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bolo oriode wlis ganmavlobaSi dasavlur eTnomusikologiaSi
igrZnoba interesis gaRviZeba iseTi zogad-Teoriuli sakiTxebis mi-
marT, rogoricaa musikis warmoSoba, an eTnomusikologiur kvlevaSi
SedarebiTi meTodebis gamoyeneba. Tanamedrove msoflio mecnierebis
erT-erTi flagmanis, masaCusetis teqnologiis institutis mier 2000
wels gamocemuli didtaniani tomi `musikis warmoSoba~, romlisTvisac
statiebi daweres sxvadasxva dargebis mowinave mecnierebma, am mxriv
axal saintereso horizontebs saxavs musikologiaSi (ix. Wallin at all.,
2000) sasixaruloa, rom am gamocemis erT-erTi Semdgeneli da redaq-
tori, stiven brauni, Cveni simpoziumis monawilea. SedarebiTi kvle-
vis meTodebis aRdgenis cda aSkara iyo 2001 wels rio de JaneiroSi
tradiciuli musikis saerTaSoriso sabWos mier Catarebul 36-e msof-
lio konferenciaze. marTalia, rogorc es iqna aRniSnuli SedarebiTi
kvlevisadmi miZRvnil araoficialur Sexvedraze, SedarebiTi kvleva
moridebulad iyo warmodgenili konfereciaze, aRniSnuli Tematikis
gamoCena eTnomusikologTa yvelaze avtoritetul samecniero Tavyri-
lobaze udidesi mniSvnelobis movlenad unda CaiTvalos.

dRes, 21-e saukunis pirvel wlebSi, Cven gacilebiT meti viciT
msoflios tradiciuli mravalxmianobis kerebis Sesaxeb, vidre es Cven-
ma kolegebma icodnen erTi an Tundac naxevari saukunis win. marius
Snaiderisa da mis TanamedroveTaTvis mravalxmianoba warmoadgenda
erTxmianobis ganviTarebis bunebriv Sedegs da mravalxmianobis war-
moSobis problema daiyvaneboda sakiTxebamde Tu sad, rodis da ra
gzebiT Caisaxa pirvelad es movlena, ris merec igi gavrcelda msof-
lios mTel rig qveynebSi (Schnaider, 1969). sainteresoa, rom mravalxmi-
anobis erTxmianobidan warmoSobis idea arasodes yofila Camoyalibe-
buli Teoriis an Tundac hipoTezis saxiT. es iyo musikologebis
saerTo rwmena, romelsac araviTari dasabuTeba ar sWirdeboda _
evoluciuri kibe erTi SexedviT ufro martivi movlenidan (erTxmi-
anoba) ufro rTuli movlenisaken (mravalxmianoba).

mravalxmianobis warmoSobis Tanamedrove midgoma unda ganixi-
lavdes mravalxmianobas, upirveles yovlisa, rogorc socialur mov-
lenas, romelic uSualodaa dakavSirebuli adamianuri sazogadoebisa
da enis evoluciasTan. mravaldargobrivi midgoma mravalxmianobis
warmoSobis problemisadmi sasicocxlo mniSvnelobas iZens. mTel rig
dargebSi monacemTa dagroveba gvaZlevs saSualebas, rom vokaluri
mravalxmianobis sawyisebs axleburi TvaliT SevxedoT. magaliTad, eTo-
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logiis (mecnierebis dargi, romelic swavlobs cxovelTa qcevas) win-
svlam mogvawoda axali faqtebi cxovelTa samyaroSi koordinirebu-
li jgufuri simReris Sesaxeb. dRes Cven ukve viciT, rom gundebi
(`qorusebi~) da gansakuTrebiT _ koordinirebuli duetebi araa ucxo
cxovelTa samyaroSi (Gittens, 1978; Geissmann, 2000). meore uaRresad
mniSvnelovani faqtia is, rom duetebi da `qorusebi~ axasiaTebT im
primatebsa da Citebs, visac axasiaTebT monogamuroba (erTcolianoba)
(Geissmann, 2000; Marler, 2000). mamrobiTi da mdedrobiTi sqesis part-
niorebs Soris duetebSi simRera maTi urTierTobis ganmtkicebis mniS-
vnelovan faqtors warmoadgens. ufro metic, zogierT jiSebSi mSob-
lebis duets zogjer maTi Svilebic uerTdebian da srulyofil sao-
jaxo `ansamblebs~ qmnian (Geissmann, 2000). es kidev erTxel usvams
xazs socialuri faqtoris mniSvnelobas mravalxmianobis evoluciur
saTaveebSi. sainteresoa, rom zogierT jiSSi (magaliTad, veSapebSi)
mxolod mamlebi mRerian. aseT SemTxvevaSi simRera warmoadgens mam-
lebs Soris konkurenciis (da ara urTierTTanamSromlobis) formas
da maT mier rTuli sasimRero kompoziciebis Sesrulebis ZiriTadi
mizania mdedrobiTi sqesis warmomadgelebis yuradRebis miqceva. Tu
eTologebis sferodan motanil am faqtebs gaviTvaliswinebT, albaT,
swori iqneba davaskvnaT, rom adamianTa vokaluri mravalxmianobis
saTaveSi kooperaciuli (da ara konkurenciuli) safuZvelia Cadebuli.

