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Rgdn 3mblgbgdol 3nDebns gogssbammadm dJotmggm gobmdnbngmemmams bad-
m3g93dn bomdmeagbomn mgmMogdo demormma bodmgfal Lgbmdogo LEGEn]-
Bgdal dgbobgd, o sdMMEM0Z50 @og5393306m Rgdn 8ndmbaemgs ©abagmy-
o0l begosma@® s 39mEOgm asdm3zzmagzgddo s@bgdamo a9bwgHol mgm-
61090056, Lgbo EmamGs sbomo@nindo 3o@gammos abogmgmal 3g(36096g-
3580 o dqbogabdzmebymdseda dgmemgdom sbamoa 33mmgznmn dadsMornmygdss
(Koskoff, 2000; Sugarman, 1997; Diamond and Moisala, 2000; Herndon and Ziegler,
1990), s 3abo gobgomamgds 860336gmmzsbbomam godmabgos Jomos dmemo-
&0gn® ©d 93mbmdnzn® Bamdstigmdsdn dmdbosmds (33mamgdgdds.

Jodormm gobmdgbogmmmansdn bjgbo o6 asdboats 3gmggzal (3o 399-
o sbamo@ngneo 3oGgamns. Jofornmds gmbmdybozmmmgnsd dgbodsdabaw
353m0dmdags 303535300 80gH M3nboMgdymo Jomyyemo 3Mszembdasbo babnd-
0afm GMowoznob dns (dngbowsb) bgwgol GMsemozns. 35bmgMobodn dadwmg-
Boen gobm3bogmmmaon® mo@aMoGmcedn 3Magomadol ombndbyms, Mmd
Lggbo PNl gehom-gMm obgo sb3gd@L BoMB8morggbl, Mmdgmai bdnMow
RIS godmgmgbormn, o 3ol dgbobgd Labmgsmgdado mns Lggemds
5 RMM3900 gosdMgds of oMbgdmdl (Sugarman, 1997).

308035300 B8dYz060 Fimemn Joformm 3Msgombosh LodmgmMseda Jsfmma(s
03@gbs@ domgdyma Mgommdss, M3 bambo ©s babmgswmgds GMawnznsda
obgdme LgbmdMng sbodg@Ensl Bsabzs s 3s0b(3 3M0@ngmE-dgdgsbgdrnio
Jobom 56 se0gdgedl. Mmamtiy dnastidgbo ombndbagl, sbommdmemmansdn asdm-
dndogms 9.6. 3mBYOYma Hgmse@ngaddolb GMown(30s, s 83 GFsmn(30oby
oY4MEbmdom gmbmamaeggdl sMogMmgdol asdmumdzedo dmbabdegds, Mm3d
ymgge babmgommgdsl o3l amgds a0dmndndomb badystmb bgwgal megzabg-
360, obogmMabogeb gobbbgeggdmmon Immgma (Sugarman, 1997:26). doto-
m(3, dgndmgds gmggem, M3 Jotornmds o1 6960bdogHds Lbgs FMmE&ad
303m0ddags dgbogommato d98mgdgwgdal bgbmdMagn mMmasbabszaol Lo -
M0 3mb(39%3(309, MmM3gmng gobbbgogmgds Lbgs, 850 Imtnl obagmme gmem-
&30 s@bgdaymo sbBHM36980L ImEgrnbogsb. LognMims o ofs o3 gobbbgs-
390990 3bBHM36980L ImEgmgdol MebsddMmmdmmmds, MmEabs 3033mgge g,
3G MOslL, 3 dgdmbggzedn, JeMormem 3Mogembdash Lodmgmal?

