuli urTierT-
kavSirebi gansazRvraven tonis, rogorc tonaluri centris mniSv-
nelobas~ (Thomson, 1952:4)

1961 wels kolinskis mier warmodgenil modelze bgeraTrigis
safexurebi gamoyofilia maTi urTierTdamakavSirebeli grZliobiT,
melodiuri kavSirebi ki – ligebiT, rac warmoaCens gansxvavebul no-
tebs Soris arsebul melodiur kavSirebs. kolinskis modeli SeiZleba
gamoyenebul iqnas kargad gamokveTili tonaluri centris mqone mu-
sikasTan mimarTebaSi, magram is sruliad gaarTulebs mdgomareobas
iseTi tipis musikaSi, sadac ramdenime tonaluri centria. bevr qar-
Tul simReraSi arc Tu ise iolia tonikis dadgena. i. Jordania, maga-
liTad, wers: `rTuli tonaluri modulaciebi, romlebic asruleben Zi-
riTad mniSvnelobas, gansakuTrebiT aRmosavleT saqarTvelos sufrul
simRerebSi, aseve aRiniSneba unikalur kadenciebSi~ (Jordania, 2000:831).

Tu Cven aviRebT `Cakrulos~ an `diambegos~ magaliTebs, sadac
burdonuli bani nel-nela Camodis maJoruli an `neitraluri~ terci-
iT, SegviZlia CavTvaloT, rom bani warmoadgens tonikas da yoveli misi
cvalebadoba modulacias ganapirobebs. magram Cven aseve SegviZlia
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vTqvaT, rom bani seqstis safexurze imyofeba. amitom, rodesac Cven
banis pozicia harmoniuli funqciis saxiT gaviazreT, aRviqviT is da-
savleTevropul harmoniul sistemasTan kavSirSi. mniSvnelovania isic,
rom zemoaRniSnuli harmoniuli cvalebadoba araa uCveulo kaxelebi-
saTvis. Cemi poziciebidan, banis xazi moZraobs standartuli evropu-
li harmoniis normebis Tanaxmad – I-IV-V-V. es Tvalsazrisi ufro uC-
veuloa tradiciuli kaxuri sufrulebisaTvis.

intervalebis sferoSi ar aris problemebi. Tu adamiani mous-
mens, advilad igrZnobs bevr damaxasiaTebel intervals. problema
maSin Cndeba, rodesac adamiani cdilobs maT bgeraTrigSi mowesrigebas
da tonikis gansazRvras. analogiuri situaciaa norvegiul saviolino
musikaSi, sadac melodiuri Temebi moZraoben, inacvleben simidan sim-
ze. aq aris simebis awyobis ocze meti gansxvavebuli xerxi, amitom
efeqtebic cvalebadia. rodesac wyoba Seicavs seqstasa da tercias,
dasavluri `yurisaTvis~ iqmneba JReradobis, melodiis modulirebis
STabeWdileba. SeuZlia ki Semsrulebels realurad ifiqros am mima-
rTulebiT?

saboloo jamSi ufro advilia yuradRebis koncentrireba mxolod
intervalebze. Tu Cven vaRiarebT, rom intervali azrs iZens musika-
luri konteqstidan da ara tonikasTan kavSiridan gamomdinare, maSin
qarTuli polifoniis bevr TaviseburebaTa kompleqss movuZebniT
axsnas.