Cemeuli modelis mixedviT, koordinirebuli jgufuri simReris
saTaveebi dakavSirebuli unda yofiliyo socialur jgufebs Soris
kooperaciul qcevasTan. es Zalian mniSvnelovania, radgan socialuri
kooperacia iyo (da aris) primatTa gonebrivi ganviTarebis umniSvnelo-
vanesi faqtori (Whiten & Byrne, 1988; Ujhelyi, 2000).

msoflios musikaluri kulturebis erT-erT uZlieres universa-
lias warmoadgens dialogiuri simReris sxvadasxva formebi – antifo-
nuri da responsoruli (Jordania, 1989; ix. aseve Zemtsovsky, 1986). lo-
gikuri iqneba vifiqroT, rom aqaa vokaluri mravalxmianobis saTaveebi.
TavisTavad responsorul simRerasTan unda iyos dakavSirebuli Se-
kiTxvis fenomenis gaCena. bolo ramdenime publikaciaSi me davayene saki-
Txi, rom SekiTxvis fenomenis gaCena warmoadgenda adamianis goneb-
rivi ganviTarebis yvelaze revoluciur cvlilebas (Jordania, 2000, 2002).
SekiTxvis fenomenis udidesi mniSvneloba gamoixateboda ara marto
imaSi, rom moxda TiToeuli individis gonebrivi horizontis gafarTo-
eba, aramed imaSi, rom moxda mTeli socialuri jgufis gonebrivi
SesaZleblobebis revoluciuri gafarToeba TiToeuli individis gone-
brivi SesaZleblobebis koordinirebis safuZvelze. Sesabamisad, SekiT-
xvebis gaCenam warmoSva axali fenomeni – jgufuri azrovneba da go-
nebrivi kooperacia, adamianis azrovnebis ori yvelaze mniSvnelovani
SenaZeni.

SekiTxvis fenomenis warmoSobam hominidebis tvini aqcia Ria,
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TviTganviTarebad sistemad. Cven adreuli bavSvobidan gonebrivad
vviTardebiT SekiTxvebis micemiT da am SekiTxvebze pasuxebis ZiebiT.

SekiTxvis fenomenis gaCenas revoluciuri mniSvneloba hqonda
adamianuri enis evoluciaSic. mxolod SekiTxva aqcevs komunikacias
namdvil dialogad. komunikacia SekiTxvebis gareSe Sedgeba mxolod
ganacxadebisa da brZanebebisagan.

Sesabamisad, Cemeuli modelis mixedviT, gonebrivi da enobrivi
revolucia adamianis ganviTarebaSi dakavSirebulia SekiTxvis fenome-
nis gaCenasTan, da Sesabamisad – dueturi da jgufuri simReris pir-
vel formebTan (gansakuTrebiT – responsorul simRerasTan). gavixse-
noT, rom erT-erTi uZlieresi enobrivi universalia – SekiTxvis into-
nacia, faqtobrivad musikaluri (bgeraTsimaRlebrivi) universaliaa,
romlis saTaveebi preistoriul `musik-enaSi~ unda veZioT (termini
ekuTvnis stiven brauns. Brown, 2000). SekiTxvis intonacia arsebobs
msoflios yvela enaSi (maT Soris tonur enebSic) da mas yvelgan
msgavsi mniSvneloba aqvs (ix.: Cruttenden, 1986).

Cveni TemisaTvis mniSvnelovania is, rom SekiTxvis fenomenis ga-
Cena (da Sesabamisad, adamianis evoluciaSi gonebrivi da enobrivi
revolucia) dakavSirebulia mravalxmiani simReris saTaveebTan.

kidev erTi, Zalze didi mniSvnelobis problema, rac aucile-
blad unda iyos gaTvaliswinebuli mravalxmianobis sawyisebis kvle-
vaSi, aris mravalxmianobis araTanabari gavrceleba msoflios sxvada-
sxva regionSi. fransua-bernard maSes mtkicebis sapirispirod (Mache,
2000:475), burdonze agebuli pentatonikuri mravalxmianoba ar war-
moadgens msoflio universalias. ufro metic, msoflios musikalur
kulturaTa naxevarze metSi saerTod ar SeiniSneba vokaluri mraval-
xmianobis met-naklebad seriozuli elementebi (ix. Jordania, 1989). ra
Tqma unda, mokle statiaSi SeuZlebelia vilaparako msoflio mraval-
xmianobis kerebis gavrcelebis detalebze, magram minda oriode sity-
viT mainc davaxasiaTo zogadi suraTi:

mravalxmianobis gavrcelebis kvelaze didi erTiani regioni
dReisaTvis aris saharis udabnos samxreTiT mdebare afrikis konti-
nenti (egreT wodebuli `sub-saharis afrika~).