Bmgogfmn Jofogmo osmgd@ob Lobodmgfm GFawn3nody 33063905
330396900, Bm3 bnfow Labmgsmmgdal bygMgdl o6 goshbosm 33sg0me Ro-
dmygamadgdmemo, mgmoolb 86 ngmemanal baboo s@bgdmeo dmogmo. dso bdo-
6000 M 89300 3o0bMgdmo (b 56 godmmgdgedgb) orm s Gl SbEHmmadl Ldg-
Lob gogd@mtn dsmn Jdggdgdabs s 06 MHMdal/3nHmgbmmmmdals Rsdmysro-
390080, MHmamEz bmgosmy ogmtnsdos (36mdomo, babmgommgdgda dotoome-
o 03gmEgdgb s ogMdgmgdgb 3353 3300Mgmdam domgdnm LEGgMgMEGdnm
639693L o J3500909dL o oM aobobomsezgb oo 3M0@G03Me-d5350Lgdmy-
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Ao ggoboom. dombgosgse 83nbs, hgda Laggmg dmdomdol 3Mm39L3dn, gobmem-
190006 sbMms MMogHnas(33mabal, 833008 gobos M3 3ME@nEmm-3mb-
(3938 nEa daMogMo 3m3mgMmmgdbs s Agdl dmGnl oMy o9 by goway)-
mdbog0s, MHmame(z oMy dghggbgdmms s Lagfomm gbalb god8mbabgs gmen jemm-
G0b@gdbs s ImMBmgFmgdl Imeolb Jmb(393@ Mo M-ogmemany bsombgd-
by Jgbodmgdgmas. 830b godm ©s, saMgmgg mg3ebogr gomamgdadn yme@e-
o0 dnMolb 3mb@od@ob bHabmseb ©s3o33nfMgdoms(s, dndshbns Gm3 ©mglb-
mgmdom 30Ds6dgbmbormn 0dbgds mm@ MG MgmsGognbddy ©sdystgdamo
dbmmme dops bgogol  dsgogH gs8mgzadndegmo bagMomm mgsmmabgogs ©s
33m930L dgomegdo abgm Logombgddg, Hmameai g9bgMos.

dmblbgbgdodn Agdlb ymMomgdsl d930hgMad dmgogmor Jooyym gombm-
3nbogmemany® 6odmmM3dy, HmMIgmdn(z modaMagns Jomormm LndmgMadn g96-
Mo A0 gOHnmdgdal bszombgddyg. hgdl dndmbamagsl ©ogobygd Jotror -
o gobmdnbogmmmaool @odssmbgdmal, ©odo@Mo sMayaodgomol bodmdg-
b0sb. ofoyndzomal sbMgdo dJofmommo Lodmgmal LgbmdFngo ob3gd@gdal
dgbobgd gobmgmogogm-smbgfoma s 83535 MML 068 M3 G sGnmoas
3o@Fnsfmgomm@n ogmemmaonl gafMamagdda. dogamaomom, $3sne LodmgHaby
LoydMnbol sGsyndgomds osbsbosms gdogmgdo, Bmameiz 3o3s3s3ms bigbo,
boenm 3dogn Jomgdo ssbabooms, Bmame(z 8o8s3s(3md maygobali3980b bogsba:

»B3353mgdo — Ladymormm Lodsmmolb s dmogfn smbogmdal, dm3smbmman
mog0m s bzgfoo... 333960960 Jommal mymeamb abobo ssfgdgb abom-
900056 ImgFgbaem 3gGsbaemb, beemm dob Lbgymb 30 Bergol omsl sdmbmem
mg@badb” (seoyodgomo, 1916:145-6).

sfsyndznmmn g9bgMb  gobobamoges dJommes damdstgmdal d4Jdys
[iT&Tahi € adiueil] (seoyndgomo, 1916:160), Mo LogodMgdgmoas GmI 3g-
20 Loyygbol abobynlbdn Gnbgmdo 5gdnbnddobs s dmgswsw Mggmeso-
a0 IndMHomdol bGeal gogmgbol dgmganz ogm, Gsdsi 1905 bgmb Lagem-
o39emmdon g930babEmmn mEasbnbsznol 3g4d6s go8mnbgns. sGsyadgaemal 8bgg-
mmds Lydmgamgdsdn Jomal LGeGMLalb dgadmgds gsgogmom BmamEs MmEsb-
mgobn 3(309mmds 3Gmamglbama @abagmmamo dgbgommgdgdal soanmmdng
3o@F0sf o FmEommab ©s3033065d0bs. ogsmamsm sfeygndgomo Jomms
Lydumemn J3930L BgdbENEZOL ©S FMBEGFMEL 8535353000 Foge dsemngzedws,
Amamg Lodmgsmgdsdan domal domama bLEsGbob 60dsbU.

sMdyndgomo s3Mgom3g dggbm Lobodmgmm LGamol bgbmdMngo gobbbgssgg-
dab Logoobl guEme gmegmm&do (1911:121-203). 8obo @szzatiggdoom gmrme
oo dqbngs RGM ,qbogE o ©s ,8339609M0s" 3535353000 Mg NBsEM@*
©d ,bmze@mEnm* LEomgdmob JgEoMgdoo. 356 God@mdMagew 8s3s o3
LabRdmgEm LGN EssbabosMs BmamM(y brMBs@omo anExEo GmE eMEo-
Lomgab, Bmamg dmegeda bLEomya 30 gMondn, GmImal bogndzgmdys
1bos dImBbofaym auymn LodmgMolb ©oygMgbiamgds Lbgs babodmgMm
058 gdabsgsb (239-253). bmmm LgsbnMo s dmal Gagmmo gmmgmmmcol
©obaboosmgdabsl 886 5xmbadbs gMmmdmago (39339-L0dmgMal GFowa(zns.

