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miCneulia, rom polifonia ar aris tipuri movlena arabeTis na-
xevarkunZulis mosaxleobisTvis, ufro zustad, samxreT iordaniisa
da erayis arabuli qveynebis musikisTvis. dasavlur mecnierebaSi Zal-
ze cota ram ician samyaros am nawilis instrumentuli polifoniis
Sesaxeb, xolo is, rac cnobilia, warmodgenilia mokleyeliani barbi-
TiT – `uÐd, eTiopuri mrgvali liriT – þanbuÐrah an Sotlandiuri tipis
gudastvirebiT, romlebic, rogorc wesi, simReras uweven akompanem-
ents. vokaluri polifoniis fenomeni ar aris gamokveTili samxreT
arabeTSi, Tumca is warmodgenilia gansxvavebuli konteqstiT da for-
mebiT, romelTagan zogierTi am naSromSi iqneba ganxiluli.

sanam moxsenebis ZiriTad nawilze gadaval, terminologiisa da
analitikuri cnebebis Sesaxeb ramdenime mosazrebas SemogTavazebT.
termini polifonia samusikismcodneo ganmartebebSi sul mcire orgva-
radaa warmodgenili: zogadi da sistemuri gagebiT is ganisazRvreba,
rogorc ori an ufro meti xmis TanaganviTareba, anu es musikaluri
cneba gansxvavebuli simaRlis bgerebs exeba2. ufro specifikuri gage-
biT, polifonia, romelic warmoiSva da ganviTarda ZiriTadad evro-
pul musikalur praqtikaSi, metwilad gansazRvravs organizebul Ta-
naSesrulebas ori an meti gansxvavebuli musikaluri xmisa, romelT-
ac gaaCniaT xarisxi, rac maT musikalur identurobaze (Tanasworu-
flebianobaze) metyvelebs. polifoniis tipebi, romlebic gvxvdeba
evropul saSemsruleblo praqtikaSi, gansazRvrulia rogorc musikism-
codneebis, ise musikis Teoretikosebis mier (fuga, kanoni da a.S.). ho-
mofonia, rogorc wesi, gagebulia, rogorc polifoniis kontrasti.
heterofonia (`gansxvavebuli JReradoba~), neologizmi Seqmnili kurt
zaqsis mier XX saukunis dasawyisSi, ewodeba erTi da igive melodiis
simultanurad JRerad variantebs da, rogorc wesi, ar iTvleba poli-
foniad misi viwro, msoflios evrocentruli gagebiT. am narkvevSi,
ise rogorc eTnomusikologiur literaturaSi zogadad, polifoniis
is sistemur-analitikuri koncefciaa arCeuli, romelic heterofo-
niasa da homofonias, rogorc polifoniis tipebs, ise ganixilavs.

samusikismcodneo TvalsazrisiT – musikis istoriis, eTnomusi-
kologiuri Tu komparatiuli musikismcodneobis kuTxiT, polifoni-
is aTvlis wertili da yvelaze sayuradRebo maxasiaTebelia am fenom-
enis struqtura, musikaluri Sedegis (produqtis) JReradobis Tvise-
ba, an misi grafikuli gamosaxvis zogierTi forma. am mxriv, polifoni-
is fenomeni zogad-sistematur WrilSi ganxilvis Tema SeiZleba gaxdes
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mxolod maSin, rodesac erTdroulad erTze meti toni JRers. varau-
debi da kiTxvebi Cndeba ganzogadebis, produqtis analizis Sedegad.

