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Sesavali

gamokvlevis warmarTva bevri mimarTulebiT SeiZleba: qveyanaSi
erTi an ramdenime vizitis Semdeg adgilobriv Semsruleblebze dak-
virvebis meSveobiT, an sakravebis SeswavliTa da xmis varjiSiT, rac
miznad isaxavs adgilobriv mosaxleobaSi gavrcelebuli musikis aRna-
gobis siRrmiseul wvdomas. Cemi piradi gamokvleva ar eyrdnoba arc
erTs am kategoriebidan, radgan me arasdros vyofilvar monRoleTSi
da arasdros miswavlia Khoomei stili (obertonuli simRera) monRoli
maswavleblisgan. me msurs aRvwero sakuTari eqsperimentebis Sedegi
da ocdaaT welze meti xnis praqtika, rac saSualebas miscems nebis-
mier msurvels Seqmnas erTdroulad ori bgera monRoluri da tuvu-
ri obertonuli simReris msgavsad.

tuvuri vokaluri fenomeni Khöömei (literaturulad `yeli~) bo-
lo aTwleulebidan moyolebuli aocebs msoflios musikalur msmene-
lebs aSS-sa da holandiaSi, kanadasa da germaniaSi, SvedeTSi, safran-
geTSi, espaneTsa da iaponiaSi, avstraliaSi.

1969 wels me daviwye monRoluri stilis – xöömij – gamokvlevebi,
romelic Zalian axlosaa tuvur “sygyt” stilTan. mas Semdeg me davwere
statia Cems mier `aRmoCenili~ simReris am stilis akustikur Tavisebu-
rebebze denis gilosTan erTad gamoqveynebul wignSi (1980). sxva mniSv-
nelovani statia hugo zempTan TanaavtorobiT gamoica 1991 w. JenevaSi.
filmi `Song of Harmonics~, romelic Sevqmeni h. zempTan erTad, gamovida
1989 w. parizSi.

mxolod 1977 w. movismine me pirvelad tuvuri obertonuli sim-
Rera `melodiis~ mier gamocemul firfitaze `tuvis simRerebi da inst-
rumentuli melodiebi~, romelsac Tan axlavs g. Scurovis anotacia da
SeniSvnebi.

yelismieri simRera centralur aziaSi

yvelaze kargad cnobili kuTxe, sadac gvxvdeba obertonuli
simRera, aris centraluri azia, ufro zustad ki dasavleT tuva da
Crdilo-dasavleT monRoleTi. aRsaniSnavia obertonuli simReris mdi-
dari kultura, razedac metyvelebs bevri gansxvavebuli stili, udi-
desi regionaluri Tu personaluri gansxvavebebi da momReralTa rao-
denoba. tuvaSi gvxvdeba 5 ZiriTadi stili: sygyt, khöömei, kargyraa,
borbannadyr da ezengileer. obertonul simReras Borbannadyr ewodeboda
zogierT regionSi, magram mogvianebiT, rogorc misi aRmniSvneli Ziri-
Tadi termini, igi gvxvdeba sxva regionebSi. dResdReobiT mas gaaCnia
es funqcia, magram khöömei amavdroulad borbannadyr-isgan gansxvavebu-
li damoukidebeli stilia. am stilebis damatebis saxiT arsebobs ise-
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Ti ramdenime qvestili, rogoricaa folkloruli da Sualeduri sygyt,
stepisa da mTis kargyraa da `stil Oidupa~.

monRolebs ar gaaCniaT sakuTari obertonuli simReris tradi-
ciuli, ZiriTadi klasifikacia. mogvianebiT folkloristi Badraa da
momRerali Tserendavaa Seecadnen monRoluri xoomij-is klasifikacias.
maTi Sedegebi or kriteriums eyrdnoba: sayrdeni bgeris adgili da
sxeulSi rezonirebis Tavisebureba xoomij-is simReris dros. Sesabam-
isad maT ganasxvaves 6 stili: uruulyn (tuCismieri) xoomij, tagnain (sa-
sismieri) xoomij, xamryn (cxvirismieri) xoomij, bagalzuuryn (yelismieri)
xoomij, tseejiin xondiin an xevliin (muclismieri) xoomij da xarxiraa.