gansxvavebuli bgeraTrigis  koncefciebis mqone folklorul sim-
ReraSi kilotonalobis axsna im ideamde migviyvans, rom maJoruli,
minoruli an klasikuri musikis sxva, oqtavaze dafuZnebuli bgeraT-
rigis koncefciebis damTxveva ar xdeba. gansxvavebuli aradasavluri
tonaluri sistemebis urTierTSedarebisas naTelia, rom modelis am-
dagvari aRwera Sedegs ar moitans. magaliTad, rodesac ganvixilavT
uZvelesi norvegiuli hardangelfelis wyobas da uZveles qarTul
sagaloblebs, Cven viRebT bgeraTrigis msgavs koncefciebs: esaa araoq-
tavuri bgeraTrigi kvintaze agebuli struqturiT, sadac kvinta yo-
velTvis wmindaa, xolo damxmare safexurebi ki – cvalebadi, rac xSi-
rad gadidebul oqtavas ayalibebs (Jordania, 1999:23; Sevåg, 1991:23). dRe-
sac ki bevri adamiani maT gansxvavebulad aRiqvams. es nawilobriv
SeiZleba aixsnas melodiebSi melodiuri intervalebis mowesrigebis
gansxvavebuli principiT da imiTac, rom norvegiuli violinos mel-
odiebi orxmiania, qarTuli simRerisa ki – samxmiani. kilotonaluri
parametrebis ZariTadi saxesxvaoba mdgomareobs ara intervalur as-
peqtSi, aramed tembrisa da bgeraTsimaRlebriobis parametrebSi.

bgeraTrigebi SeiZleba gaviazroT, rogorc garkveuli funqcieb-
is mqone intervalebis gamoxatulebani, sadac TiToeul safexurs Ta-
visi mniSvneloba gaaCnia. magaliTis saxiT SeiZleba aRvniSnoT dasav-
leTevropul musikaSi arsebuli septima (rogorc Semavali toni), ter-
ciis ori varianti – `minoruli~ da `maJoruli~ (‘mowyenili~ da `mxia-
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ruli~). amis msgavsad, saeklesio kiloebsac gaaCniaT maTTvis damaxa-
siaTebeli safexurebi. maTi mniSvneloba `emateba~ melodiur mniSvne-
lobas, sadac TiToeuli intervali, gamomdinare melodiuri konteqs-
tidan, sakuTar datvirTvas, mniSvnelobas iZens.

unda aRiniSnos isic, rom bevr SemTxvevaSi bgeraTrigebi SeiZle-
ba gamoisaxos intervalebiT. Tu intervalis mniSvnelobas ganapi-
robebs melodiuri konteqsti, an tonikasTan, centralur bgerasTan
kavSiri, bgeraTrigis problemasTan dakavSirebiT es ukanaskneli ufro
advilad ikveTeba.

rodesac ganvixilavT qarTul mravalxmian simRerebs, unda dav-
fiqrdeT – arsebobs Tu ara tonaluri tipis urTierTkavSirebi in-
tervalebs Soris. qarTul musikaSi, or axlos urTierTganlagebul
intervals Soris kavSiri ar SeiniSneba. Cvens mecnierul amocanas
warmoadgens axali mniSvnelobebis gansazRvra ara musikalur konteqs-
tSi, aramed imis gamokvleva – arsebobs Tu ara msgavsi mniSvnelobebi.
sxva sityvebiT Tu vityviT, Cven vdgavarT riskis winaSe – tonalur
kavSirebs mivaniWoT is mniSvneloba, romelic safuZvelsaa moklebuli.

qarTuli musikis sxva Tavisebureba imaSia, rom masTan kavSirSi
SeiZleba naxsenebi iqnas dasavleTevropuli musikismcodneobis zo-
gierTi cneba. magaliTad, disonansi, romelc gvxvdeba qarTul folk-
lorul simRerebSi. termini `disonansi~ miuTiTebs bgeris ara akusti-
kur Taviseburebaze, aramed imaze, Tu ra iTvleba disonansad dasav-
leTis musikalur kulturaSi. kvartul-kvinturi akordi akustikurad
ufro disonirebulia, vidre temperirebuli samxmovaneba. umetes-
wilad intervalebi Seiswavleba, rogorc melodiis elementebi.

sxvadasxva bgeraTrigebis mqone musikalur kulturaSi arsebuli
bgeraTrigis koncefciebis Seswavlas mivyavarT im daskvnamde, rom
iqmneba musikaluri konteqstis axali mniSvnelobebi. SesaZloa, esaa
mizezi, rom musikosebsa da mecnierebs Soris esoden popularulia
dasavluri Teoriuli swavleba. meore mxriv, fenomeni, romelsac
xalxi qmnis bgeraTrigis modelebis gamoyenebis saxiT, mecnieruli
interesis sagania da SemdgomSi unda iyos gamokvleuli.

dasasruls, mecnierebi sanoto damwerlobis sistemas ise iyene-
ben, rom dResdReobiT intervalebi SezRudulad aris ilustrirebu-
li. ar unda xdebodes harmoniis, bgeraTrigebisa da modulaciebis abs-
tragireba. tembrisa da simaRlis ilustrireba SeiZleba sxva forme-
biTac moxdes.