vokalur polifonias, adamianis erTi an meti xmis JReradobiT,
analizis TvalsazrisiT upiratesoba aqvs instrumentul polifonia-
sTan SedarebiT. vokaluri polifonia, rogorc wesi3, saWiroebs si-
multanur simReras, anu sul mcire ori individis musikalur Ses-
rulebas da urTierTqmedebas. Tu Cveni daskvnebisTvis aTvlis
wertils gadavanacvlebT JReradi produqtidan socialur qmedeba-
ze, TviTon aJRerebis procesze, rac warmoqmnis polifonias, Cven
miviRebT analitur perspeqtivas, rac migviyvans sakiTxTa farTo
wremde da saboloo daskvnebamde, rasac ver mivaRwevT polifoniis
erT WrilSi ganxilvisas. Sesrulebis Tanamonawile individebis fiz-
ikur qcevas, sadac TiToeuls Tavisi damoukidebeli xma gaaCnia, Cven
SegviZlia davamatoT verbaluri monacemebi – rasac Semsruleblebi,
kompozitorebi, Teoretikosebi individualur da socialur qmedebaSi
fizikuri qcevis dakvirvebiT gaiazreben – riTac SesaZlebloba gveZ-
leva mivideT musikis im procesebis ufro amomwurav analizamde,
romelTa meSveobiTac is warmoiqmneba. gamomdinare situaciidan, ro-
desac ramdenime individi erTad mReris, Cven SegviZlia naSromis far-
glebSi warmovidginoT Sesrulebis dros momRerlebs Soris warmoqm-
nili socialuri Tanaqmedebis yvela forma, romelic qmnis polifoni-
is warmoSobis pirobebs.

terminologiuri sicxadisTvis, me gamoviyeneb termins – vokalu-
ri polifonia, raTa aRvniSno bgeriTi produqti, warmodgenili erTze
meti tonis aJRerebiT. erTze meti adamianis simReras, romelic ga-
nurCevlad imisa, iRebs Tu ara is polifoniis saxes, me vuwodebdi
vokalur multiJReradobas (xmovanebas) – multisonance. terminologi-
urad miniSnebuli koncefciuri gansxvaveba SesaZlebels xdis davsvaT
kiTxva – ratom da ra garemoebis Sedegad ar mivyavarT multisonance-
s polifoniasTan? rodis da ratom viRebT mis Sedegad polifoniis
garkveul saxeobebs?

aRmosavleT arabeTis, omanis sulTanatis da arabeTis gaerTianebu-
li emiratebis xalxi – samxreT arabeTis arabebis tradiciebis upir-
velesi matarebelni arian, Tumca bevri ram aqvT saerTo aseve aRmosa-
vleT afrikis, iranis, pakistanis da indoeTis kulturis elementeb-
Tan.

miCneulia rom, vokaluri polifonia ZiriTadad ar aris tipuri
am regionisaTvis; Tumca misi arsebobis damadasturebeli faqtebi
gamovlenilia arabeTis yuris4 margalitis maZieblebis, meTevzeebis
da mezRvaurebis repertuarSi. rogorc wesi, is asocirdeba afrikul
sawyisebTan, miuxedavad imisa, rom argumentebs mivyavarT uZvelesi
arabuli kulturis fesvebTan.
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winamdebare werilSi warmoCenili da ganxilulia vokaluri poli-
foniis is SemTxvevebi, romlebic gvxvdeba gansxvavebuli Sesrulebis
konteqstSi CrdiloeT omanis batinahis regionSi5. qveynis am nawilSi
Znelad Tu moiZebneba instrumentuli musika sufTa saxiT da Zalze
cota gvxvdeba melodiuri instrumentebi. Sesrulebisas gamoyenebuli
yvela instrumenti – hoboi mizmar an zorna, baluCis ormagi klarne-
ti çifte, barbiTi mokle yeliT `uÐd da Sotlandiuri gudastviris tipis
qurba – an simReris akompanementisaTvis gamoiyeneba, an es instrumen-
tebi sagundo simReras enacvlebian. simRera xSirad erTze met Sems-
rulebels moicavs, rac vokaluri polifoniis SemTxvevis met albaTo-
bas warmoSobs. me ganvixilav koleqtiuri Sesrulebis ramdenime SemT-
xvevas, raTa am nimuSebSi gamovavlino vokaluri polifonia da misi
formebi. Cven ganvixilavT samkurnalo rituals zaÐr, romelic erTnai-
ri saxiTaa warmodgenili sruliad samxreT erayidan CrdiloeT omanam-
de arsebul golfis mxareSi. erT adgilze binadari xalxis saqorwilo
simRerebi, beduinebis raziÐf da islamuri saRvTo saweso rituali mawlid
an maÐlid. yvela isini Tanaarseboben erT regionSi da SeiZleba Sesrul-
dnen erTi da imave movlenis dros, rogoric aris qorwineba an wina-
dacveTa6. socialur konteqstSi maTi polifoniuri struqturebis
analizi miuTiTebs adaptaciis saerTo procesze, romelic indoeTis
okeanis auzis eTnikurad gansxvavebul warmomavlobis mosaxleobas
axasiaTebs.