tuvur da monRolur stilebTan unda aRiniSnos xakasuri `xaj~ da
mTiani altais `kaj~, romlebic, rogorc wesi, gvxvdeba epikur simRe-
rebSi.

gansakuTrebuli SemTxvevaa `uzliau~ da `tamak kurai~, gavrcelebuli
baSkirebTan, romlebic cxovroben ruseTis evropul nawilSi, tuvidan
ramdenime aTasi kilometris moSorebiT. baSkirebi miekuTvnebian Tur-
quli warmoSobis xalxs, romlebic gadasaxldnen centraluri aziidan
an Saiano altaidan pirvel aTaswleulSi. vainStainis TvalsazrisiT,
maT, SesaZloa, SeiTvises simReris es stili maSin, rodesac miemarTe-
bodnen centraluri aziidan dasavleTis mimarTulebiT. Tu es asea,
wers igi, maSin xöömij arsebobda maT migraciamde, e.i. I aTaswleulis
meore naxevarSi.

gansazRvreba

monRoluri da tuvuri sityvebis transkrifcia, gaSifrva sxvadasx-
vanairad xdeba: Ho-mi, Hö-mi (Vargyas, 1968), Khomei, Khöömii (Bosson,
1964:11), Chöömej (Aksenov, 1973:12), Chöömij (Vietze, 1969:15-16), Xöömij (Hamayon,
1973; Tran Quang Hai, 1980:162). frangi mkvlevarebi am specifikuri voka-
luri teqnikis aRwerisas mimarTaven iseT gansxvavebul terminebs,
rogoricaa Chant Diphonique an Biphonique (Leipp, 1971; Tran Quang Hai, 1974;
Gilles Leothaud, 1989) Voix Guimbarde, Voix Dedoublee (Helffer, 1973; Hamayon, 1973),
Chant Diphonique Solo (Marcel-Dubois, 1979). zogierTi termini inglisur-
Sic mogvepoveba – Split-tone Singing (simRera danawevrebuli tonebiT),
Throat Singing (yelismieri simRera), Overtone Singing da Hamonic Singing
(obertonuli simRera). germaniaSi mas uwodeben Zweitimmigen Sologesang,
italiaSi ki – Canto Difoniko da Canto Diplofoniko.

simReris iseTi maneris aRwerisas, rodesac erTi adamiani erT-
droulad mReris burdonsa da meore bgeras maRal registrSi ober-
tonebis, anu parcialuri tonebis saxiT, Cemi azriT, mosaxerxebelia
termini Overtone Singing (obertonuli simRera).

monRoleTsa da tuvaSi sityva `Khoomei~ gulisxmobs yels, xolo
`Khoomeilakn~ – vokaluri obertonebis Seqmnis teqnikas. am yvelaze
uCveulo teqnikis dros, romelSic gamoyenebulia adamianis xmis maq-
simaluri SesaZleblobebi, erTdroulad warmoiqmneba ori bgera: ober-
tonebiT mdidari burdoni anu ZiriTadi toni da varganis msgavsi
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JReradoba (amitom es teqnika `varganis xmis~ saxelwodebiTac aris
cnobili). monRoli momRerlebis Tanaxmad, es teqnika Semsruleblis-
gan did Zalisxmevas moiTxovs. man unda daWimos kunTebi da gaberos
loyebi. gansxvavebuli JReradoba miiReba maSin, rodesac xdeba hae-
ris wnevis cvalebadoba vokalur nakecebSi, rodesac icvleba, varir-
deba haeris nakadis Zala piris RruSi da enis adgilmdebareoba. amgva-
rad warmoiqmneba melodiaSi gansxvavebuli simaRlis obertonebi. Ziri-
Tadi toni iqmneba yelis ukana mxridan – igi piris Rrus gavliT gamo-
edineba naxevrad Ria tuCebSi (naxevrad Ria pirSi) da mxolod Zali-
an umniSvnelod – cxvirSi.

xuTi obertonuli stili tuvaSi

aucilebelia tuvuri obertonuli simReris 5 ZiriTadi vokaluri
stilis aRniSvna.