Emic da Etic perspeqtivebi

rogorc aRvniSneT, analizis tradiciul meTodebs SeuZliaT Se-
saswavl obieqtebs axali mniSvnelobebi SesZinon. aucilebelia, Sev-
xedoT qarTul polifonias gansxvavebuli perspeqtividan, sadac kul-
turuli mniSvnelobebi ar iqneba aRreuli analizis cnebasTan. ling-
visti paiki (1967), sxvadasxva kulturuli mniSvnelobebis Sedarebisas
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aRniSnavs specifikur termins – etic (sufiqsidan phon-etic). peter blo-
mi (Pike, 1989) wers: `kulturuli qcevis axsna saxeebis Seqmnis sakiTxia,
anu kulturuli gamosaxvis erTi sistemidan meoreSi gadatana saWi-
roebs meta-enas an models, romelic gamomsaxvelobis garkveul for-
mebs gamokveTs~.*

amgvari meta-ena, blomis mixedviT, aris SedarebiTi ena da etic
grid-CarCo, rac emyareba emikuri (emic) sistemebis identifikaciasa da
analizs: anu esaa specifikuri kavSirebis kulturuli sistema. amde-
nad is SeiZleba daxasiaTdes eTikuri kategoriebiTa da ganzomile-
bebiT, romlebic maT SedarebiTs xdis. magaliTis moZieba SeiZleba
fonetikaSi, romelic ganixilavs sakiTxs imis Sesaxeb, Tu rogor
warmoqmnis kacobrioba ZiriTad bgerebs. fonetikisadmi mimarTva mainc
SedarebiTia, radganac is ar eyrdnoba specifikuri musikaluri kul-
turis aRqmasa da Rirebulebebs.

fonetika ver axsnis mniSvnelobas, Tumca ganmartavs erTeulebs,
romlebic warmoqmnian am mniSvnelobas, romelic SeiZleba iyos war-
moqmnili nebismier xalxTan. aRniSnuli perspeqtivis ganxilva kultu-
rasTan dakavSirebuli sakiTxebis sxva sferoebSic aris mizanSewonili.

TvalsaCinoebisaTvis moviyvan erT magaliTs: qarTuli metyvele-
bis SeswavlisaTvis Tqven unda icodeT, Tu rogor warmoiTqmis bge-
rebi. qarTvels SeuZlia gaCvenoT, rogor unda gamoiyenoT ena, piris
Rru bgerebis warmosaTqmelad.

Tqven ver miiRebT dadebiT Sedegs, Tu kiTxviT mimarTavT im
inglisels, romelic garkveuli drois ganmavlobaSi CanawerebSi usmen-
da qarTul metyvelebas. is daukvirdeba inglisur enasTan sawinaaRm-
degod arsebul momentebs,  naklebad im Taviseburebebs, romlebic
mniSvnelovania qarTulSi da SeumCneveli inglisurSi. amgvari erT-
erTi parametria CasunTqvis nairsaxeoba (aspiracion), romelic  gamoiye-
neba qarTulSi fonemebs Soris gansxvavebebis xazgasmis mizniT, mag-
ram ar gvxvdeba inglisurSi. am ukanasknelSi sunTqvis variantebi
arseboben, rogorc allophones, rac gulisxmobs erTi da imave fonemis
warmoTqmis alternatiul gzas. amitom ingliseli iyenebs orive vari-
ants da ar acnobierebs gansxvavebas. magram Tu is msgavs aRrevas
moaxdens qarTulSi – arasworad iqneba gagebuli.

miuxedavad amisa, problema ver gadawydeba mxolod `qarTveli-
sadmi mimarTviT~. man, SesaZloa arc icodes am sferoebs Soris arse-
buli realuri gansxvavebebi. man unda gaiazros zusti adgilmdebare-
oba da sametyvelo aparatis gamoyenebis Taviseburebani.