albaT, samxreT arabeTis vokaluri polifoniis yvelaze cnobili
magaliTi aris `margalitis maZiebelTa simRera~ arabeTis yuredan.
1962 wels, rodesac danielma pol rovsing olsenma pirvelma Cawera
margalitis maZiebelTa simRera bahreinSi, margalitis mopoveba,
rogorc saqmianoba ukve araaqtualuri iyo, Tumca simReris praqti-
ka, romelic Tan axlda SromiT process, SemdgomSi meTevzeebis Tav-
yrilobebze grZeldeboda, da es simRera JRerda maT saxlSi civi
sezonis drosac, roca Tevzaoba SeuZlebeli iyo. saTevzao navis eki-
paJi Sedgeboda kapitnis, myvinTavebisa da maTi damxmareebisgan, rom-
lebic gembanze rCebodnen, aseve ramdenime naham-isgan – Cven maT
vuwodebT wamyvan momRerlebs, romelTa ZiriTadi movaleoba iyo sim-
Rera Tevzaobis da sazRvao saqmianobis procesSi. yovelive es em-
saxureboda maTi SromiTi procesis koordinacias, rogoric aris Ru-
zis amoReba, ialqnebis aweva an mezRvaurebis gaxaliseba. naham-i as-
rulebs simRerebs erTi meores miyolebiT, standartuli melodiuri
modelebis individualuri variantebiT da teqstebiT, romlebic kon-
kretul saqmianobas exeba. xandaxan maTi SeZaxilebi erTmaneTs emTx-
veva. ekipaJis danarCeni wevrebi exmianebian maT monotonuri duduniT
dabal xmaze da wamoZaxilebiT. multisonance-s gansazRvruli da difer-
encirebuli funqciebiT, mivyavarT polifoniis daSrevebul formebT-
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an, sadac solistebis mier warmodgenili Tanxvedrili monacvle SeZa-
xilebi – nahhaÐm, kombinirebulia ekipaJis wevrebis monotonur sim-
RerasTan. yovelive es naTlad Cans pol rovsing olsenis mier 1962
wels7 bahreinSi gakeTebul CanawerSi (Rovsing Olsen, 2002).

Zaxilis da pasuxis erTi da igive modeli, sadac naham-ebis SeZa-
xilebi drodadro emTxveva erTmaneTs da ekipaJis danarCeni wevrebi
pasuxoben monotonurad, saerToa aRmosavleT arabeTis sanapiros
mezRvaurebisa da meTevzeebisaTvis – savaraudoa igive afrikuli di-
di savaWro gemebis ekipaJisTvisac, arabeTis zRvis garSemo aRmosav-
leT afrikidan arabeTis yuremde indoeTSi8.

Zaxili da pasuxi – monacvleoba solo momRerlebsa da gunds
Soris – aris aRmosavleT arabeTis saSemsruleblo xelovnebis Ziri-
Tadi forma. iSviaTad, is warmoqmnis polifonias, xan imis gamo, rom
gundi Sedis, maSin rodesac wamyvan solists ara aqvs fraza dasru-
lebuli, an piriqiT, solisti iwyebs simReras, rodesac gundi jer
kidev mReris, an orive erTad. Zaxili da pasuxi – ZiriTadad af-
rikul elementebTan asocirdeba. msgavsi SemTxveva gvxvdeba samkur-
nalo ritualSi zaÐr, romelic sudanSi gvxvdeba da miznad isaxavs
sulis damSvidebas. zaÐr-is rituals hyavs sulieri winamZRoli, abu
al-zaÐr (lit. zaÐr -is mama), romelic xSirad aseve wamyvani momRera-
lia. is SeiZleba iyos rogorc qali, aseve mamakaci. musikalur ter-
minebSi, wamyvani momRerali enacvleba qalTa da mamakacTa gunds
igive SeZaxiliT da met-naklebad Tanmxvedri sapasuxo modeliT. mo-
pasuxe gundi aseve Sedis, sakmaod iSviaTad, gafantuli maneriT da
warmoadgens erTi melodiis erTdroul variantebs – polifonia war-
modgenilia responsoruli simReris da heterofoniis9 kombinaciiT –
rasac germanulad Variantenheterophonie (variantuli heterofonia)
ewodeba. ix. danarTSi, suraTi 1. zaÐr-is samkurnalo rituali.

