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NONA  LOMIDZE

GEORGIAN SONGS:
TRANSCRIPTION AND COMPUTER

 Prof. Anzor Erkomaishvili asked me once to undertake the transcription of Geor-
gian songs and to prepare them for publication. I decided to transcribe these songs by
using a computer-aided programme (Acoustic Research Institute of the Austrian Acad-
emy of Sciences). This is a strategy of music research, which “starts at the true
character of music as a sounding art. Today one uses techniques of acoustic digital
sound processing and transforms musical sound into a kind of physical notation, for
example by means of spectrograms. But it is generally known that there is no one-to-
one-relation between the world of physics and perceptual framework, even if one
considers the sensory domain only and neglects culturally and individually induced
facts of experiencing musical sound” (Födermayr & Deutsch, 2003:144).

Let us follow the transcription of song “Alilo” (performed by “Gogoladze Trio”,
Chokhatauri, Guria) (Fig. 1).

As you can see there are some phrases on the spectrogram. 1a, 1b, 1c, 1d ... - the
splitting of the separate phrases is done (Fig. 2).

Afterwards each phrase will be analysed. 1a - A single phrase can be listened
several times and transcription will be done afterwards (Fig. 3 and  4).As a next step
the analysis of the difficult parts has to be done. These are: the melismas, triplets,
glissando etc. Exact analysis would be worked out for this reason. In this case, we
mark particular segments with the cursor and analyse them afterwards.

1. Difficult parts - melisma’s, triplets, glissando, “dirty” notes;
2. Analysis - absolute pitch and duration. In this case we mark particular seg-

ments (either sound or melisma) with the cursor. The pitch and the duration will be
measured in seconds afterwards.

With the help of the table (Fig. 5) we can find out the tempo of the song. For
example, if the duration of a quarter-note is 1,224 sec, then the tempo of this quarter-
note is M.M. = 49.  Now you can see the final transcription of “Alilo” in two variants
(Fig. 6, Fig. 7).

The first one (Fig. 6) is done by using the computer for (transcription) purpose.
One can see that some sounds are signed by ↑or ↓ . This indicates that the sound is
sung a bit higher or lower as the notated pitch and ∩ or ∪ indicating the longer or
shorter duration of sounds (Lubej & Fritz, 1992: 102). As you can see the 22nd bar of
the song is rising a semiton. Instead of the tones “e-a-h”, sung together, the bar
begins with “f-b-c” (Fig. 6).  In this case the second variant is written, it means the
song should be performed like this (description) (Fig. 7).

I would like to show the analysis of the first phrase of “Chakrulo” (performed by
“Tsinandali”, leader Levan Abashidze, Telavi, Kakheti) (Fig. 8). I tried to transcribe
each sound but as you can see it is impossible to learn the song using such a tran-
scription. Diacritic marks have to be maximally reduced.
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Melismas are very important in the Kakhetian songs. Sometimes they are very
difficult to transcribe. When transcribing the melismas with the computer-aided
programmes it is possible to find out the important or less important melismas. Fi-
nally the individual performing of melismas should be recognized, either by a group
or a singer.

- Indicating melismas.

 - Sounds indicated in brackets need not be sung necessarily because of the

extremely short duration.

 - Indicates the duration of melismas.

Finally, I would like to show the well-known transcription of Eastern European
folk songs by Bartók (e.g. Ellingson, 1992: 143) ( Fig. 9).

“Transcription is an art that can be learned only through practice, with the aid of
formal or informal instructions form experienced transcribers” (ibid: 147).
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