* avtoris Targmani. norvegiuli originalis mixedviT: ”Å gjøre rede for
kulturelle adferd er et spørsmål om å etablere representationer, dvs. å foreta en oversettelse
fra ett kulturellt uttrykksystem til et annet. En vitenskaplig oversettelse beror på tilgangen til
et meta-språk eller en modell som gjør beskrivelser av bestemte uttrykksformer til sam-
menlignbare manifestasjoner av et system med mange mulige formvarianter” (Bloome,1989:2)
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zemoaRniSnul magaliTSi, pirveli SemTxveva eTikurTanaa dakav-
Sirebuli, meore ki – emikurTan. unda aRiniSnos isic, rom mecnieru-
li kvlevisas ar unda avurioT erTmaneTSi sakuTari kulturuli mniS-
vnelobebi da analizi. kilotonalobis daxasiaTebisas bgeraTrigis
gamoyenebis aucileblobis idea (razedac ukve iyo saubari) igivea,
rac ingliselma gaswavloT qarTulad laparaki.

modiT, zemoxsenebul magaliTs davubrundeT. Tu Tqven gaqvT
mxolod Canawerebi, rogorRa daafiqsirebT mniSvnelovan gansxvave-
bebs? Tqven ar unda gauSvaT xelidan Sansi praqtikaSi moisminoT da
gamoscadoT sakuTari Tavi, rodesac SexvdebiT qarTvels.

tonalobasTan kavSirSi gvesaWiroeba eTikuri CarCo: Cven unda
SegveZlos im nawilebis ilustrireba, romlebic SemsruleblisTvisac
da msmenelisTvisac qarTuli  musikis mniSvnelobis matarebelia.
garda amisa, unda movZebnoT sxva parametrebi, romelTa mniSvneloba
ar gvaqvs gaazrebuli.

musikis funqcia kompleqsuria, amitom viRacas SeuZlia Tqvas,
rom is socialurad yalibdeba. es ki gulisxmobs imas, rom qarTul
polifonias ucxoelebisTvis da qarTvelebisTvis gansxvavebuli mniS-
vneloba gaaCnia. magram Tu Cven es kavSirebi imdenad gansxvavebuli
mogveCveneba, rom erTmaneTs ver gavugebT, veRarc vimRerebT msgavs
musikas.

kilotonaluri modeli

gTavazobT modelis sam ZiriTad parametrs: intervals, simaRle-
sa da tembrs. eTikur doneze modeli urTierTqmedebs intervaleb-
is, simaRleebisa da tembris doneze. maTi aRqma emyareba gansxvave-
bul urTierTkavSirebs. viRac saubrobs sixSireTa enaze, sxvas Seu-
Zlia Tqvas, rom intervaluri kavSirebi logariTmulia, maSin, rode-
sac simaRlis urTierTkavSirebi linearulia. tembris harmoniuli
aRqma nawilobriv emyareba ariTmetikul kavSirebs, formantebisa ki
– garkveul registrs. emikur doneze, parametrebi migviTiTeben melo-
diur, intonaciur da tembrul gamomsaxvelobaze.

intervali

tembri         simaRle

modeli ar upirispirdeba tradiciul kilotonalobas, rogorc
bgeraTrigs da harmonia SeiZleba aixsnas modeliT. misi arsi mdgo-
mareobs im gamomsaxvelobiT Tu dinamikur TaviseburebebSi, romlebic
msmenelebsa da SemsruleblebSi warmoqmnian garkveul mniSvnelobas.
gamomsaxvelobis mniSvneloba socialurad yalibdeba da ar Cans TviT
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bgeris analizis procesSi. qarTul polifoniur simRerebTan dakav-
SirebiT modeli unda iyos ufro specifikuri:

1) intervalebi da melodiuri formebi gansxvavebul xmebSi,
2) intonacia da bgeraTsimaRlebrivi gamomsaxveloba, glisandos,

vibratosa da kilos safexuris simyaris saxiT,
3) xmis tembri, teqstis Seferiloba, polifoniaSi Seqmnili tem-

bruli kompleqsi.
parametrebis Seswavla SesaZlebelia individualurad, magram mniS-

vnelovania isic, rom es parametrebi urTierTqmedeben musikalur
konteqstSi. magaliTad, Tu Sua xmaSi icvleba intonacia, icvleba
intervalebi da bgeris tembri. SeuZlebelia kilotonalobis aRwera
tembrisa da bgeraTsimaRlebrivi gamomsaxvelobis aRniSvnis gareSe.
viRacas SeuZlia arc icodes, `meoTxedtoniani intervali~ aris bger-
aTrigis nawili Tu ubralod melodiuri mniSvnelobis mqone inter-
vali, qmnis specialur tembrs Tu warmoadgens bgeraTsimaRlebrio-
bis gamomxatvel saSualebas.

tonaluri kavSirebi qarTul polifoniaSi

am TavSi avtori cdilobs, zogadad moxazos is problemebi, rom-
lebic SeiZleba warmoiqmnas kilotonaluri modelis gamoyenebisas.
empiriuli faqtorebis umetesoba cnobili iqneba momRerlebisaTvis.

 uSinaarso sityvaTa marcvlebi dasavleT saqarTvelos simR-
erebSi

Tu Cven gaviTvaliswinebT tembris yvela SesaZlebel aspeqts,
warmovidgenT mas ara rogorc xmis ideals, aramed rogorc musika-
luri gamomsaxvelobis Seqmnis saSualebas, pirispir aRmovCndebiT erT
fenomenTan, romelic ramdenime xania diskusiis sagania qarTul
polifoniasTan dakavSirebiT. esaa uSinaarso sityvebi, romlebic gvx-
vdeba dasavleT saqarTvelos simRerebSi. rodesac sityvebs TavisTa-
vad aranairi Sinaarsobrivi datviTva ar gaaCniaT,  maTi JReradobebi,
ra Tqma unda, iZens tembrebis nakadis efeqts. es nakadi SeiZleba
aRiqvan msmenelebmac da Semsruleblebmac. Tu am sityvebTan imyo-
feba modeli (pattern), maT, SesaZloa, aqvT ara leqsikuri morfemebis,
aramed musikaluri elementebis mniSvneloba. advili gamosarkvevia,
aris Tu ara es SemTxveviTi. Tu Tqven momRerali xarT, SeecadeT
guruli banis standartuli kadencia – `va-ha he-e he~ SecvaloT `o~-
Ti, an SeabrunoT misi Tanmimdevroba. Tu Tqven upiratesobas ani-
WebT aRmosavleT saqarTvelos sufrulebs, SeecadeT burdonuli bani
imReroT ara `o~-ze, aramed `i~-ze. Tqven SegiZliaT sxva magaliTi
scadoT. veWvob, rom xalxis umetesobas alternatiuli azri gauCn-
deba. magram gana iyenebs tradiciuli maneris romelime momRerali
sxva marcvlebsa Tu sityvebs? Sedegi, SesaZlebelia, aseve gansxvave-
buli iyos momReralTa sxvadasxvaobidan gamomdinare.

qarTuli polifoniuri simRerebis kilotonalobis problemebi:
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rTuli dasamtkicebelia, aris Tu ara Caqsovili tonaluri mniSv-
neloba Tanamedrove momRerlebis mier Sesrulebul sametyvelo tem-
bris bgerebSi (tembris formantuli aspeqti). Tu aq SeiniSneba gark-
veuli azri, viRacas unda SeeZlos SesaZlebeli cvlilebebis gamokv-
leva. yuradReba unda miaqcio aseve formantuli tembris kompleqss,
romelic warmoiqmneba gansxvavebuli vokaluri xmebis erTdrouli
JReradobisas.