CrdiloeT omanis zRvis sanapiro raionebis mosaxleobas Seadge-
nen arabebi, baluCebi, sparsebi da nawilobriv afrikelebi, xolo af-
ro-omanelebis `xelovnebis~ aucilebeli Semadgenelia `mjdomare~ ara-
bebis qorwilebi. gvxvdeba sxvadasxvagvari `xelovnebis~ (funuÐn) TxuT-
metamde varianti da maTi arCevani da variantebis simravle damok-
idebulia `qorwilis mflobelis~ survilze da simdidreze. zog Sesru-
lebas gaaCnia specifikurad eTnikuri elferi, an axasiaTebs religi-
uri elementebi, rac damokidebulia imaze, Tu visi qorwilia, Tumca
xSirad mainc SeiZleba miuRebeli iyos maTTvis, vinc Tavs RvTismosa-
vad miiCnevs. magram arCevanis miuxedavad, mjdomare arabebis da afro-
omanelebis10 arc erTi qorwili ar imarTeba dan-dan-is, an ghina’al-
nisa’-s warmodgenis – `qalTa simRerebis~ gareSe. es warmodgena yo-
velTvis sruldeba daqiravebuli profesionali musikosebis jgufis
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mier, sadac wamyvani momRerali SeiZleba iyos qali (muÐtriba) an mamaka-
ci (muÐtrib), amasTanave, yovelTvis monawileobs gundi (hariÐm, – qalebi)
da ori medole. yvela musikosi, rogorc wesi, afrikuli warmoSobisaa.
wamyvani momRerali da gundi monacvleobs SeZaxili-pasuxis modeliT,
sadac gundis pasuxi melodiurad da metrulad fiqsirebulia, maSin
rodesac, wamyvani momRerali SemoqmedebiTad Tavisufalia varireb-
isas, xSirad reagirebs socialur garemoze – axali stumrebis dRegr-
Zelobisas an meqorwileebisTvis gasamrjelos Txovnisas. yovelive
es aisaxeba musikalur produqciaze, muÐtriba-s SeZaxilis da hari Ðm-is
mdore simReris urTierTkavSirisas, romlis drosac polifoniuri
frazebi warmoiqmneba. am gansakuTrebuli Sesrulebisas, hari Ðm-i
cekvavs, muÐtriba dgas xelSi mikrofoniT, xolo medoleebi momRerleb-
sa da gunds Soris moZraoben. SeZaxili da pasuxi erTiandeba rTuli
saxis variantul heterofoniaSi (variantenheterophonie). muÐtriba-s uerT-
deba meore muÐtriba, am SemTxvevaSi misi da, romelic `muÐtriba-s xmas
ufro Zliers xdis~. yovelive gvxvdeba 1976 wlamde praqtikaSi. rode-
sac gamaZliereblebi da mikrofonebi ar ixmareboda. im wels omanis
zRvispira regionebSi pirvelad gamoCnda eleqtronuli portatiuli,
da Semdeg stacionaruli megafoni, ris Sedegadac muÐtriba-s xmis gaor-
mageba naklebad aucilebeli gaxda. ix. suraTi 2. ghina’al-nisa’-is Ses-
ruleba.

aRsaniSnavia, rom meore momRerali aZlierebs muÐtriba-s xmas ara
marto unisonSi dublirebiT, aramed mReris paraleluri terciiT,
kvartiT da kvintiT maRla. aseve aRsaniSnavia, rom mopasuxe gundi
drodadro iTavisebs saxeSecvlil da gamdidrebul JReradobas, es
aris profesiuli musikosebis – mocekvaveebis jgufi, romelic erTad
iSviaTad gamodis, gansakuTrebul SemTxvevebSi warmodgebian am jgu-
fis wevrebad. Sedegad miiReba variantuli heterofonia, romelic
miCneulia `xmis gamaZliereblad~ da ar aris Cafiqrebuli da aRqmu-
li, rogorc ori sxvadasxva varianti. ix. magaliTi 111: ghina’al-nisa’.
qristensenis saeqspedicio video Canaweri 199012.