tradiciuli mravalxmianobis meore umniSvnelovanesi regioni
aris evropa. sub-saharis afrikisagan gansxvavebiT, mravalxmianoba ev-
ropaSi warmodgenilia ara erTiani regionis saxiT, aramed izolirebu-
li kerebis saxiT. mravalxmianobis didi da patara kerebi koncentri-
rebulia evropis sxvadasxva regionebSi – ZiriTadad mTebSi, kunZu-
lebze, kontinentis CrdiloeT periferiaze da sxva geografiul izo-
lantebSi (magaliTad, polesies WaobebSi).

aziis sxvadasxva regionebSi sxvadasxvanair suraTs vxvdebiT.
miuxedavad imisa, rom azia ZiriTadad erTxmiani kulturebis gavrce-
lebis regions warmoadgens, dasavleT, samxreT, samxreT-aRmosavleT
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da centralur aziaSi vxvdebiT saintereso mravalxmian tradicieb-
sac (magaliTad, sparseTis yureSi, indoeTis zogierT regionSi, samx-
reT-aRmosavleT aziis zogierT mTian regionSi, anda solo mravalxmi-
anoba centralur aziaSi). aRmosavleT azia albaT msoflios yvelaze
ufro erTxmian regionad SeiZleba CaiTvalos. CrdiloeT iaponiaSi
mcxovrebi ainebis mravalxmianoba ki, albaT, vokaluri mravalxmiano-
bis yvelaze ufro izolirebul kerad unda CaiTvalos.

CrdiloeT da samxreT amerikeli indielebis musikalur kultu-
raTa udidesi nawili erTxmianobas eyrdnoba, Tumca zogierT kultu-
raSi aris vokaluri mravalxmianobis saintereso elementebi (magali-
Tad, britaneTis kolumbiaSi, kanadis samxreT-dasavleT nawilSi, anda
samxreT amerikis mTian da tropikuli tyis zogierT tomebs Soris).

avstraliis tradiciuli musikac ZiriTadad erTxmian simReras
eyrdnoba, Tumca vokaluri mravalxmianobis elementebi SeiniSneba
kontinentis ukidures CrdiloeTSi. mravalxmianobis mdidari tra-
diciebi okeaniaSi (gansakuTrebiT – polineziaSi) saintereso kont-
rasts qmnis garemomcvel regionebTan (CrdiloeT da samxreT amerika,
aRmosavleT azia da avstralia).

vokaluri mravalxmianobis kerebis araTanabari gavrcelebis asaxs-
nelad me davayene sakiTxi, rom saWiroa gaTvaliswinebul iqnas adami-
anuri komunikaciuri sistemis bolo SenaZeni – danawevrebuli met-
yveleba (ix. Jordania, 1989:239-246). metyvelebis Semosvlam gamoiwvia
Tavdapirveli `musik-enis~ TandaTanobiTi (an uecari) gandevna adamia-
nuri komunikaciis periferiaze (sadac igi dRemde imyofeba). jgu-
furma simReram TandaTanobiT daTmo poziciebi. arsebobs istoriu-
lad dafiqsirebuli SemTxvevebi imisa, rom xdeboda vokaluri mraval-
xmianobis tradiciebis dakargva (magaliTad, CrdiloeT evropis mTel
rig regionebSi es movlena bolo aTaswleulis ganmavlobaSi fiqsire-
bulia istoriul CanawerebSi).

gaviTvaliswine ra vokaluri mravalxmianobis pirveladi forme-
bis arqauloba da misi funqciis zogadi daqveiTeba metyvelebis mier
centraluri funqciis mopovebis Semdgom, jer kidev 80-ian wlebSi
gamovTqvi mosazreba rom danawevrebul metyvelebaze gadasvla msof-
lios sxvadasxva qveyanaSi SesaZloa momxdariyo sxvadasxva epoqaSi (Jor-
dania, 1988, 1988a, 1989, 2000, 2002). adamianis warmoSobis dReisaTvis
miRebuli istoriuli rekonstruqciis mixedviT, adamianTa pirvel
jgufebs, romlebic gansaxldnen afrikidan, rogorc Cans, jer ar hqon-
daT danawevrebuli metyveleba. Sesabamisad, aris didi Teoriuli
Sansi, rom danawevrebul metyvelebaze gadasvla sxvadasxva regionSi
(da sxvadasxva pirobebSi) moxvedril adamianTa jgufebs Soris momxda-
riyo sxvadasxva dros, arasinqronulad.