Khoomei – esaa vokaluri stili, romelic saSualebas aZlevs Sem-
srulebels, Seasrulos erTdroulad 2, zogjer 3 xma: erTi ZiriTadi,
sayrdeni dabali bgera, anu burdoni da sxva xmebi (erTi an ori) for-
mantuli melodiiT. Tu momRerali mReris sayrden bgeras simaRliT
200 Hz (iwereba H1=2000Hz), obertonebi 2 (iwereba H2) iqneba 400 Hz,
H3 – 6000 Hz da a. S. winamdebare statiaSi me movixsenieb maT, rogorc H2,
H3, rac gulisxmobs 2, 3 obertons.

Khoomei aris obertonuli simReris aRmniSvneli zogadi termini,
yvela stilis sawyisi. is sityvasityviT gulisxmobs `yels, xaxas~. mas
aRweren, rogorc bevri tuvelisTvis damaxasiaTebel uZveles stils.
igi hgavs sygyt stils maRali sayrdeni bgeriT, Tumca axasiaTebs nak-
lebi daZabuloba, rbili obertonebi. ritmuli ornamentebis gamoyene-
ba xazs usvams simReris ritms. dResdReobiT khoomei aris ufro Cqa-
ri da xmamaRali.

Sygyt (aseve iwereba rogorc Sigit) aris maRali obertonuli simRe-
ra, romlis JReradoba hgavs fleitisas, stvenas; igi upiratesad kom-
binirebulia teqstTan. termini sygyt niSnavs `stvenas~. simRera sygyt-is
stilSi iwyeba obertonebis gareSe. modelis dasasruls melodia mTav-
rdeba sayrdeni bgeriT, romelzedac momRerali `adebs~ meore oberto-
nul melodias (ZiriTadad H9, H10, H12, zogjer H8, H9, H10, H12, H13).
Sygyt-is saukeTeso Semsruleblebi arian Mongush Mergen, Tumat Kara-ool,
Chuldum-ool Andrej.

Borbannadyr aris simRera, sadac sayrdeni bgera imyofeba banis
an baritonis rigSi. mas axasiaTebs pulsirebuli asimetriuli ritmi
da tradiciulad ar imRereba teqstTan erTad. termini momdinareobs
zmnidan borbanna (triali). momRerlebi iyeneben obertonebis tremo-
los da SeuZliaT warmoqmnan specifikuri efeqti sayrden bgerasT-
an, pirveli obertonis simaRle aris paraleluri kvintiT (3 oberto-
ni: duodecimiT maRla) da meore obertonis done, romelic iZleva
melodias. es stili imRereba maRal registrSi. misi saukeTeso Sem-
sruleblebi arian Mikhail Dopchun, Tumat Kara-ool, Anatolii Kuular.
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Ezengileer warmoqmnis tuCebis swraf vibraciebs da warmoadgens
simReras dabal sayrden bgeraze. am dros iqmneba rbili, mocimcime
obertonuli melodiebi. maRali (cxvirismieri) da dabali (yelismieri)
bgerebi – orive mniSvnelovania. am stils axasiaTebs pulsirebuli,
`moxtunave~ ritmi, romelic mogvagonebs cxenze jiriTs.

Ezengi gulisxmobs unagiris metalis nawils. simRerebi zengileer
stilSi, rogorc wesi, imRereboda cxenis tarebis dros. dResdReo-
biT ezengileer stili iSviaTad sruldeba da ufro garTulebulia. am
stilis saukeTeso Semsrulebelebi arian Mongush Mergen da Ondar
Marzhymal.

Kargyraa aris Zalian dabali obertoni, romelic imRereba grZel
amosunTqvaze, Ria xmovnebze (u, o, a, ö), romlebic gvxvdeba simRe-
rebSi teqstiT. termini kargyaa aris omonimi zmnisa kargyraa, romel-
ic gulisxmobs `amoxvelebas~. sayrdeni bgeris simaRle meryeobs 55
Hz-dan 65 Hz-mde.

5 ZiriTadi stilis garda, SeiZleba gamoiyos qvekategoriebi:
Opei-khoomei aris iavnanas khoomei, romlis ritmi mogvagonebs

bavSvis rwevis ritms. mas zogjer uwodeben tömnes khoomei (daus-
rulebeli khoomei).