musikalur praqtikaSi beduinebs `naRdi~, namdvili arabebi SeiZ-
leba vuwodoT. marTalia, garkveulwilad, aRar arseboben momTabare
beduinebi, magram arseboben xalxTa garkveuli jgufebi, romlebmac,
momTabare cxovreba axlo warsulSi Secvales mkvidri cxovrebis wes-
ze (`momTabare~, rogorc `mkvidris~ opoziciuri gageba), Tumca erT
adgilze damkvidrebis procesi saukuneebze gaiwela. axlac ki erT
adgilze damkvidrebuli beduinebi inarCuneben da asruleben, gansx-
vavebuli xarisxiT, garkveul monakveTebs TavianTi badu-dan, romel-
Sic simReris da cekvis multisonur warmodgenas didi mniSvneloba
eniWeba. beduinebi Zalze iSviaTad mRerian marto. CrdiloeT omanSi,
beduinTa umravlesoba, vinc ufro axlos arian TavianT momTabare
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warsulTan, ar iyeneben musikalur instrumentebs musikaluri qmede-
bisas, aramed eyrdnoba ufro deklamacias da sasimRero poezias shella,
vidre `aqlemebis simRerebs da cekvebs~. sxvebi iyeneben dols simRe-
ris akompanementisTvis; `medoleebi~, rogorc wesi, arian `moaxleebi~,
e.i. afrikuli mosaxleobis warmomadgenlebi. raziÐf-is cekvebSi monawile-
obs mamakac mocekvaveTa ori mopirdapire rigi, Semdgari individebis-
gan, romlebic cekvasTan erTad sasimRero-deklamaciur poeziasac war-
moadgenen. mocekvaveebis es ori rigi enacvleba erTmaneTs mokle poetu-
ri teqstis simReriT, xSirad mokle diapazonis melodiebiT. xSir Sem-
TxvevaSi es antifonuri multisonuri praqtika ar warmoadgens po-
lifoniis araTu arc erT saxeobas, aramed arc rudimentul heter-
ofonias, xSirad ganzrax warmodgenils simultanuri xmovanebis Sed-
egad erTi melodiis variantebiT13. ix. suraTi 3. saqorwilo warmod-
genaSi ayyala.

miuxedavad amisa, sacekvao simRerebis antifonur multisonance-
ur SesrulebaSi drodadro mainc vxvdebiT polifonias – rodesac,
erTi an Semdeg meore xazis mocekvaveebi warmoadgenen erTi melo-
diis gansxvavebul versiebs an variantebs. es xdeba maSin, rodesac
sxvadasxva adgilidan Sekrebili mocekvaveebi erTad arian warmodge-
nilni, rogorc es xdeba magaliTad, qorwilebSi. aman SeiZleba migviy-
vanos Zalzed ganviTarebuli variantuli heterofoniis formamde,
sadac tonaluroba amyarebs urTierTobas xmebs Soris, rac aris
naCvenebi Semdeg magaliTSi. ix. magaliTi 2. saqorwilo cekva ayyala.

mraval qorwilSi, gansakuTrebiT Tu meqorwileebi warmoSobiT
muslimebi arian, warmodgenilia al-maÐlid-i, omanuri dialeqtiT – al-
maÐlid, anu mohamedis dabadebisa da cxovrebis gaxsenebis rituali.
Semsruleblebis jgufi, `al-maÐlid-is wre~ Seicavs xelmZRvanels – al-
khalifah-s, erT rigSi mjdomare ramdenime mamakacs, anu qur’a (yuranis)
`mkiTxvelebs~ da hawwim-is `Tayvanismcemlebs~, romlebic `mkiTxve-
lebis~ sawinaaRmdego rigSi sxedan da saxiT maTken arian Sebruneb-
ulni.