afogme Abogzedgd, Gm3mol dofamon 6sdEm3gda 1940-056-1960-056
Bgddn 3gngdbs, s8mbagmgo Ladofmggmmb Jomms Gg3gm@notnseb godm-
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3gm LofoGomm LodmgMolb Medwgbndy obn s osbabnsms nbnbo, MHmamei(s
»3L0 30 sDMMZbgdab* ,89@)-bs3mgde sfdonma gm@mdgda” ,,dqdremmn
dgbogoma@o obss@bom™ (1948:42), Bmameg Rsbl, 8ods3s300 N@H™m gs630-
M gdnm 5obMgdmsb dgoagdoo.

dmgg056gd0m, 1980 Bemals 34demo3o(300da (The New Grove Dictionary of Mu-
sic and Musicians) gcogmen Rbnjgedgd 3339060 Rsdmaysmnds dmasmom Jo-
o bombay® dqbogada dzo36n bgbmdmogo Ggamsdgb@oznal cgmmos:

»Jom39mado bagMome o6 3mgMnsb dgfMgnem s6Lsddmgdda: dogambdo-
obo LodmgMgdo LEYmeEgds ghoo bigbob aubool 8ogM, dofomowsn dodsgs(s-
mo. boemm 03 mgebgddo, MHm3mgdds dgdmabobglb s godmbzgh megobo
Logmmata 3bogomaa GMamn(309d0, yzgms Bggmn gsbaymhggman sbszabs
o bggbobs, 8mgolb Logmbom LodwmgFgdL® (Rboggedg, 1980:361).

magms Boblb, Aboggadgh of gommgamabbobgdos stogndgamal s3zzntggds
L3gebgmbo s Fonl Gogedn 3oz s Jomms gMmmdmoagn bodmgmal dqbobgd
o 53 mEabrco bodmgMal GFMswazns agm dabogal JgMgmmo LodmgHol o&-
LydMdal 3538 30(3909mmn Ladgoo.

sbobadgama (1954; 1956) sbggg 8339000 gobsbbgsoggdms Jomms ©s
3085035300 M7390@ oMb, donbgosgam 88abs, 856 dgbadbs, M3 Jomgdl dgqd-
mmor dmboboemgmdal domgds 3s3s3s3oe dgbemmadgddn s abgor LedmaMgddo,
mgmMgdozes byg@aemo, asbbs 3momfgdoo 3o bagg@bamm s Laggzzem Lad-
096930, sbEsobadzamb Fogomomom dm3ygsgh Fofm ©s g3o8gMnby membbadgzn-
mgdo. sbmabndgomal 83 ©)3065L369m FMLEDMYLMSE s393d0Mgda LobE)g-
Ggbmes gndgd aotoysbadals d960d36s (36mdaem Jomggm ImdmgHae dJomme
dgbabyd:

wJoomma bambama bodmgMolb JgbEmmagdol abGmEasl 83339693L Jgbe-
B0dbog dmImgFom Jomms bLabgmada... o335 0bobo dofMomaow 3s8s3o(3me
693908 oMb SbEMmadobgb s Jomms bsdwgar Mgd3g@mEmeml dsom dgdmddg-
©q6sdn 9360d369mm sgomo g3o35° (aoteysbadyg, 1997).

Jomos Gfswagonmo dqbogol gbbogmes Lagestmggmmda 1980-056 Bemgd-
do anbym. 33mggel s65MImgdebgb Jomggmo Jommo-833mg3ecgda b. bdds-
dg, b. gomobmadg-dobotadyg, o. dgbba.