Khovu-kargyraa aris stepis kargyraa. igi gamoiyeneba stepSi cxe-
nis marTvisas – qari uberavs marjvena kuTxeSi pirSi, swored qari
zrdis obertonebis raodenobas (am stilis mosmena SesaZlebelia
kompaqt-diskze Tuva – Voices from the Central of Asia – Smithsonian
Folkways CD SF 40017, track 1).

Dag-kargyraa aris mTis kargyraa, romelic praqtikaSia mTaSi, imR-
ereba eqosTan erTad. temps da tembrs gaaCniaT khovu-kargyraa–gan
gansxvavebuli ritmi.

Sygytting borbannadyr warmoadgens sygyt-is simReras borbannadyr stil-
Si. igi aseve cnobilia genadi tumatis stilis saxelwodebiT, radgan
man ganaviTara es stili.

Chilandyk ewodeba sygyt-isa da kargyraa-s kombinirebul variants.
amgvari saxelwodeba mas ewoda mas Semdeg, rac chilandyk-ma (cicina-
Telam) gamosca msgavsi xmovaneba.

Dumchuktaar (cxviridan) gulisxmobs khöömei-s simReras cxvirSi, ro-
desac piri mTlianad an TiTqmis daketilia. is SeiZleba SeuTavsdes
sxva stilebs – kargyraa, sygyt, khöömei.

Kangzyg aris obertonuli simReris specifikuri nairsaxeoba, ro-
melsac mReroda mowyenili adamiani. sityva, SesaZloa, momdinareobs
zmnidan kangzyyr, romelic gulisxmob `ymuils, yefas~ (ZaRlis msgav-
sad).

Xörekteer (xörek niSnavs mkerds) aris simRera melodiis mkerdis-
mier Sesrulebasa da WeSmarit obertonul sasimRero stils Soris.
esaa simRera sityvebiT. Tu is imRereba dabal registrSi – uwodeben
xörekteer. mas mReris genadi tumati.

aqsionovi iyo pirveli rusi mkvlevari, romelmac dawera mniSvne-
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lovani statia tuvur folklorul musikaze 1964 w. (inglisuri versia
gamoqveynda 1973 w. JurnalSi Asian Musical Journal - New York, USA).

`perestroikis~ Semdeg, 80-iani wlebis bolos, roca ssrk-s daS-
lis procesi daiwyo, tuvaSi aRorZinda tradiciuli musika da tibe-
turi budizmi. `kulturuli aRorZineba~ dRemde grZeldeba. konkur-
sebi, khoomei-is simReris koncertebi moewyo 1992 da 1995 wlebSi
tuvis respublikis dedaqalaqSi. 1995 w. me miwveuli viyavi tuvaSi
da gaxldiT II saerTaSoriso simpoziumisa da yelismieri simReris
festivalis (1995 w. 19-21 ivnisi) prezidenti.

tuveli momRerlebi ZiriTadad iyeneben me-6-dan me-13 oberto-
nebs. gamoCenili momRerlebi aRweven 18 obertons. ruseTis batono-
bis periodSi yelismieri simRera ver poulobda sabWoTa avtoritete-
bis mxardaWeras. uZveles dros obertonuli simReris momRerlebi
ostatdebodnen erT an or monaTesave stilSi. dResdReobiT xSirad
gvxvdeba momRerlebi, romlebic ramdenime stilSi asruleben patar-
patara segmentebs. Tu obertonuli simReris momRerali ar flobs 5
ZiriTad stils (khöömei, sygyt, borbannadyr, kargyraa, ezengileer), is ar
iTvleba karg momRerlad. axalgazrda momRerlebs moswonT yelis-
mieri simReris SeTavseba rokTan, popTan da diskos musikasTan. ram-
denime welia, rac tardeba khöömei erovnuli konkursebi, sadac 30-
40-ze meti monawilea. aRmoaCines axalgazrda, 11 wlis Saqtar SCul-
banis talanti, romelmac 5 wlis asakSi damoukideblad iswavla ober-
tonuli simRera mas Semdeg, rac radioTi da televiziiT moismina
khöömei. mas SeuZlia Kargyraa-s stilis simRera, sadac sayrdeni bgera
aris 70 Hz da igive simReris msvlelobisas gadasvla sygyt stilze
(H1=240 Hz) da obertonebs cvlis H12=2880 Hz (mozrdili momRer-
lisTvisac ki sakmaod rTulia am obertonuli simaRlis miRweva). onda
mongal-ooli (17 wlis) aris sygyt stilis virtuozi, bujan dondaki
(20 wlis) ki kargyraa-s stilis specialisti.