xmis tembruli Seferiloba
gamokvlevis sxva sferos warmoadgens xmis tembri, Seferiloba.

yvela musikalur stils gaaCnia sakuTari esTetika imisa, Tu rogor
unda moaxdino xmis tembris, JReradobis varireba. zogierT musikaSi
es kavSiri garkveulwilad kargadaa gansazRvruli, sxvaSi ki – cvale-
badoba TavisTavad SeiZleba iyos mniSvnelovani.

rodesac vusmenT iseT cnobil momRerlebs, rogoricaa vladimer
berZeniSvili, advilad aRmovaCenT, rom momRerali gansxvavebulad
iyenebs xmis tembrs sxvadasxva konteqstSi – `e~ da `a~ garkveul
SemTxvevebSi ufro mkveTria xolme (es xmovnebi imitom gamovyavi,
rom `u~-sa da `o~-s mkveTrad warmoTqma ufro rTulia; meore mxriv,
xmovan `i~-s rbilad warmoTqmac sakmao siZneleebTanaa dakavSirebu-
li). Cemi qarTuli gundis banis xmis erT-erTma Semsrulebelma aRni-
Sna, rom `e~ maRal registrSi ufro mkveTria xolme, vidre dabalSi.
amitomaa saintereso am Temis gamokvleva momavalSi. Tanamedrove
ansamblebis koncertebma amerikasa da evropaSi uCvena, rom Sesruleb-
isas momRerlebi  gaurbian Zalian mkveTr tembrebs, JReradobebs da
upiratesobas aniWeben ufro rbil xmovanebas. dasavleTSi warmatebis
misaRwevad es, SesaZloa, aucilebelic ki iyos.

reziume: aq ganixileba Semdegi sakiTxi – gamoiyeneba Tu ara
xmis JReradoba, harmoniuli tembris aspeqti garkveuli mniSvnelo-
bis warmosaqmnelad. problema aseve SeiZleba moicavdes harmoniuli
xmebis Seswavlis sakiTxs.

intervalebis mowesrigeba
miuxedavad imisa, rom intervali aris yvelaze gamokvleuli

parametri, am sferoSi jer kidev bevri ram aris Sesaswavli. Cven
unda movaxdinoT intervalis gadaazreba im mniSvnelobiT, rodesac
intervalebi mosdevs erTimeores da ara tonikasTan kavSirSi. sxva
problemebs Soris gamosakveTia guruli banis kadencia, romelic
aSkarad Seicvala. Zvel CanawerebSi bevri iseTi magaliTia, sadac
pirvel or nots Soris aris 3/4-toniani intervali, maSin, rodesac
es araa damaxasiaTebeli Tanamedrove simRerisTvis (sxva interval-
ebic sakmaod cvalebadia).

reziume: aq ganixileba qarTul polifoniaSi intervalebis gamoy-
enebis sakiTxi. problemaSi aseve igulisxmeba imis gamokvleva, Tu
rogoria kombinirebuli intervalebi da iZenen Tu ara isini bger-
aTrigis xmaTa mniSvnelobas.

iohan vestmani
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urmulis glisando
`urmuli~ sandro kavsaZis SesrulebiT erT-erTi uZvelesi Canaw-

eria. es simRera erTxmiania. Canaweris mosmenisas gamaoca iman, Tu
raoden didi xangrZliobis glisandos iyenebs kavsaZe. me ar micdia
misi glisandoebis gaanalizeba, magram vgrZnob, am fenomenis ukan
arsebobs raRac sistema an idea. sxva CanawerebSi igi amgvari saxiT
ar Semxvedria, magram  mimaCnia, rom is fenomeni ufro detalurad
unda iyos gamokvleuli.

reziume: problema exeba wyobis stabilurobasa da glisandire-
bas, e.i. bgeraTsimaRlebriv aspeqts, romelic gamoiyeneba qarTul
polifoniaSi. masSi aseve SeiZleba Sevides swavleba bgeraTsimaRlebri-
obis gamomsaxvelobis sxva momentebzec  (magaliTad, vibrato da
simReris ZiriTadi simaRlis TandaTanobiT aweva).