Bo@m bddadgd (1993:43-45) Jomos LadmgMgdal Mo doGomawo 39@-
amM0d 35dm 3ggoms, Hmdmgdacs, Jobo sDFam, bIoMow ™M@ Mo Madan sEabbm-
s dg@mbydmman: 1) Jomoms LodmgMagdo s 2) LodmgMgdn, GMAmgday bEe-
©9dd Jomms dog. ofMgzgm 3o@gamosl aobginozbgds LodmagMgdo, GmImg-
30(3 wdomms bmgnama® BAgb® asbgimmgbgdnsb (43), 85306, Gm(zs 8gmtg 35&9-
am@0sb abgmo LadmaMado gobg3Mc3bgds, Mm3magdaz dgbodmgdgmos Jomgd-
3oz dgobEyemmb, oydze abnbo Jomms Lmgosmue 5@ 03mdobmab o6 s6nsb
035390M9dmmo. 8333003 sgfMgmgy 9bndbs 3sdsgazms Labndmgmm LEn-
mgdal 9306058 gbmds Jomms bGnmgdmsb Jgmsmgdom. bgbmdmagn bgaMagas-
300b 0gME053 FmEBorrn@-ngmemmaomo Bgmmdgdoy doomm s bobodmgMm
96Lo3dgdal dgddbabisl bgbmdMago oymezal 3G gMomdl gHm-gfon badygs-
bo 360d36gmmds dasbogs (byddsdg, 2001:319-320).

09335600, Jofoggmads 333mmg396gdds o83 3300M9L LJgbmdfngo 3G0b-
(3030 335(360@ MgamsdgbGomgdama bodmgMal mgmns, Gmdgmag bdoMaw
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Maneadgmymypes bmangfo osmgd@dn Jomms s 3s3s35300 LagHom Mg3gm-
Bomol 5Mbgdmdal Bod@&gdl, Bmamis odsl sfsyndgamma smbadbsogws Lzsbgm-
Lo s dmalb Mogadn. Botrmamas, gobmdnbogmmmagdl, scsyadzamal d53wmama,
s0bndbogm bosMa Mad3agMGmamal oMbgdmdal gog@o, abobo sbgom gMommdsl
a0b0bomogbgb MHmamM(z g3006gm dmgmgbsl o GmgmE(3 Jomms dogM
308535300 LNIgMgdals Lgbbgdsl. dogamoma, Bsmm mambbndgamds Lodmgms
35333mb5d0, meg0l bmgggmdo obbBogms s mogabo Logmmsetn 3860568gdn dg4dbs.
dogybgmagse 830bs, 3ol gobnboemaggb Mmam@(z doem dmBmgfaml, Gmdgmacy do-
3035300 LndgMgdl sbfmgdes. sbgzg o godmgzgmgnmes Jofoyym Gmeenm-
0L 3odn 3Magombdnsb Lobodmgmm LEnmagddo Mgsmuman sMbgdyma bdgbmd-
6030 gobb3s3906980L 39360 LmzoeEn®- Mm@ n@nmn sb3gd@n, Moz YBO™ cgo-
mbsmmog og3obsbgdms 88 asbbbgoggdgdol dabgbgdlbs s 3mbGgJLEgdL.
JoGom LodmgMmada Lgbmdmagn Bbaogbads-gobbbgaggdgdals bsgombadl
LegnomyMo 3gmboo oy dg3bgoszm, dg393Rbgzm, Gmd oMmbgdaymo doamds-
gmdolb 39436530 oo Bgmoemoa dogydemgal LodmgMedn 3ads 3o ©EMBnbog-
0L Bo gL o 03 BogBob oEgmmmaan@-ImEomn® ©sd330060g0sb.
LoDmgoEmME, JoGoem gumEmado bgbbs s LodmgHal dmMob MEmo-
9BNMBS 56 M0l LEmEbsDmgabo ©s doMGng0 3oGgamtas, Mowasb ogo Lbgs-
obbgogzemass Bafmdmmanbomn gsblbbgsggdmm abEmEomm g3mggdbs s ©ao-
9d©gddn. 88 Lagombal 33mg3s Fomm abGmEanm, FnmENEOY, s bmgos-
a6 3mbBgdb@do bos Imbogl. Bgdl FogH LadmgmMgddyg Ro@omgdamds
0533063939335 d0Rzq69L, M3 bdnMow Mg3gMGnemgdobs o bGamgdal bdg-
LmdFngon go8ax3bs babdo s@bgdama LodmgFab bgbmdMoge Mgamsdgb@e-
300 Bgbgdoseb o6 gs3m3abomgmdl. sbgmo gsdoxgbs Jomms Labmaswmmgd-
03 (36m3696530 sg&onMo IMbsbomgmdowsb gsdmmasbgal bagndzgmdg bog-
ds. sbyg dogamomam, Lgmady Jomgdo domasb 3sbogm Lodmgsmgdfog Gmeml
SbEegdgb, Hmegbsg 3888353980 LodmgMada s LoGygzol ®Jdsdn sgGoymm-
396, Jomgdo 08s3g LogMzgdn Lodbowabobs s Lyl dmaLabyMadal, o6 «d-
omme 3mbanl/w0ed 3306398mal gbdzosl sLEmmgdgb.
abyg3g Mbos gogomzamabbobmo LobndmgHm @Mawnz0sda 8ndwabatg g3m-
JomGo (33momgdgda. 3gdm, dgmisg Layzmbolb obobynbda goboddmgdsl-
06, 9Msb0Bo(300LMeb s saFgmgy bambaGa LodmgFolb bsgmbgM@m dgbe-
mgdab 5m8m(396905Lmsb ghmem ©sbym Jomms s 3odszoms g3g@Eme-
980L YENNgMMaS(33md. Jomms Bngf dodsgozme Mgdgm@omal s LEnmg-
b0l @angmagds aobbsgnmmgdom 83306 gobs, Moy mmangmMos 09 go30035-
m0obbobgdm O™ aoboddmgdsdmy Jommadl Be8s3o(3900basb asblbbgsggdao, Lags-
A LodmgMody 800630 @s Fonby bgma o6 Fobzmgdmmam. 330l godm Joemg-
dob gobgme 3Gmggbogmo ©s Logsdm bodmgFal sL3sMmgbDg, Bobammdmng,
a9mobbdmds domos 3ngf dodsogoms gBcm Gorgmo bGorgdal smgabgdsb.
3030353300 3Mo35mbnsbo LBOmMadob N3oMme@abmds Jomms LEomgdmsb