rogor daveufle obertonul simReras

1970 wels, eTnomusikologiis departamentSi (Musée de l’Homme),
profesorma r. hamaionma momasmenina monRoleTSi, 1967 da 1969 wlebSi
gakeTebuli Canawerebi. me gamaoca am teqnikis Taviseburebam da uni-
kalobam.

obertonuli simReris praqtikis Sesaxeb raime informaciis moZie-
bis mizniT, ramdenime Tvis ganmavlobaSi dakavebuli viyavi am stil-
isadmi miZRvnili statiebis SeswavliT, magram interesi ver davikma-
yofile. iq Camoyalibebuli mxolod Teoriuli axsna-ganmartebani
aZlierebda arsebul gaurkvevlobas. monRoleTSi, tuvasa da cimbiris
sxva xalxebSi gavrcelebuli obertonuli simReris Seswavlis meTo-
dis sruli arcodnis miuxedavad, me imedi mqonda, rom ramdenime
TveSi Sedegs mivaRwevdi. ori wlis ganmavlobaSi me sruliad marto,
nabij-nabij mivdiodi wyvdiadSi dasaxuli miznisaken. xSirad vusmen-
di r. hamaionis mier gakeTebul Canawerebs, romlebic inaxeboda Musée
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de l’Homme-s eTnomusikologiis ganyofilebis xmis arqivSi. yovelive
amis miuxedavad, Cems mcdelobas Sedegi ar hqonda. marTalia, me
vflobdi varganze dakvris teqnikas, magram mosamzadebeli samuSao,
dasawyisi etapi mainc Zalian rTuli aRmoCnda. me aseve vcdilobdi
mestvina manam, sanam SevZlebdi burdonis msgavsi dabali bgeris war-
moqmnas. garda amisa, sonografze gadamowmeba miCvenebda, rom es ar
iyo Xoomij-is teqnikis msgavsi JReradoba. 1972 wlis dasasruls, me
mivedi im daskvnamde, rom miznis misaRwevad jer kidev didi gza
mqonda gasavleli. Semdeg, 1973 wlis noemberSi, transportiT saSin-
lad gadatvirTuli parizis quCebisgan nervebis damSvidebis mizniT,
me SemTxveviT daviwye xmis nakecebis vibrireba xorxSi naxevradRia
piriT da Tavidan bolomde CamovTvale anbani. rodesac mivadeqi bge-
ra “L”-s da Cemi enis wveri Seexo sasis yvelaze maRal nawils, mou-
lodnelad gavigone mkafio obertoni, sufTa da Zlieri. ramdenjer-
me gavimeore es operacia da yovel jerze identur Sedegs viRebdi.
Semdeg Sevecade Semecvala enis pozicia piris zeda nawilTan mimar-
TebaSi da Tan SemanarCunebina dabali, ZiriTadi toni. Cems yurebSi
mouwesrigeblad rezonirebda parcialuri tonebis seria.

dasawyisisaTvis me miviRe sruli akordis obertonebi. TandaTa-
nobiT, erTTviani intensiuri varjiSis Sedegad, sayrdeni tonis aR-
mavali da daRmavali mimarTulebiT cvalebadobiT, me aRmovaCine im
obertonuli simReris saidumlo, romelic praqtikaSia monRoleTsa
da tuvaSi.

obertonuli simReris swavlebis Cemi meTodis Sesaxeb

orTviani `swavlebisa~ da yvela saxis uamravi eqsperimentis Sem-
deg, me warmatebiT Sevqmeni mokle obertonuli melodia. qvemoT Se-
moTavazebuli `recepti~ gamoadgeba yvelas, vinc ki apirebs oberto-
nuli simReris Seswavlas:

1. yeliT vokaluri xmis warmoqmnis gaZliereba;
2. warmoTqviT erTdroulad da erTi CasunTqvisas gaimeoreT ori

xmovani – “I” da “U”;
3. SeqmeniT cxvirismieri bgera da enis wveri moaqcieT qveda

poziciaSi;
4. amgvarad SesaZlebelia miiRoT burdonuli xma da obertoneb-

is zeda xazi aRmavali da daRmavali mimarTulebiT.
es aris pirveli teqnika, romelsac me vuwode Tecnique of the

One Mouth Cavity (`piris erTi Rrus teqnika~). is Zalian advilia da
erTwuTiani praqtikis Semdeg nebismieri SesZlebs erTdroulad ori
yelismieri bgeris warmoqmnas.

meore `recepti~ dagexmarebaT wminda monRoluri da tuvuri
stilis obertonebis SeqmnaSi. mas me vuwode Tecnique of the Two Mouth
Cavity  (`piris ori Rrus teqnika~).

1. yelismieri bgeriT gamoTqviT xmovani “E” manam, sanam SesZlebT;
2. warmoTqviT bgera “L”. SeinarCuneT iseTi pozicia, rodesac
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enis wveri exeba sasis zeda nawils. am poziciaSi pirSi warmoiqmneba
ori Rru – erTi ukan, meore win;

3. pirveli savarjiSo – warmoTqviT Laang; meore savarjiSo –
gamoTqviT Long. rodesac warmatebiT aaJRerebT obertonebs, simRe-
risas enis wveri sasasTan gqondeT da amavdroulad SecvaleT piris
Rrus pozicia – kerZod, erTi SesunTqvis farglebSi warmoTqviT
bgerebi “a”-dan `o~-mde da `o~-dan “a”-mde;

4. SeqmeniT cxvirismieri bgera;
5. amgvarad Tqven warmoqmniT wminda bans da obertonebis se-

rias monRolur stilSi.
damwyebTaTvis ufro advili Sesasrulebelia sruli akordis (C,

E, G, C) obertonebi. garda amisa, aucilebelia dauRalavad ivarji-
SoT pentatonuri anhemitonuri bgeraTrigis simReris misaRwevad.
TiToeul adamians gaaCnia sayvareli bgera an toni, romelic miscems
saSualebas Seqmnas obertonebis, parcealuri tonebis farTo rigi.
es sayrdeni toni icvleba momRerlis xmis tonaluri xarisxidan ga-
momdinare.

obertonul simReraSi axali eqsperimentebis Sesaxeb

Cems mier dasrulebulma sxva eqsperimentebma uCvenes, rom ori
bgeris erTdroulad aJRereba SesaZlebelia sami gansxvavebuli gziT:

1. pirveli meTodis Tanaxmad, ena aris brtyelic da amavdrou-
lad odnav moxrilic, realurad is ar exeba sasas, moZraoben mx-
olod piri da tuCebi. piris Rrus amgvari cvalebadobisas igi iyofa
or nawilad, parcialuri tonebi odnav ismis, yvelaze maRali ober-
tonebi 1200Hz mets ver aRweven.

2. meore meTodiT, gamoyenebulia zemoaRwerili teqnika. garda
amisa, naxevradRia piris Rrus nacvlad gvaqvs mWidrod mokumuli
tuCebi. imisaTvis, rom obertonebi ismodes, tuCebis pozicia icvle-
ba maSinve, rogorc ki icvleba enis mdebareoba. obertonebi gamoirCe-
vian siwmindiTa da gansakuTrebulobiT, magram es teqnika damRle-
lia. umaRlesi bgerebi aRweven 2600 Hz zonas.

3. mesame meTodi – ena imyofeba dabla da kbilebiT kbineT ma-
nam, sanam mRerixarT xmovnebs “U” da “I”. am dros xdeba muclis da
yelis kunTebis Seweva, SekumSva. umaRlesi obertonebis mosmena SeiZ-
leba 4200Hz zonaSi.

sxva axali eqsperimentebiT me Sevecade damemtkicebina, rom
SemiZlia SevinarCuno obertonis safexuri, romelic burdonis sax-
iTaa gamoyenebuli da amavdroulad Sevcvalo sayrdeni, ZiriTadi
bgerebis simaRle (magaliTad, C, F, G, C). me warmatebiT vasruleb, vqmni
ZiriTad da obertonul xazebs sapirispiro mimarTulebiT. sxva sit-
yvebiT, mivaRwie imas, rom sayrden xazs vmReri aRmavali Tanmimdev-
robiT da amavdroulad vqmni obertonul xazs daRmavali mimarTu-
lebiT. es efeqti sruliad iSviaTi da uCveuloa.