cvalebadi tercia svanur simReraSi
svanuri simReris `laJRvaS~ (asrulebda ansambli `riho~) mosmeni-

sas aRmovaCine, rom Sua xmis simaRle zogierT melodiur konteqst-
Si maRldeboda banTan da zeda xmasTan SedarebiT. es tendencia
naTlad vlindeba meore gundis mier Sesrulebul Sua xmaSi, sityve-
bze `oi dili vo~. Sua xmasa da bans Soris aris terciis intervali.
simReris dasawyisi minorul samxmovanebas uaxlovdeba, xolo dasas-
ruli ki – maJoruls. aseve gansxvavebuladaa intonirebuli intona-
ciebi marcvlebze `di~ da `vo~, rac qmnis garkveul efeqts. ra mizniT
axdenen  Semsruleblebi yovelive amas? me ar SemiZlia amaze pasuxis
gacema. terciis Secvla, SesaZloa, miznad isaxavdes polifoniuri
tembris, intonaciisa Tu Semsruleblis partiis melodiuri interva-
lis Secvlas. samive varianti, ra Tqma unda, marTebulia. TviT mom-
Rerals romc hqondes miznad dasaxuli intonaciis Secvla, sxva mom-
Rerlebsa da msmenelebs es faqti SeuZliaT aRiqvan tembris an in-
tervalis Secvlis mniSvnelobiT.

es problema ikvlevs, Tu rogor urTierTqmedeben intervalis,
tembrisa da simaRlis parametrebi.

aq Camoyalibebulia problemebi, romlebic SegviZlia miviyvanoT
modelamde. imedi maqvs, rom momavalSi modeli daxmarebas gauwevs
qarTuli polifoniuri musikis kvlevis process. es modeli safuZv-
els uyris tonaluri sistemebis aRqmis SesaZleblobaTa uamrav mima-
rTulebas.

aRqmis paradoqsebi

ramdenime aTeuli welia, rac qarTuli musika maocebs Tavisi
unikalobiT. krimanWulis simReris erT-erTi pirveli Canaweri, ro-
melsac me gavecani, iyo `alifaSas~ Zveli Canaweri.  Cems xelT arse-
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bul firze aranairi informacia ar iyo mocemuli Semsruleblebze,
simReris saTaurze da Sesrulebis welze. im periodSi ar vicnobdi
qarTul simReras da ar mqonda urTierToba qarTvelebTan, raTa maT
davkiTxebodi. simReris am versiis Semsruleblebis vinaobis dasad-
genad me damWirda ramdenime weli. eseni arian: vladimer berZeniS-
vili (bani), ermile sixaruliZe (damwyebi) da Teofile lomTaTiZe
(krimanWuli).

male es simRera Cemi usayvarlesi simRera gaxda, romlis mos-
menac SemeZlo ganuwyvetliv. simReris meSveobiT me bevri ram Sevis-
wavle qarTuli musikis Sesaxeb, magram ZiriTadad uamravi ram gavige
aRqmis fenomenis Sesaxeb. Tavdapirvelad simReris Cems mier aras-
wori interpretacia ori gansxvavebuli mizeziT iyo ganpirobebuli.
pirveli iyo audio Canaweris xarisxi, meore – aRqmis fenomeni. qve-
moT moyvanilia am simReris erT-erTi monakveTi

alifaSa, asruleben berZeniSvili, sixaruliZe da lomTaTiZe.

didi dro damWirda imisaTvis, rom zustad damedgina Sua xmaSi
arsebuli pirveli bgerebi. cxadia, me unda mcodnoda verbaluri
teqsti, raTa sworad momesmna musika (da me axlac ar var darwmu-
nebuli – sixaruliZe ambobs `kai~-s Tu `kargi~-s). maxsovs, umaRlesi
noti aRviqvi, rogorc oqtaviT dabla mJReri. me ar vflobdi kriman-
Wulis Sesaxeb sakmao informacias imisaTvis, raTa mcodnoda, rom
Cems mier mosmenili modeli, melodiuri monakveTi iyo tipuri,
tradiciuli. rodesac meti ram Seviswavle krimanWulis Sesaxeb, ue-
crad gavigone yvelaze maRali bgera da axla SemiZlia avxsna es
faqti. problemis gasaRebi imaSia, rom me ar movelodi maRal bgeras.
Sesabamisad vismendi imgvarad, rom ar aRviqvamdi mas. garda amisa,
Canaweric xarveziani iyo. rodesac davekiTxe qarTvels, romelic ar
mReris, manac ver gaigo simReris teqsti.