Jdgamgdam sbggg gobbommmmao bos 0dbsl bmosmy s abEmGanm 3mb-
&9gbEgd3n. Fogomamo d30mgdmse Mbos asgomzsmabbobmm, ™I Logom-
039mb bodmasmgdol o Bsbamb obGmEMonmaw domgdnmo 3dmbos ga-
g bmegdamo ,mombgdabs ©s boMbzomab® gobgymmdscms Lab@gds, Gm-
dgmo(z SbEmM3mmmagdds godmyggl bdgmmadsdmgabdatgomal gunm@ncgd-
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do (Gilmore,1987). o3 §030bL (o 3o 3oMBM) 3Nm@MEgddn Joemgdlb o6 gosh-
Bosm sdme300gdgmo bmgnsern@a LEs@nbo, bgma o6 Bonbgwmgdsc Ladmgs-
mgdMngn dotimgol 0bLENEGNEgdDY, JmABabydal, asbJmEBabydal s Mgdfm-
g0l Mgmgdgddy. gmgb 3mbzmgol Logyszgdlb o dmgayseb, ,8Lasgl bm-
(303 BMEIGAL 006 Sbeogh Lgbors Fademo sFsMbaLEMEAMRmgdnsbo dn-
amds Hmdgma Jomgdl edmynmgdm doamdatgmdada od3g3b* (Koskoff,
1991:772).

sd3g d0bes dmgzabbgbom gobmdybogmmma 30696 3gamalb gdngMago,
mdgemo(y 833emn396ds Batmddmaats magal bGo@nab. Lgs@ns gdmgbgds adsb,
09 Mo go3mgbal obabl &gdbmmmans/sdsteg s LEGMogb&gdol dogm
nbogom@o bsgmobm mmobolb Logfzol omddebyg. sembadbmm 333530 od(396-
&ocgdamos bgbmdGogn gobbbgeggdgdal gogd@men. ,,..Ag960 ©edmu3znmgdmaw
sD6M367930b, 06Ggmad& oo Mabzobs s M30mMBIgbol Mbstin gsbmymag-
mos badystmdn Rggbo gabogmmMn ymeaboboasb™ (Pegley, 2000:306). dstoms(s, o)
3530035m0bBnbgdo Jotmggm Jomms @sdmgnegdam dogmdatigmdsl Labmgos-
OME © nbGmGMonm gMhomdo, o6 046gds gobozgotn, Gmd doma babodmgMm
LENmgdo doMomoEs as30mgdno Asdmmgzafegdnsb dodszazms LEnmgdb. xb-
o 5360d6m, Mm3 bmgngfo 3OHmGgbombam dm3mgMam Jomb, Gmdgmbacs
Loggemg dmdomdabol dg3b300, d0oRbrs, BME Jormgdo Lobdmasme Bogabs ©
MBofnl b0z go30mgdom Rsdmy3eMmgdnob 85385 35(390L. dMsgamn domgsbo
LodmgMal ©o bogmbmdal msognsbomn LmnsmyEn Gmgamgmdgdobs ©s Lo-
Bmasmgdsdn ©qEmdMngn, 3sGMom@memon, dgamdnmo s Jomo gubdzng-
dab gogfdgmgdam 800Rbgzs. Jomgdo mogh qamgdsl o6 odmg3zwbgb gowes-
gmsbsm 3qbozob gublionma smdds, mgombommdsggdamao, b3nbws Bmbngs-
o 5g@03mdobamzgal doggmo bgmo o ymGemgds dngdytima dmbogsmnco
dg3mgddgmgdal §gdbogne sb3gd&gddy. Bmmgbs abEmEonl dobdomdyg obg-
oo dgdobggzgdn asdmbsjmabgdal Labom g3dmbos, Mmammz gb dotim momb-
Bodgomabs ov Lbgs dm3mgGae domms dgdmbgggedn dmbs, gobmdybogmem-
39035 ababo 396 scngdggb, Gmam(y bmmdsGonma Rqbmdgbo 3odsgozms BogM
m3nbafgdamoa bobodmgHm 3umEMab 3MbGgdbEdn, smdbsm, dscn dzagFo(s-
bm3bmdolb godms.