al-maÐlid -is rituali mkacrad kodificirebulia zepir praqtikaSi;
is iwyeba alahis mowodebiT yuranidan, romelsac mosdevs winaswar-
metyvelis cxovrebis Sesaxeb ambis sajaro kiTxva, sadac mkiTxvelebs
enacvleba gundi SeZaxili-pasuxis modeliT; yovelive es gadaiqceva
himnSi, romelSic, Tavis mxriv, mkiTxvelebi da Tayvanismcemlebi qmni-
an antifonias. rodesac Tayvanismcemlebi iwyeben tanis moZraobas mjdo-
mared cekvisas, himnis melodia da hawwim-is pasuxi erTiandeba ori xmis
uwyvet polifoniur dialogSi, sadac erTi agrZelebs himnis melo-
dias, xolo meores pasuxSi (responsori), musikologiuri analizisas,
SeiZleba davinaxoT margalitis maZiebelTa ganviTarebuli simReris
elementebi. al-maÐlid-is rituali gvxvdeba ara mxolod qorwilebSi,
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aramed msxverplSewirvis aRTqmis ritualis drosac da moiTxovs
specialur ostatobas `wris wevrebisgan~. gawevrianeba SesaZlebelia
yvelasTvis, visac SeuZlia aiTvisos ostatoba, eTnosis da socialu-
ri statusis miuxedavad. al-maÐlid-is musikalur struqturaSi warmod-
genilia aRmosavleT arabeTSi cnobili polifoniis yvela tipi. ix. su-
raTi 4, suraTi 5 da magaliTi 3: Al-maÐlid, islamuri religiuri saweso
rituali14.

daskvna

arabeTis naxevarkunZulis aRmosavleT nawilis vokaluri Semoq-
medebis mimoxilvam gviCvena, rom soflis dasaxlebaSi, urbanuli ara-
buli klasikuri da popularuli musika, vokaluri multiJReradoba
– JReradobis da socialuri praqtikis erTdrouli Serwyma – ufro
wesia, vidre gamonaklisi, Tumca yovelTvis ar warmoSobs polifo-
nias.

vokaluri polifonia Cndeba sxvadasxva formiT, rac adamianis
qmedebis garkveuli tipis musikalur SemoqmedebasTan mWidro kavSir-
Sia: solo da sagundo simReris monacvleoba, erTi xmis sxva xmebTan
monacvleoba, xSirad warmoqmnili gundis gabmul an pulsirebul du-
dunTan (simRerasTan) zeddeba. margalitis maZiebelTa Sromis simRe-
ra amis TvalsaCino magaliTia. momRerlebis ori monacvle jgufis
antifonuri modeli drodadro warmogvidgens rTul variantul hete-
rofonias, rac vlindeba, rogorc tonaluri homofonia. es SemTxveva
SeiZleba mivakuTvnoT multiJReradoba, sadac CarTulni arian indi-
vidumebi, romelTaTvisac Cveulia erTi da igive melodiis da poeziis
gansxvavebuli variantebis Sesruleba. ritualur konteqstSi, maÐlid-is
dResaswaulSi, yvela es forma erTiandeba umaRlesi struqturuli
da kodificirebuli saxiT. es formebi, rogorc Cans, warmoiSva kul-
turuli mravalferovnebidan da kulturaTa gacvlebidan gamomdinare,
rac arabeTis naxevarkunZulis aRmosavleT nawilisTvisaa zogadad
damaxasiaTebeli. is kompleqsuri kulturuli procesebi, romelic Tan
sdevs `polifoniis~ fenomens, saWiroebs Semdgom Seswavlas. am mima-
rTebiT, Tu davamkvidrebT analitur sazRvrebs multiJReradobis
mimarT – rac erTze meti bgeriTi wyaros mier warmoebul musikaluri
bgeris erTdroul JReradobas niSnavs, vfiqrob, Cven ukeT Cavwvdeb-
iT polifoniis Zireul procesebs.
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SeniSvnebi

1. es aris ganaxlebuli versia moxsenebisa, romelic warmodgenili
iyo tradiciuli mravalxmianobis pirvel saerTaSoriso simpoziumze, Tbi-
lisi, 2002 wlis oqtomberi. me madloba minda gadavuxado organizatorebs
gamorCeuli stumarTmoyvareobisTvis da kolumbiis universitets mgzav-
robis xarjis dafarvisTvis.