1998 wels, doqtor hugo zempma da me gadaviReT filmi “The

tran quang hai
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Song of Harmonics” (`obertonuli simRera~), sadac naCvenebia sxva-
dasxva qveyanaSi arsebuli obertonuli simReris tradiciebi. es fil-
mi gamouSva CNRS – Audiovisual da eTnomusikologiis frangulma aso-
ciaciam. filmi dajildoebulia ramdenime priziT. man miiRo ori pri-
zi (mTavari prizi da prizi saukeTeso musikisaTvis) estoneTSi 1990
wlis oqtomberSi gamarTul vizualuri anTropologiuri filmis saer-
TaSoriso festivalze; aseve dajildovda (specialuri prizi gamokv-
levisaTvis) 1990 wlis noemberSi peleroSi (safrangeTi) gamarTul
mecnieruli filmis saerTaSoriso festivalze; dasasruls, man miiRo
mTavari prizi monrealSi (kanada) 1991 wels gamarTul samecniero
filmebis II saerTaSoriso festivalze.

1998 wlidan me vawarmoeb sxva saxis eqsperimentebs, raTa gaviwa-
fo naxevartonebis SeqmnaSi. me vcdilob Sevqmna ZiriTadi bgerisgan
(fundamental) mis qvemoT ganlagebuli qvesayrdeni (sub-fundamental).
orwliani introspeqtuli kvlevis Sedegad me mivaRwie qvesayrdeneb-
is simReras (F-2 ZiriTadi bgeridan oqtaviT dabla, F-3 erTi oqtavi-
Ta da kvintiT dabla ZiriTadi tonisgan, F-4 ori oqtaviT dabla).

Tanamedrove dasavlur musikaSi moRvaweoben jgufebi da cal-
keuli momRerlebi, romlebic erTdroulad or xmaSi warmatebiT as-
ruleben avangardul da eleqtroakustikur konteqstSi Seqmnil voka-
lur nawarmoebebs. devid haiki Tavis kompoziciebSi (maT asrulebs
1975w. niu-iorkSi Camoyalibebuli ansambli “Harmonic Choir”) ober-
tonebs mimarTavs kosmiuri universalobis ideasTan kavSirSi. demet-
rio stratosi (1945-1979) maT qmnida xmasa da qvecnobiers Soris urT-
ierTmimarTebis gamosaxatad. Cems kompoziciebSi improvizebuli musi-
kisaTvis, me vurCev Semsruleblebs, bgeraTa samyaro gaamdidron ober-
tonebiT. TavianT kompoziciebSi obertonebs mimarTaven sxva `oberto-
nuli momRerlebi~ – maikl veteri, kristian bolmani, maikl rimani
germaniidan, roberto leneri italiidan, roulin reiCeli niderlan-
debidan, Jozefina trumani avstraliidan, le vua difoniki, Tomas
klementsi, igor reznikovi, Tamia safrangeTidan.

obertonuli simRera aseve praqtikaSia ruseTis respublikis im
eTnikur jgufebSi, romlebic monRoleTs esazRvrebian (mxedveloba-
Sia oiraTebi, baSkirebi, tuvebi, yalmuxebi, xakasebis da mTiani alta-
is xalxebi). igi aseve gvxvdeba rajastanSi (indoeTi), taivanSi Bunun-is
eTnikur jgufSi, tibetSi Gyoto-s da Gyume-s monastrebis berebs So-
ris, samxreT afrikaSi Xhosa-s mkvidrebTan.

vimedovneb, obertonuli simRerisadmi miZRvnili am mokle Sesav-
lis meSveobiT Tqven SegeqmnebaT warmodgena obertonuli simReris
sferoSi Cems kvlevaze da zogadad msoflios sxvadasxva mxareSi gav-
rcelebul am praqtikaze.

Targmna marika nadareiSvilmamarika nadareiSvilmamarika nadareiSvilmamarika nadareiSvilmamarika nadareiSvilma

erTi yelis polifonia
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