Tuki gaviTvaliswinebT mravalxmianobis kerebis gavrcelebis dRe-
isaTvis arsebul suraTs, maSin SeiZleba davaskvnaT, rom SedarebiT
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adre danawevrebul metyvelebaze gadasvla unda momxdariyo aRmosav-
leT aziis, amerikisa da avstraliis aborigenul mosaxleobaSi (erT-
xmianobis gavrcelebis regionebi), im regionebSi ki, sadac vxvdebiT
vokalur mravalxmianobas (evropa, gansakuTrebiT ki sub-saharis af-
rika), danawevrebuli metyvelebis gabatoneba unda momxdariyo Se-
darebiT gvian.

danawevrebul metyvelebaze arasinqronuli gadasvlis ideidan
gamomdinare, davinteresdi metyvelebis paTologiis sxvadasxva for-
miT (gansakuTrebiT enabluobiTa da disleqsiiT). metyvelebis paTo-
logiis sferoSi arsebuli samecniero literaturis mixedviT, enab-
luobis mizezi aris adamianis evoluciis istoriul procesSi danaw-
evrebul metyvelebaze gviani gadasvla (ix. West at all., 1939; Van Riper,
1971; Bloodstain, 1993:179). enabluobis Sesaxeb arsebuli literaturis
Seswavlam damarwmuna, rom arsebobs saocrad saintereso korelacia,
erTi mxriv, mravalxmianobis gavrcelebis kerebsa da enabluobis ufro
maRali procentebis mqone regionebs Soris (Bloodstain, 1993:65-66;
Cooper & Cooper, 1993:194-197; Nwokah, 1988), meore mxriv ki – erTxmia-
nobis gavrcelebis regionebsa da enabluobis Zalian dabali procen-
tebis mqone regionebs Soris (Snidekor, 1947; Stewart, 1959; Bloodstain,
1995:132).

vuaxlovdebi Cemi narkvevis finalur nawils. zogjer sakuTar
Tavs vekiTxebi, var Tu ara eTnomusikologi? es SekiTxva gansakuTre-
biT xSirad miCndeboda, rodesac vwerdi statias enabluobis Sesaxeb
singapuris metyvelebis, enisa da smenis asociaciisaTvis, an rodesac
amerikel metyvelebis paTolog, profesor Seri riisTan erTad vmu-
Saobdi statiaze enabluobis gavrcelebis Sesaxeb CineTSi (Reese & Jor-
dania, 2001) (sxvaTa Soris, am sakiTxze mTeli msoflios masStabiT ar
arsebobs araviTari publikacia). pasuxi, romelic me movnaxe Cemi kv-
leviTi interesebis dasaxasiaTeblad, aseTia: me var mravalxmianobis
warmoSobis sakiTxebze momuSave mkvlevari.

me ar davamTavreb formaluri daskvnebiT da msmenelebs ar Sevax-
seneb azrovnebis, enisa da metyvelebis konteqstSi mravalxmianobis war-
moSobis Cemeuli modelis sakvanZo sakiTxebs. amis magivrad minda
vTqva, rom winaaRmdegoba, romelic arsebobs, erTi mxriv, eTnomusi-
kologiis sazRvrebSi darCenis survilsa da, meore mxriv, mravalxmia-
nobis warmoSobis realuri suraTis dadgenis survils Soris, ar aris
advili dasaZlevi. saWiroa davfiqrdeT da gadavwyvitoT: Tu gvinda,
rom vikvlioT adamianuri vokaluri polifoniis saTaveebi, mravaldar-
gobrivi midgoma aris erTaderTi realisturi gza amisaTvis. erTxmia-
nobis ganviTarebis safuZvelze mravalxmianobis gviandeli gaCenis rw-
mena aSkarad moZvelebulia da unda uarvyoT. mravalxmianobis warmo-
Sobis sakiTxebiT dainteresebul Cems kolegebs minda SevTavazo, gamo-
vidnen eTnomusikologiis formaluri sazRvrebidan da ganixilon es sakiT-
xi adamianuri azrovnebis, enisa da metyvelebis evoluciis Suqze.
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not be resolved easily. If we want to search for the origins of human vocal polyphony,
a multidisciplinary approach is the only realistic way to do this. The old belief of
musicologists and ethnomusicologists in the late development of vocal polyphony
as a cultural phenomenon is definitely outdated. There is no easy answer to the
problem of the origins of vocal polyphony. I invite my colleagues who are (or will be)
interested in this fascinating subject, to leave the formal borders of ethnomusicology
and musicology and look at the problems of the origins of human singing abilities
(and group singing as well)  in the light of the latest developments in the evolution of
human cognition, language and speech.
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