2. me ar Sevexebi aq iseT sakiTxebs, Tu vin gansazRvravs mniSvnelobas,
an ras warmoadgens `musikaluri mniSvneloba~.

3. gamonakliss warmoadgens e.w. yelismieri simRera.
4. Canawerebi gamoqveynebulia 1962 wels olsenis da 1976 wels tumas

mier.
5. soharis musikaluri cxovrebis, batinahis dedaqalaqis da pro-

vinciis saerTo aRwera. ix. qristenseni 2002. saeqspedicio Sroma am narkve-
visTvis Catarda 1985-dan 1992 wlebis monakveTSi, omanis tradiciuli
musikis centris mxardaWeriT, muskati, omanis sulTanati.

6. miuxedavad amisa, 1980-iani wlebis Semdgom, ritualuri winadacve-
Ta ZiriTadad xorcieldeboda saavadmyofoebSi da masTan dakavSirebuli
Cveuli dResaswaulebi mas Semdeg Semcirda an saerTod gauqmda.

7. rovsing olseni 1962, Canaweri 1.
8. omanis sulTanatSi, sadac dhaws faqtobrivad gaqra 1970-is Semdeg,

`zRvis xelovnebaTa~ funun al-bahr-is simReras mRerian metwilad afro-
omanelebi. erovnuli memkvidreobis es nawili naCvenebi iyo televiziiT.
ix. qristenseni 2002

9. gamouqveynebeli videoCanaweri: samkurnalo rituali zaÐr qristens-
enis saeqspedicio Canaweri soh92-7.

10. es termini exeba omanis afrikuli warmoSobis mosaxleobas, romel-
Tagan ori mTavari socialuri kategoria gamoiyofa: yofili monebis STa-
momavlebi da im omanelebis STamomavlebi, romlebic afrikel qalebze
qorwindebodnen. politikurad swori terminia am SemTxvevaSi – afro-
omaneli. musikosebi am sakiTxTan mimarTebaSi, yofili monebis STamomav-
lebi arian.

11. am narkvevSi notacia gamokveTs Cven diskusiasTan dakavSirebul
niSnebs vokalur polifoniasTan mimarTebaSi.

12. ghina’ al-nisa’-s Canaweri gvxvdeba qristensenTan 1993 wels
13. videoze demonstrirebuli: beduinebis saqorwilo cekva. Badaw-

wiya. Harrit al-Shekh. qristenseni 1992, saeqspedicio Canaweri.
14. al-maÐlid-is Canaweri gamoqveynebulia qristensenis mier 1993 wels.

diter qristenseni
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Conclusions
Our survey of vocal practices in the Eastern part of the Arab peninsula has

shown that in rural settings, away from urban Arabic classical and popular music,
vocal multisonance – the simultaneous sounding of voices as a social practice – is
the rule rather than the exception, but it does not always produce polyphony. Vocal
polyphony occurs in several forms that are closely connected to particular types of
human activities in musical performance: The alternating of solo with choral singing,
a single voice alternating with several, frequently produces overlapping in the form of
a drone held or pulsed by the chorus. The pearl fishers’ work songs are an outstand-
ing example. The alternating of two equal groups of singers, the antiphonal pattern
that is associated primarily with Bedouins, sometimes produces elaborate varian-
tenheterophonie that appears as tonal homophony, but this occurrence seems to be
linked to multisonance involving individuals who are familiar with different versions of
the same melody and poetry. In a prominent ritual context, the mâlid celebration, all
these forms combine in a highly structured and codified way. These musical forms
have in all probability profited from the cultural diversity and cultural exchanges that
characterize the Eastern part of the Arab peninsula. The complex cultural processes
that surround the observable phenomenon “polyphony” warrant further study. By set-
ting the analytical scope to multisonance – the simultaneous production of musical
sound by more than one sound source – we may, I propose, gain a better under-
standing of the generative processes of polyphony.

Notes
1 This is a revised verion of a paper presented at the First International Symposium on Vocal

Polyphony, Tbilisi, October 2002. I wish to thank the organizers for their most generous hospitality,
and Columbia University for travel support.