ol 3360L Loboo Fobos 8m36036m, ™I JoFmmm LodmgMadn ©s YPE™
gofome d59md3gwgdal 6330bdngM gm@mdada bgbolb sb3gd@o Mbos gobgobo-
Mo 3053056ms/dg8mddgmms Lmnsmuma 3mbaznnseb ©s 08 dgbadmyd-
mmdgdosb, HmImgdbsz oo gb bmgnamn 3mbazns 9boggdl. Lmznsmmmo
damdafgmds ©s (3bmzMgdadn sMbgdmmoa dgbadmygdmmdgdo bdofow Gofmmo,
Bogymnbbdgdo Labom a3543L dm(393ymon. LBmEMge 30&md, ndabomgal, Gmd
dgbadmgdgmn goboglb 3qbogaeem@o dgd8mgdgwgdalb bggmmda s@bgdaman gov-
o 33b@gMgmo LeHgdéamodelb 3edegzhe > sbbbs, sgEamgdgmos 33eggob
dFogomdbmogn dgommgdabs o mgommabgmgal ged8mygbgds, s doma Lm(zne-
& 5 00IMEIMINNE Bad@MEJdMsb ©s3egdnmgds.
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en’s and men’s singing was based on the fact that Georgian men’s singing appears
to be more elaborate and technically superior compared to that of women. However,
scholars took the superiority of men’s singing at face value and did not analyse
those historical, social, and cultural factors, which have largely determined as well
as supported the continuation of such gender imbalance. For example, they have
not examined women’s and men’s singing within the contexts of patriarchal ideolo-
gies. In particular, the superiority of men’s singing styles over women'’s is viewed
within the moral system of “Honour and shame” societies (see Gilmore, 1987), in
which gender relations are marked by rigid rules of social behaviour and women
have little access to public institutions. Such social behaviour is accompanied by
“an unequal evaluation of the sexes that places women in the subordinate position”
(Koskoff, 1991:772).

In the epigraph to her article on the effect of technology on the student’s sense
of place within classroom music education, Karen Pegley cited Adrienne Rich. ‘...ca-
pacity to think independently, to take intellectual risks, to assert ourselves mental-
ly, is inseparable from our physical way of being in the world’ (Pegley, 2000: 306). If
| relate this epigraph to Georgian traditional culture and the women’s subordinate
position in this culture, gender difference and the male domination of Georgian poly-
phonic singing will seem to be a socially and culturally determined reality.

The Georgian ethnomusicologists’ analyses of gender difference in traditional
singing lack critical approaches to the patriarchal ideologies that have governed
Georgian society and culture. This led ethnomusicologists to adopt essentialist and
insider-oriented concepts about gender. Within these concepts women'’s performance
of so-called “real” female genres and styles was more approved than the adoption of
more technically elaborate but conventionally male genres and styles.

Notes

1 Pshavi is one of the dialect areas in the east Georgian Mountains. Pshavs are the dialectal
group who lives in Pshavi respectively.

2 Guria is a dialect area in western Georgia.

3 Mtis Racha and Svaneti are situated in the Mountains of west Georgia.

4 Edisher Garakanidze tragically died in a car accident in 1998, at the age of 41, together with
his wife and daughter.
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