iohan vestmani
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CanawerSi obertonebis SedarebiTi amplitudis gamo, pirveli
obertonebi iyo Zalian susti, Camqrali. amitom bevri toni realurad
ismis, rogorc obertoni, gamotovebuls aRadgens goneba da Tqven
gesmiT toni. amgvari sayofacxovrebo magaliTia akustikuri signali,
romelic gadaicema telefoniT. mas ara aqvs obertoni gadacemis Sez-
Rudulobis gamo; magram faqtia, gonebas SeuZlia aRadginos origi-
naluri toni obertonebis wamowevis principiT da Sedegad Cven gves-
mis toni.

daskvna

firfitis ukana mxares anzor erqomaiSvili (1991) aRniSnavs uZve-
lesi Canawerebis mniSvnelobas: `es gansakuTebiT mniSvnelovania dRes,
rodesac, Cveni Taobis SemsrulebelTa umravlesobas profesiuli
ganaTleba aqvs miRebuli. es Zalauneburad Tavs iCens maTi intonire-
bis maneraSic da gamoixateba xalxur wyobaSi bunebrivad mJReri
intervalebis erTgvar temperirebaSi.”

maSin, rodesac profesiuli musikaluri ganaTleba realur gav-
lenas axdens intonaciebze, intervalebsa da tembrze, rogorc naC-
venebi iyo winamdebare gamokvlevaSi, vfiqrob, aseTive safrTxes war-
moadgenen popularuli musikis sxva formebi, romlebic amkvidreben
im tonalur Taviseburebebs, musikaluri gamomsaxvelobis tradici-
ul mimarTulebas rom axasiaTebs.

Targmna marika nadareiSvilmamarika nadareiSvilmamarika nadareiSvilmamarika nadareiSvilmamarika nadareiSvilma
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The key to this problem is of course that I didn’t expect to hear that high note
and that I was listening in a particular way that stopped me from hearing that tone.
If I had known the characteristic features of krimanchuli I may have heard it. However,
the quality of the recording was defect and not all problems can be explained by my
insufficient knowledge of Georgian music at that time: When consulting a Georgian,
who don’t sing, he could not perceive the song text.

In measuring the relative amplitude of the harmonics of the recording it was
revealed that the first harmonic was very weak and sometimes extinct. That means
that many tones one actually hears are harmonics, the rest are reconstructed by
the brain and you hear the tone. It may sound strange to many, but it is a quite
common phenomena. An everyday example is the acoustical signal transmitted
through a phone. It has no first harmonic due to transmission limitations. But due to
the fact that the brain is familiar with the rest of the harmonics that it transmits, it
can reconstruct the original tone and we hear it.

Sometimes, the brain perceives acoustic signals that are similar to defect
signals. The result may be that the brain treat it as a defect signal and reconstructs
the acoustic signal to a meaningful sound. It means that it is possible to hear tones
that are not real. That is what happened to me in Alipasha. Even though I now know
about the perception illusions, I haven’t got tired of Alipasha, maybe because such
illusions is making music even more interesting.

Final note
On the back of the record Anzor Erkomaishvili (1991) points out the importance of the

older recordings: “It is extrenzely important today, when most performers of our ge-
neration have received professional education. This is by all means reflected on their intonation
manner/singing style and is expressed in tempering of the intervals in folk tuning.”

However, while professional musical education actually may influence intona-
tions, intervals and timbre, as shown in this paper, I think there is an equal threat
from other popular music that assigns meanings about the musicality to tonal features
that were traditional ways of expressing music.
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