2 I shall not engage here the important questions of Who attributes meaning, or What consti-
tutes “musical meaning.”

3 Known exceptions include the so-called throat singing.
4 Recordings are published on Olsen 1962 and Touma 1976.
5 For a general description of musical life in Sohar, the principal town and province of the

Batinah, see Christensen 2002. Fieldwork for this essay was conducted between 1985 and 1992,
with the support of the Oman Centre for Traditional Music, Muscat, Sultanate of Oman.

6 However, since the late 1980s, ritual circumcisions have been carried out generally in
hospitals, and the elaborate celebrations that were customary until then 3were greatly reduced or
even abolished altogether.

7 Rovsing Olsen 1962, track 1.
8 In the Sultanate of Oman, where working dhaws have disappeared completely since ca.1970,

the singing of “sea arts” funûn al-bahr has become the province of youth groups with predominantly
Afro-Omani membership. These sea arts have become part of the national lore shown on television.
See Christensen 1992.

9 Unpublished Video: Curing ritual zâr. Christensen  Field tape Soh92-7.
10 This term refers to Omanis of African descent, of whom there are two major social

categories that are generally distinguished: descendants of former slaves, and descendants of
Omanis who married “free” African women. The politically correct term Afro-Omanis covers all. The
musicians in question here are all descendants of former slaves.

Dieter Christensen
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11 The notations in this essay attempt only to sketch the features pertinent to our discussion of
vocal polyphony.

12 A recording of ghina’ al-nisa’ is published on Christensen 1993.
13 Demonstrated  by  Video:  Bedouin wedding dance. Badawwiya. Harrit al-Sheikh. Chris-

tensen 1992, Field tape.
14 A recording of al-mâlid is published on Christensen 1993.
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suraTi 1. zaÐr-is samkurnalo rituali. wamyvani momRerali xeliT
exeba pacients, maSin rodesac qalebisa da kacebis gundi taSs ukravs da
elodeba, rom daubrundnen simReras. salva el Savanis foto, sohari, 1992.

FIGURE 1. ZaÐr  healing ritual. The lead singer touches the patient while the chorus of women
and men, clapping hands, await their turn to sing. Photo Salwa El-Shawan, Sohar 1992.

diter qristenseni. danarTidanarTidanarTidanarTidanarTi
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suraTi 2. ghina’al-nisa’-is Sesruleba. `mutriba~ (muÐtriba) halumah da
misi debi mRerian mikrofonis gareSe medoleebis TanxlebiT.

FIGURE 2. Ghina’ al-nisa’ performance. The muÐtriba Halumah and her sister singing without
microphone, with the drummers “visiting” them.

diter qristenseni. danarTidanarTidanarTidanarTidanarTi
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suraTi 3. momReral/mocekvaveTa mopirdapire rigebi saqorwilo war-
modgenaSi ayyala. sohari. 1992

FIGURE 3. The opposing lines of singers/dancers in a wedding performing ayyala. Sohar,
1992.

suraTi 4. yuranis `mkiTxvelebis~ da hawwîm-is `Tayvanismcemlebis~
mopirdapire rigebi al-maÐlid-is warmodgenisas qorwilSi.

FIGURE 4.  The opposite lines of  “readers” qur‘a ( right, here with rame drums tar), and the
“adorers” or hawwîm, in an al-maÐlid performance during a wedding. Sohar 1990.

diter qristenseni. danarTidanarTidanarTidanarTidanarTi
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suraTi 5. hawwim-is rigi huwwamah-is nawilSi
FIGURE 5.   The line of the hawwîm during the huwwamah section.

diter qristenseni. danarTidanarTidanarTidanarTidanarTi
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magaliTi. 1. ghina’al-nisa’. qristensenis saeqspedicio video Canaweri 1990
EXAMPLE. 1.   ghina’ al-nisa’.  Video Field tape Christensen 199012

magaliTi. 2. saqorwilo cekva ayyala sohari. 1992.
EXAMPLE. 2.   Wedding dance ayyala. Sohar, 1992.

magaliTi 3. Al-maÐlid, islamuri religiuri saweso rituali. huwwamah-is nawili

EXAMPLE 2.   Al-maÐlid – Islamic devotional performance . The huwwamah section.

hawwim

seque
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